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DISTRICT  OF  MASSACHUSETTS,  to  wit: 

District  Clerk's  Oifici. 

BE  IT  REMEMBERED,  that  on  the  fourth  day  of  Octohtr,  A.  D.  1822,  and 
■  the  forty-seventh  year  of  the  Independence  of  the  United  States  of  America,  Rich- 
ardson &  Lord,  of  the  said  District,  haTe  deposited  in  this  Office,  the  title  of  a  Book, 
the  right  whereof  they  claim  a*  Proprietors,  in  the  words  following,  to  wit : 

M  TcmpU  Carmina.  Sengs  of  the  Temple,  or  Bridgewater  Collection  of  Sacred 
IfnnCi  Kmi  uu.tt)Ta,tTtii  j'ijijA0o>  t'n  r»  ef'a*  r£i  lAsu^r.'*  Mark,  xiv.  26.  Improved 
and  enlarged. 

In  conformity  to  the  act  of  the  Congress  of  the  United  States,  entitled, ll  An  act  for 
the  encouragement  of  learning,  by  securing  the  copies  of  maps,  charts,  and  book*,  to 
the  authors  and  proprietors  of  such  copies,  during  the  times  therein  mentioned  ;"  and 
also  to  an  act  entitled,  M  An  act,  supplementary  to  an  act,  entitled,  An  act  for  the  en- 
couragement of  learning,  by  securing  the  copies  of  maps,  charts,  and  books,  to  the 
authors  and  proprietors  of  such  copies,  during  the  times  therein  mentioned  ;  and  ex- 
tending the  benefit!  thereof  to  the  arts  of  designing,  engraving  and  etching  historicj 
»nd  other  prints." 

JOHN  W.  DAVIS, 
Clerk  of  the  District  of  .Massaehvuitts. 


ADVERTISEMENT. 

THE  public  opinion  in  favour  of  former  editions  of  this  work  has  been  so  fully  evinced  by  the  sale  they  have  met  with, 
that  the  proprietors  are  encouraged  to  present  the  public  with  another  edition.  They  flattrr  themselves,  that  it  is  much  improved, 
both  as  it  respects  the  selection  of  the  music,  and  the  correctness  of  the  harmony.  Besides  a  very  competent  and  increased 
number  of  short  tunes,  in  all  the  variety  of  measures,  for  usual  Sunday  service,  there  is  added  a  number  of  Anthems  and  longer 
Hymn  Tunes,  for  particular  occasions;  among  which  will  be  found  several  popular  and  much  esteemed  compositions.  This  will 
render  it  more  suitable  and  convenient  for  the  practice  and  improvement  of  common  schools  and  church  choirs.  The  Proprietors 
and  Compilers  have  endeavoured  to  render  the  work  as  perfect  in  all  respects  as  was  in  their  power.  Some  variations  in  the 
harmony  have  been  made  in  the  present  edition,  with  a  view  of  rendering  it  more  conformable  to  the  modern  rules  of  composi- 
tion ;  but  they  have  no  hope  that  it  is  entirely  free  from  errors.  Those,  however,  who  know  the  difficulty  of  new  arranging  and 
harmonizing  our  old  church  Tunes,  in  a  manner  and  style  perfectly  satisfactory,  even  to  themselves,  will  receive  it  with  suitable 
candour  and  indulgence. 

Utility  has  always  been  a  leading  object  in  this  work  ;  and  the  music,  it  is  believed,  will  be  found  suited  to  every  sober, 
sacred,  and  religious  purpose,  and  adapted  to  the  use  of  public  worship  among  all  societies  and  denominations  of  Christians.  In 
selecting  the  music,  simple  and  easy,  but  chaste,  compositions,  have  been  preferred  to  the  more  artificial  and  difficult,  from  a 
desire  to  present  to  the  public  a  work,  which  may  rather  prove  useful  and  practicable,  than  appear  elaborately  scientific. 

For  the  convenience  of  church  choirs,  and  to  save  the  inconvenience  of  recurring  so  often  to  the  index,  all  the  Tunes  of  each 
1  metre,  intended  for  common  use,  are  arranged  alphabetically,  which  it  is  hoped,  will  be  found  to  be  a  great  improvement. 

The  Rudiments,  in  this  edition,  are  divided  into  Seven  Lessons,  and  a  number  of  Questions  are  added  to  the  end  of  each, 
calculated  to  assist  the  master  in  calling  the  attention  of  the  scholar  to  the  important  part  of  the  Lesson,  and  will  be  useful  also  in 
pointing  out  to  the  scholar  the  particular  information,  which  the  Lesson  is  intended  to  convey.  This  has  been  found  very 
advantageous  in  other  school  books,  and  it  is  thought  will  be  peculiarly  so  in  a  School  Book  of  this  kind. 


A  DICTIONARY  OF  MUSICAL  CHARACTERS. 


ADAGIO,  (or  Ado  \Captlla,    a    chapel    or   Church,    as   Alia   Captlla,   in 

. /i  Lib.  01  .  i/  Libitum,  allows  the  performer  to  ring;      church  .-tyVe. 

at    his   pleasure,    without   a    strict  regard   to  what  is-  CWkj,  lull',  all  the  roices. 

written,  or  to  tb(    time.  Corfu,  a  small  number  of  bars  added  to   the  final  close 

.'!•(        Ajfetto,  tend.  ily.  .     of  a  composition. 

•  -111  M»li  •"  '■  n"  '-r  church  music  of  fourjCen,  u  Con  Spirito,  with  spirit.     Con  Z?rte,  with  life 
minima  in  a  I  nedqnick;  it  i«  usnal, \Con  Lamento,  in  a  melanehdlj  *t\l«. 

-in  t    day,  to  insertabar  after Crescendo,  (or  Cret.)  to  swell  the  aotffld. 

nd  th»   in  irt  mi  m  Da  C>po.  'or  Jj.  C.)  to  repeat  and  conclude  with  the 
Igh  the  Ada-io  i  Bar-       fire!   -train. 
r-  I), cum  anil  Cantoris,  the  two  side*  of  a  choir. 

e/fo,  a  little  brisk.  Del  Segno,  (or  D.  S.)  from  the  sign. 


Diminuendo,  to  diminish  the  sound. 

Dolce,  sweet  and  soft. 

.Duo,  Duello,  for  two  voices  or  instruments. 

E,  and,  as  Moderato  e  Mastoso,  moderate  and  majestic. 


o,  (or  Alio.)  bl 

o  ;/iu  nan  froj  .  »,  brisk,  but  not  too  fast. 
.■lltu.  at  .  /  ntra  Tenor. 

Amoroso,  see  Affcttuoso. 
Andante,  a  little  slow,  or  by  gentle  steps,  as  in  walking.  Fagotto,  the  Bassoon  part 

'.  .     ■  Light  sort     l  andante.  Fine,  the  end  of  a  piece  or  book. 

n,  a  |>ortion  of  Scripture  set  to  mosic,  f'or/f,  or  For.  or  F.  loud. 

■sssflj,  more,  taAUegro  assai,  more  quick  than  Allegro.  Fortissimo,  or  Fortis,  or  F.  F.  very  loud. 

1  r'  Pea*-  Fenemdo,  Atn/orsendo,  or  /:.  with  force,  or  foreibly. 

BnUiante,  in  a  briUiant  nanner.  ftsgo,  or  ftye,  a  piece  in  which  one  or  more  parts 

lino.  Con  Bno.  with  life,  or  lively.  lead,  end  the  rest  follow  in  regular  inlerrels. 

ice*,  art  closes  in  music,  similar  iu  effect,  tosto^  Grasioto,  greet  fully  with  tuite. 
'"  r'  "1|"-'-  drive,  the  slowest  time. 

Csnois,  .v  regular  and  exact  fujue,  in  either  the  unison.  Larghttto,  pretty  slow. 
fifth,  or  eighth.     In  th.--<    piei  i  -   one  linger  begins  /.  ) 

i»e,  and  when  hi    i    mes  either  to  the  end  of  hispLen/emen/e,    j  MPJ  «•*. 
•.  ii  written  on  one  vt,uT.  a  <econd  Lento,  slow. 
■  ■•  i    then    a  third  in  like  manner,  and  so  of  Ligature,  a  slur. 
_tne  ''  M'l.'tosu,  slow,  firm,  and  bold. 

Cantabile,    in   a  graceful   and    melodious   sty  le  :    a:    Weeeo,  moderately,  rather,  as 
'vt^•,'  made  by  the  principal  performer  Mesza  Forte,  moderately  loud. 


•  top 
(     ■  -  ir  A\r 


Jtfeae  Piano,  rather  soft. 
!e,  moderatelyi 


\Motetto,  a  kind  of  Latin  Anthem. 
Organo,  the  Organ  part. 
Pastorale,  in  a  rural  and  |  rle. 

Piano,  or  Pia,  or  P.  .oft. 
Pianisnmo,  Pianis,  (or  P.  P.}  verv  soft. 

Piu.  prefixed  to  an  thei  m  wd,  itj  force. 

Poco.  the  contrary  of  I'iu.      Little. 

Pompoto,  in  a  grand  or  pompous  style. 

Presto,  quick. 

Prestissimo,  very  quick. 

Pnmo.  the  Brat  part. 

Ricitatite,   kind  of  musical  recitation,  between  speak- 
ing and  singing. 

Ritornello,  see  symphony. 

Secundo,  the  second  part'. 

Serial  Chorus,  half  the  voii 

Snnpre,  always,  throughout  the  piere. 

Sicilians,  a  slow  graceful  movement  in  Compound  Time. 

Soli,  a  single  voice  on  each   part. 

Solo,  for  a  single  voice  or  instrument. 

Soprano,  the  Trrlle  or, Upper  1'art. 

Sotto  J  oce,  middling  'tren^-th  oi   roJCC. 

Spiritoso,  or  Con  Sptrilo.  with  spirit. 

Staccato,  very  distinct  ;.nd   pointed. 

Symphony,  a  passage  for  instrun 

Tasto  Solo,  or  T.  S.     No  ebords. 

Tempo,  time  -.  :>>ATtni,to.  or  Timpo  Gtusto,  in  true  limf .    / 

Tempo  di  Mawcim,  marti.il  • 

Thorough  Base,  the  instrumental   Rase,  with  Cgure* 
'he  (>rgr,n. 

Tno,  a  piece  in  three  i 

Tutti,  m  hen  all  j  .-ale. 

'  erse.  one  vice  to  a  [ 

Vivace.  » ith  Ufa  and  • 

3ubilo\  turn  over  quick. 


RUDIMENTS  OF  MUSIC. 


LESSON  I. 

Of  the  Staff  and  Clefs. 

A  Staff  consists  of  five  parallel  lines,  which,  with  the  four  in- 
termediate spaces,  make  nine  places  or  degrees  for  the  notes, 
rests,  and  other  musical  characters.  These  degrees  are  counted 
upwards  :  Ex. 


5 

4 

Line;.     3 — — 


When  more  degrees  are  necessary,  the  spaces  below  or  above 
the  Staff  are  employed,  and  also  short  additional  lines  are  used, 
called  Leger  lines,  and  thus  the  number  of  degrees  may  be  in- 
creased at  pleasure  :  Ex. 

~~         Leeer  lines  above-. 


Leger  lines  below.  

A  Clefh  a  character  prefixed  to   each  Staff  to  designate   the 
parts  ;    which  are  Base,  Treble,  Counter  or  Alto,  and  Tenor. 

There   are   but  two   Clefs  used   in  this   work,   which  are  the 
Base  and  Treble  Clefs.     The  first  is  confined   to  the   Base,  and   is 

placed  on   the   fourth   line.     In   old   church} 

music  it  was  sometimes  placed  on  the  middle  >  Ex.           ryi~' 
lfne,  and  called  the  Baritono  Clef.  )  — "" — ; 


Ex.  r::: 

— ■  ■ 

:  ~ :  ■ : : 

p 


The  Treble   Clef  is  used   in  all   the  upper 
parts  and  is  placed  on  the  second  line. 

Another  Clef,  of  one  and  the  same  form, 
was  formerly  used,  for  the  Tenor  and 
counter  Tenor  parts,  and  sometimes  for 
all  the  upper  parts,  and  was  moveable 
at  pleasure  to  any  line  in  the  Staff. 

The  Counter  or  Alto  Clefvias  placed  on  the  middle  line. 

The  Tenor  Clef  vf as  placed  on  the  upper  line  but  one,  or  fourth 
line. 

When  placed  on  the  lower  line  it  was  called  the  Soprano  or 
Canto  Clef. 

When  placed  on  the  second  line  it  was  called  the  Mezzo  Soprano 
Clef. 

When  either  the  Treble,  or  Counter  Clef,  is  occasionally 
placed  on  the  base  staff,  it  is  generally  to  bring  down  one  of  the 
upper  parts  to  the  view  of  the  organist,  arnd  is  intended  only  for 
him  ;  it  occurs  sometimes  also  where  the  base  would  otherwise  run 
too  high  for  the  staff. 

The  Counter,  or  Alto  Clef,  on  the  middle  line,  has  heretofore 
been  generally  used,  but  the  Tenor  Clef  on  the  upper  line  but 
one  has  not  been  much  used,  and  the  others  not  at  all,  with  us. 
Latterly  they  have  all  been  laid  aside  as  useless.  As  it  is  con- 
venient, and  even  necessary,  for  every  singer  to  be  acquainted 
in  some  measure  with  all  the  parts,  and   as  the  different  clefs 
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require  a  different  application  and  use  of  the  staff,  it  necessarily 
follow*,  that  the  more  OUfi  there  are  used,  or  the  more  they  are 
varied,  the  more  the  difficulty  is  increased  to  the  learner. 

The  Ruse,  which  is  the  foundation  of  all  harmony,  should  be 
sung  by  the  lowest  voices  of  men. 

The  lienor,  is  designed  for  the  higher  voices  of  men. 

The  Counter,  or  Alio,  is  designed  for  bov6, or  the  lowest  female 
voices,  or  the  highest  voices  of  men. 

The  Treble,  Soprano,  or  Canto,  which  is  the  principal  Tune  or 
Air,  should  be  always  sung  by  females,  whose  voices  are  naturally 
an  octave  higher  than  those  of  men. 

This  is  the  natural  order  in  which  the  parts  should  stand,  but 
it  has  been  found  convenient  to  place  the  Treble  next  to  the 
Base  to  accommodate  organists  and  other  performers  on  keyed 
instrument.-1,  and  the  Tenor  takes  its  place  at  the  top.  This  is 
the  order  ohKrved  in  this  work. 

If  more  parts  than  four  are  used,  the)  are  specially  designated 
as  2d  Treble,  2d  Tenor,  &.C 

When  the  arrangement  of  the  parts  is  thus  understood,  more 
than  two  clefs  are  certainly  unnecessary  and  inconvenient. 

QUESTIONS  TO  LESSON  I. 

1.  What  i-  a  St„jr.> 

2.  How  many  putOM  foi  the  iiotts,  or  degrees,  does  it  contain  ? 
'J.  Hon  an.  thej  eovnted,  or  nckoned  ' 

4.  V  bat  i-  i  '  I"   done  when  more  dtgrccs  are  wanted? 

5.  W  hat  ar<-  l.'^i  I  lines  ? 
«.  What  i-  a   t 
7.  It  )«  i        .   I     ■■  are  (!  I  re,  and  what  are  their  names? 

How   nan]   ( 'Itf*  .ire  ijDtd  m  thil  work,  and  what  art  they  called  ? 
-pec  tut  i  acts  host  soiled  to  tack  part  / 
10.  When  there  art  more  than  lour  parts,  how  art  the/  designated  ? 


LESSON  n. 

Of  Notes  and  Rijsts. 

Notes  are  marks  or  characters  designed  to  represent  souDds, 
and  are  six  in  number. 

Rests  are  marks  of  silence,  and  are  six  in  number,  and  take 
their  names  from  their  corresponding  notes  :   Ex. 


Semibreye. 

Notes  — —> 


Minim.       Crotchet.     Quaver.  Semiquaver.  Demisemiqiiayer. 


wows  — a— izpzizzi;*— zziz*— ii  ii* zl-iz—ZJ. 

*«•••  --  \\  m\\  TlyT|£  ylfcif3 

A  Semibrtvt  is  a   round  open  note  ;  and   its  rest  is  an  oblong 
|  square  placed  under  a  line,  and  is  called  a  Semibreve  Rest  ;  but  it 
is  also  used  to  fill  a  bar  or  measure  in  every  mode  of  lime,  and  it 
therefore  called  also  the  Bar  Rest. 

A  Minim  is  formed  like  the  semibreve  with  the  addition  of  a 
stem.  Its  Rest  is  like  the  semibreve  rest,  but  is  placed  above  the 
line,  and  called  a  Mmim  Rest. 

A  Crotchet  is  formed  like  the  minim,  being  only  somewhat 
smaller,  and  its  head  black  or  opaque.  Its  Rett  is  a  stem  leaning 
to  the  left,  with  a  hook  at  the  top  turning  to  the  right,  and  is  call- 
ed a  Crotchet  Rest. 

A  Quaver  is  formed  like  the  crotchet,  with  a  hook  to  the 
stem,  generally  turning  to  the  right.  Its  Rest  is  a  stem  leaning  to 
I  he  right  with  a  hook  at  (he  top  turning  to  the  left,  and  is  called  a 
Quaver  Rest. 

A  Semiquaver  is  like  the  quaver,  but  has  two  similar  hooks. 
Its  Rest  also  has  two  hooks  ;  and  is  called  the  Semiouavcr  Rest. 
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A  Demisemiquaver  is  like  the  semiquaver,  but  has  three  similar 
hooks.  Its  Rest  has  also  three  hooks  ;  and  is  called  the  Demi- 
semiquaver  Rest. 

The  following  is  the  proportion  these  notes  bear  to  each  other. 


One  Semibreve  is 


2  Minims 


4  Crotchets 


ZDZ 

— —        equal  to- 

ZQZDZ 


8  Quavers 


16  Semiquavers      — i 


32Pe!B'-Z*^i.jMUM 

semi-     — l 
quavers.  ~I 


EJEESEB 
=tete3ir& 


okshe 


-U-i-X-i  H  ■'  '  I   I  '   I  li   i  i   i   i   I  I  h 


s= 


It  will  be  here  seen  that  a  minim  is  equal  to  two  crotchets. 
A  crotchet  equal  to  two  quavers,  &c.  The  rests  are  equal  to 
their  corresponding  notes.  When  a  Semibreve  Rest  fills  the 
space  and  unites  two  lines,  it  is 
called  the  Breve  Rest,  or  Two  bar  I  2  bar?.    4  bar?.    8  bars,  &c. 

Rest.     When   it   fills   two  spaces  /  Ex.  ZZZZZJIZ "ZIJZ^Z ~ — 


and    connects   three    lines,   it   is 
called  a  Four  bar  Rest. 


l. 

2. 

4. 

6. 

8. 
10. 
11. 
12. 
13. 
14. 
15. 


QUESTIOxVS  TO  LESSON  II. 

What  are  Notes,  in  music,  and  how  many  are  there  ? 

Will  you  name  them  >     3.  What  are  Rests,  and  how  many  are  there  ? 

Will  you  describe  a  Semibreve  and  its  Rest  .*     5.  A  Minim  and  its  Rest  ' 

A  Crotchet  and  its  Rest  ?     7.  A   Quaver  and  its  Rest  ? 

A  Semiquaver  and  its  Rest?     9.  A  Demisemiquaver  and  its  Best  ? 

How  many  Minims  and  other  shorter  notes  are  there  in  a  Semibreve  ? 

How  many  Crotchets,  Sic.  in  a  Minim? 

How  many  Quavers,  &c.  in  a  Crotchet  t 

How  many  Semiquavers,  &c.  in  a  Quaver? 

How  many  Demisemiquavers,  &c  in  a  Semiquaver  ? 

Is  a  Semibreve  Rest  ever  used  to  fill  more  than  one  measure,  and  how*'. 


LESSON  III. 

ExPLANATfdN   OP  MUSICAL    CHARACTERS. 

A  Point  of  Addition,  is  a  dot  after  a  note,  and  adds  one  third 
to  its  length  or  duration:  Ex. 

I , *__ fe 

zpz^p:J:^ZpziL±:?iZ,€Zji:i3zJz*:|:- 


-i — i — i — j 


Thus  a  pointed  Semibreve  is  as  long  as  three  minims  ;  a  pointed 
Minim  as  long  as  three  crotchets  ;  a  pointed  Crotchet  as  long  as 
three  quavers;  a  pointed  Quaver  as  long  as  three  semiquavers ; 
and  a  pointed  Semiquaver  as  long  as  three  demisemiquavers.  • 

A  Figure  of  Diminution,  is  a  figure  of  three  placed  over  or 
under  three  notes  of  the  same  kind,  or  a  six  over  six  notes  j 


Vill 
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and  take?  away  one  third  of 

I  onlv  /  E 


length,    BO    that   llircu  ( 


equal  to  C(jual  to 

:\  o  mm-        J0- 


thus  marked  arc  equal  only 
to  iwo  without  the  figure,  or 
six  equal  only  to  lour. 

A  Flat  is  the  letter  b   placed   before  a  note  ; }  ^ 
and  lowers  it  hall'  a  tone.  S 

A  Sharp,  is   3   douhle    cro*s   placed   before  a  )  p 
note;  and  raises  it  half  a  tone.  Ji 


zzzsazzz: 


A  Natural  is  a  character  placed  before  a  note, 
to  restore  it  to  it?  natural  sound. 


Ex.  — -«© 


Bar  is  a  perpendicular  line  or  score,  drawn  )  -i 

gh  the  stall"  to  divide  the  music  into  equal  £  Ex.  ■ — --T 

i  pre  \  —  -   -—  ■*  —  — — 

ur  is  one.  or   two,  large  perpen- i  IJZ     "11- 

Irawn  ihroogb  the  staffto  denote  >  Ex.  z|zorZj:Jz 

rain,  or  line  of  poetry.  ) 


throu 
measures. 

A  Dfuble  Bar  is 
dicular  lines  d 
the  end  of  a  st 


A  Brace  is  a  connecting  line  at  the  beginning 
of  a  piece  to  show  how  many  parts  move  to- 
gether, or  compose  the  score- 


Ex. 


li. — 


A  Hold,  or  Pause,  is  a  point  covered  by  a 
curve  line,  placed  over  a  note,  and  denotes  that 
its  sound  may  he  continued  at  pleasure. 

A  Slur,  or    7'i>,  is  a  curve   line  drawn  over 


:*£*•!*• 


Ex.  Z-i it— 


I  notes  are  quaverg  or  smaller  notes,  they  are\ 
tied  at  the  bottom  or   top  of  their  stems  by  f  ^ 
'their  hooks,  and   need  no   slur,  or   other  \ 
tie,  and  are  called  Groups. 

A  Repeat,  consists  of  dots  or  points  placed  at  ^ 
i!  the  end  of  a  strain,  or  dots  With  a  dotted  S' 
'  over  them,  and  denotes  that  the  strain  is  to  be  V 
I  Sung  again. 

A  Double  ending  consists  of  dots  at  the  end  of  a  strain,  with  a 
!  double  bar  and  a  figure  1  over  the  preceding  note,  and  a  figure  2 
over  the  succeeding  note,  and  signifies  that  the  strain  is  to  be 
repeated,  and  the  note  under  figure  1  is  to  be  sung  the  first 
time,  and  the  note  under  figure  2  is  to  be  sung  the  second  time, 
omitting  that  under  figure  1,  \ 

Ex.   zDiiiHznz  or  zsiijjigz 


unless  they  are  connected  by 
a  slur,  in  which  case,  they 
are  both  to  be  sung  the 
second  time. 

Choice  Notes  are  notes  placed  on  different  de- 
grees in  the  staff  and  in  the  same  part  of  the' 
measure,  and  may  both  be  6ung  together,  and  V 
each  singer  may  choose  which  be  pleases. 

A   Trill,   or  tr,  is    placed  }  .» 

over  a  note,  and   shews  that  >  Ex.  ~Pg-=¥*| 
it  should  be  shaken.  )  -j-j — ^rr 


_3_ 


-6— 


=£= 


Ex.  ZZZD:ZZZ  1       An  Jppogialura  is  a    small  note   placed  before   the  principal 

ZZZLTZZZ     note,  on   an  accented    part    of  the    measure,  and    takes   a  por- 

under  several  .!  tion  of  its  time,   according    to    its   comparative   length:  except 

notes,  and  shews  that  they  are  to  be  sung  to  one  syllable. — If  the    the    principal  be  a  pointed  note,   iD    which   case,  it  takes  the 


or 


RUDIMENTS  OF  MUSIC. 


IX 


written.      sung.      written 


sung. 


Ex.r 


-  m  % 


whole  time  of  the  principal,  and  that  takes  the  time  of  the  point: 
Ei. 

Afttr  Notes,  are  small  notes 
following  the  principal  note, 
on  unaccented  parts  of  a 
measure,  and  take  one  half  of 
its  time  : 

Syncopation,  or  Driving  Note, 
is  when  a  note  begins  on  the 
weak,  and  ends  on  the  strong 
part  of  the  measure : 

A  Direct,  is  a  character  at  the  end  of  a  staff,  and}  ZZ~ 

shews  that  the  first  note  of  the  next  staff  is  on  the  >  Ex.  zlzz 
degree  where  the  direct  stands  :  3 

Ex. 


Staccato  Marks  are  dots  or  marks  placed  over  notes,  and  shew 
that  they  should  be  performed  short  and  distinct,  and  are  the 
opposite  of  Legato,  which  implies  -\  _  t  _ ,  _  « _ __i_i_i_ 

that  the  notes  are  to  be  performed  I  p  Z»ZjtZ|»ziz£z 
in  a  smooth  and  gliding  manner,  atC  Z{Ezlrz[zZI3lZ 
full  leagth  :  * 

A  Crescendo  is  a  mark  placed  over  the  staff,  to  sig*  )  p 
nify  a  gradual  increase  ot  sound:  \ 

A  Diminuendo  iff  a  mark  to  signify  a  gradual  dimi- )  p. 
nution  of  sound :  i 


A  Swell  is  a  character  combining  the  crescendo  ■ 
and  diminuendo,  and  signifies  a  gradual  increase  ' 
to  the  middle,  and  then  a  gradual  diminution  to' 
the  end  : 

A  Signature  is  the  number  of  sharps  or  flats  set  at  the  begin- 
ning of  a  Tune,  which  affect  all  the  degrees  on  which  they  are 
placed  throughout  the  Tune,  unless  counteracted  by  naturals  or 
otherwise.  If  there  be  no  flats  or  sharps  it  is  called  the  Signature 
of  the  natural  key. 


A  Close  denotes  the  end  or  conclusion  : 

QUESTIONS  TO  LESSON  III. 


Ex.  Z 


m 


1.  What  is  a  Point  of  Addition,  and  what  are  its  uses? 

2.  What  is  a  Figure  of  Diminution,  and  what  are  its  uses?     3.  A  Flat? 
4.  A  Sharp?     5.  A  Natural?     6.  A  Bar?    7.  A  Double  Bar? 

8.  A  Brace?     9.  A  Hold  or  Pause  ?     10.   A  Slur  or  Tie  ?     11.  A  Repeat  ? 
12.  A  Double  Ending  ?     13.  Choice  Notes  ?     14.  A  Trill  ? 
15.  An  Appogialura  ?     16.  After  Notes?     17.  Syncopation  or  Driving  Note  ? 
18.  A  Direct?    19.  Staccato  Marks ?    20.  A  Crescendo  ?  21.  A  Diminuendo ? 
22.  A  Swell?    23.  A  Signature?    24.  A  Close? 


LESSON  IV. 

Of  the  Scale,  Solauzation,  and  the  Gamut. 

The  Scale  consists  of  seven  original  sounds,  which  are  named 
from  the  first  seven  letters  of  the  Alphabet,  viz.  A,  B,  C,  D; 
E,  F,  G. 


IM  -JMMENTS  OF  MUSIC 


Solmizatumi  or  Solfeggio,  is  the  application  cl  certain  syllables 
to  the  notes  which  represent  these  sounds  :  which  are  four  in 
number,  namely,  Fa,  Sol,  La,  Mi.  Some  nations  use  seven 
Syllables,  as 

ut,  re,  mi,  fa,  eol,  la,  si. 
or,  do,  re,  mi,  fa,  sol,  la,  si. 
or,  da,  me.  ni,   po,  tu,    la.  be. 


The6e  syllables  are  used  by  students  instead  of  words,  only 
while  they  are  practising,  and  until  they  become  well  acquainted 
with  the  scale  and  the  various  intervals  it  contains. 

Note,  a  in  fa  and  la  has  the  broad  sound  of  that  letter,  and  i  in 
mi  has  the  long  sound  of  -. 


THE   GAMUT. 

The  Gamut  is  the  application  of  the  Letters  and  Syllables  to  the  staff:  Ex. 

Trtbk,  Alto,  and  Tenor. 

C — fa — Second  legerline  above. 

B     mi     Second  space  above. 


— A — la — First  leger  line  above. 
G     sol     First  space  above. 


F— fa — Fifth  line. 

E  la  Fourth  space. 
— D — sol— Fourth  line. — 
C     fa      Third  space. 


B — rui— Third  line. 

A     la      Second  space. 

G — sol — Second  line.- 

F     fa       First  space. 

E — la First  line. 

1)     sol      First  space  below. 
C — fa First  legtr  line  below.- 


This  Gamut  should  be  perfectly  understood  and  committed  to 
memory,  so  that  the  student  may  be  entirely  familiar  with  the 
lltnation  ol  the  letters  upon  the  staff,  as  these  never  change,  but 
always  preserve  the  same  places  ;  while  the  syllables  are  always 
hanging,  as  will  be  seen  hereafter. 


Ee 


E — !.i — Second  leger  line  above. 

1)     sol     Second  apace  above. 
C — fa — Fir^t  )ec«  r  line  abota  . 

H     mi      r  ir-t  «[>a«i   al. 
-A — la — Fifth  line. 


G      sol    Fourth   M  ic<  . 

F — fa — Fourth  lim  . 

E     la      Third  f-pace. 
~D — sol— Third  line. 


C     fa      Second  space. 

B — mi — Second  line. 

A     la      Fir>-t  space. 
-G — sol--?  ir-t  hue. 


F     fa       First  space  below. 
E — la — First  Uger  line  below. 


The  Clefs,  with  their  relative  situation,  as  used  in  this  work, 
will  be  understood  from  the  following  example,  where  the  Sylla- 
bles are  also  applied  to  the  letters  and  notes  as  tbey  stand  in  the 
natural  key,  when  there  are  no  flats  or  sharps  inserted. 
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r©8" 


Alto  and  Tenor. 


CDEFGABCDEFGABCDEFGABCDEFGABC 

fa  sol  la  fa  sol  la  mi  fa  sol  la  fa  sol  la  mi  fa  sol  la  fa  sol  la  rui  fa  sol  la  fa  sol  la  mi  fa 

Here  it  will  be  seen  that  the  Base  Clef  stands  on  the  line  repre- 
sented by  F,  and  is  called  the  F  Clef;  and  the  Treble  Clef  stands 
upon  the  line  represented  by  G,  and  is  called  the  G  Clef.  It  will  also 
be  seen  that  the  second  C  in  the  base  is  in  unison  with  the  first  C  in 
the  Alto  and  Tenor,  and  the  third  C  in  the  Base,  and  the  second  in 
the  Alto  and  Tenor  are  in  unison  with  the  first  C  in  the  Treble;  this 
is  so,  because  the  Treble  is  an  octave  higher  than  the  Alto  or  Tenor, 
female  voices  being  naturally  an  octave  higher  than  those  of  men. 

The  other  Clef  of  which  we  have  spoken,  and  which  is  now  out  of 
use,  is  called  the  C  Clef,  and  it  gives  the  name  of  C  to  the  line  on 
which  it  is  placed,  and  all  the  other  letters  must  stand  in  their  natural 
relative  order. 


The  natural  order  of  the  seven  sounds  on  the  stafl  is  as 
follows  : 


Treble,  Alto 
and  Tenor. 


=aaTO£B=EE 


fa  sol  la    fa  sol  la  mi  fa     fa  mi  la  sol  fa  la  sol    fa 

p.p:P- 

Base.  ^j-g-p^P-P-p-p-r-'l 

fa  sol  la    fa  sol  la  mi  fa    fa  mi  la  sol  fa   la  sol    fa 

The  above  will  be  a  good  lesson  for  trying  the  voices  of 
the  students,  and  familiarizing  them  to  the  seven  sounds  of 
the  natural  scale  both  rising  and  falling. 

It  will  be  perceived  that  fa,  sol,  la,  being  repealed,  with 
the  addition  of  mi,  completes  the  seven  sounds,  and  the 
eighth  comes  to  fa  again,  and  constitutes  what  is  called  the 
octave  ;  so  that,  after  the  seven  sounds  have  been  per- 
formed, a  new  series  commences  precisely  like  the  first, 
only  an  octave  higher,  or  more  acute,  and  if  the  series 
should  be  repeated  ever  so  often,  they  are  considered  as 
one  and  the  same. 

In  the  foregoing  examples,  which  are  founded  upon 
what  is  termed  the  natural  kev,  it  will  he  seen  that  the  mi. 
which  is  considered  as  the  guiding  or  leading  note,  is  on 
B:  but  it  may  be  removed  by  flats  or  sharps  at  the  begin- 
ning of  a  tune,  or  changed,  in  the  course  of  modulatien,  to 
any  other  place  or  degree  in  the  staff.  It  is  important 
therefore  in  solmization,  first  to  ascertain  where  the  mi  is. 
and  for  that  purpose  the  following  rule  should  be  perfectly 
familiar,  and  committed  to  memory. 


til 


i;i  DIMENTS  OF  MUSIC. 


RULE. 
The  natural  place  for  mi  is  in  B  ;  but 


if  B  be  flat  mi  is  in  E 

If  B  and  E  be  flat  mi  is  in  A 
If  B,  E,  and  A  be  flat  mi  is  in  D 
If  B,  E,  AtDbe  flat  mi  is  in  G 


If  F  be  sharp  mi  is  in  F 

If  F  and  C  be  sharp  mi  is  in  C 
If  F,  C  &.  G  be  sharp  mi  is  in  G 
If  F,C,G&  D  be  sharp  mi  is  in  D 


Having  thus  found  the  place  of  mi,  by  the  application  of  this 
rule  to  the  signature,  the  natural  order  ascending  from  it  will 
be  fa,  sol,  la,  fa,  sol,  la,  and  descending  will  be,  of  course,  la,  sol, 
fa,  la,  sol,  fa,  and  then  mi  returns  again  either  way.  Of  these 
seven  original  sounds  two  are  only  half  tones.  They  are  found 
between  mi  and  fa  and  la  and  fa  ascending.  It  is  from  these  two 
semitones  that  the  necessity  of  modulation  arises,  and  its  princi- 
ples depend  upon  them. 

Modulation  is  a  partial  and  temporary  change  of  the  key  or 
Tonic  occurring  in  the  course  of  a  tune,  by  the  introduction  of 
incidental  flats,  sharps,  or  naturals ;  and  these  affect  all  the  sub- 
sequent notes  on  the  same  bar  or  measure,  and  sometimes  the 
first  note,  or  more,  in  the  next  measure  standing  on  the  same 
degree,  provided  the  last  note  in  the  other  measure  stood  on  the 
degree  thus  affected. 

QUESTIONS  TO  LESSON  IV. 
I.   What  is  the  Scale  of  Music  ? 

J.  What  i«  Solmitation,  and  what  are  the  names  of  the  Syllables  us*  d 
J.    What  it  the  Gamut  f 

-1.   flow  are  the  seven  Lettiri  applied  to  the  Treble  Staff? 
5.   How  are  they  applied  to  the   Rate  Staff  / 

i''.    What  are  the  Syllables  which  other  nation*  Die  in  Solmization  .' 
7.   Do  fbo  Letters  change  their  places  on  the  tutf  i 


8.  Do  the  Syllable!  change  their  places' 

9.  What  Letter  does  the  Treble  Clef  represent ! 

10.  What  Letter  does  the  Bate  Clef  represent  ' 

11.  What  Letter  docs  the  other  Clef  which  is  now  obsolete,  represent? 

12.  How  do  fa,  sol,  la,  mi,  represent  the  seven  sounds,  considering  tbej  are 
but  four  in  number 

1J.  How  is  the  Octave  composed  r     14.  What  is  Vie  name  of  the  leading  note  • 

15.  What  is  the  natural  place  of  mi.' 

16.  When,  by  flats  or  sharps  at  the  beginning  of  a  Tune,  the  mi  is  changed  te 
another  place,  by  what  Rule  is  its  place  ascertained  ; 

17.  What  ii  the  order  of  the  syllables,  in  solmization,  above  and  below  mi  i 

18.  How  many  half  tones  are  there  in  the  Octave,  and  where  do  they  fall.' 

19.  What  is  Modulalu.. 


LESSON  V. 

Of  Modes,  Tonic  or  Kev,  and  Intervals. 

There  arc  two  modes,  the  Major  and  Minor. 

The  Tonic  or  Key  note,  is  either  the  first  note  above  Mi,  or 
the  first  note  below  it,  according  to  the  mode.  In  the  Major 
Mode  it  is  the  first  note  above  Mi,  and  is  called  Fa,  as  we  have 
already  seen.  In  the  Minor  Mode  it  it  the  first  note  below  Mi, 
and  is  called  La.  In  the  Major  Mode  the  semitones  are  always 
found  between  tbe  third  and  fourth  sounds  and  the  seventh  and 
eighth  sounds  ascending,  that  is,  between  La  and  Fa.  and  Mi  and 
Fa,  as  was  before  stated.  From  the  Tonic  fa,  therefore,  in  the 
Major  Mode  we  gradually  ascend  to  the  third  note  by  two  whole 
tones,  so  that  the  third  is  a  Major  third,  which  gives  it  the  name 
of  the  Major  Mode  ;  as  Fa,  Sol,  La.  as  may  be  seen  in  the  fore- 
going examples.  In  the  Minor  Mode  we  ascend  from  the  ToDic  to 
the  third  by  one   whole  tone  and  one  half  tone  or  semitone,  sc 
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xui 


that  the  third  is  a  minor  third,  which  gives  it  the  name  of  Minor 
Mode  ;  as  La,  Mi,  Fa,  and  the  two  semitones  in  the  Minor  Octave 
will  therefore  be  found  between  the  second  and  third  sounds,  and 
fifth  and  sixth  sounds  ascending,  that  is,  between  Mi  and  Fa,  and 
La,  Fa  ;  which  are  the  same  intervals  and  the  same  tones  as  in 
the  Major  Made  :  Ex. 


Ex.  Minor  Mode 


CDEFGABC 

fa   sol  la    fa  sol  la   mi  fa 


ABCDEFGA 
la  mi     fa   sol    la  fa    sol  la 


The  last  note  of  the  base  at  every  final  close  is  either  the  first 
note  above,  or  the  first  note  below  mi,  that  is,  either  Fa,  or  La, 
and  thus  determines  the  Mode. 

The  Minor  Scale,  however,  in  modern  music,  is  altered  from  its 
natural  state,  by  sharping  the  6th  and  7th  from  the  tonic  in  as- 
cending, which  renders  it  in  some  measure  an  artificial  scale  : 
Ex. 


sa- 


in ascending  it  is  necessary  that  the  seventh,  as  a  proper  lead- 
ing note  to  the  Octave  or  Tonic  should  be  sharped,  leaving  an  in- 
terval only  of  a  semitone  between  them.  Having  sharped  the 
7th,  it  becomes  necessary  also  to  sharp  the  6th,  otherwise  there 
would  be  a  tone  and  a  half  between  them,  which  would  not 
preserve  the  scale,  as  it  ought  to  be,  a  regular  series  of  tones  and 


semitones.  In  descending,  the  6th  and  7th  are  not  to  be  sharped, 
but  preserve  their  natural  sounds,  as  the  above  example  shews. 
The  occurrence  of  these  sharps  on  the  6th  and  7th  in  this 
manner,  does  not  change  the  key,  but  is  called  the  sign  of  the 
Minor  mode. 

The  seven  sounds  in  the  Octave,  the  eighth  being  the  same  as 
the  first,  have  distinct  names,  from  their  situation  and  effect  in 
the  scale.  The  Key  Note  is  called  the  tonic,  from  its  being  the 
principal  Tone  or  pitch  of  the  Tune.  The  next  note  above,  or 
its  second,  is  called  the  Superlonic,  from  its  being  the  next  note 
above  the  Tonic.  The  next  above,  or  its  third,  is  called  the 
Mediant,  from  its  being  in  the  middle  way  between  the  Tonic 
and  Dominant.  The  next  above,  or  its  fourth,  is  called  the 
Sub  Dominant,  from  its  being  the  fifth  below,  as  the  Dominant  is 
the  fifth  above  the  Tonic.  The  next  above,  or  its  fifth,  is  called 
the  Dominant,  from  its  requiring  the  Tonic  generally  to  be 
heard  after  it,  especially  at  a  close,  and  is  therefore  said  to 
govern  it.  The  next  above,  or  its  sixth,  is  called  the  Submediant, 
from  its  being  in  the  middle  way  between  the  Tonic  and  its  fifth 
below.  The  next  above,  or  its  seventh,  is  called  the  Leading  or 
Sensible  note,  from  its  leading  naturally  to  the  Tonic,  and  is  the 
sharp  seventh  of  the  scale,  and  therefore,  as  has  been  said,  is,  in 
the  minor  mode,  necessarily  sharped  in  ascending.  The  last, 
or  eighth,  is  the  Octave  to  the  first  note,  and  considered  the  same 
in  effect. 


Tonic,     Supertonir,  Mediant,  ^ubdomiaant.  Dominant,  Submediant,  Leading  Note,  Octate, 


11V 
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An  Interval  is  the  distance  of  one  note  from  another.  There 
3re  fourteen  intervals  bearing  distinct  names,  viz  :  The  Unison, 
which  is'one  and  the  same  sound  ;  as  mi.  2d.  The  Minor  second, 
which  19  a  semitone,  as  from  mi  to  fa.  3d.  A  Major  second, 
which  is  a  tone,  as  from  fa  to  sol.  4th.  A  Minor  third  consist- 
ing of  a  tone  and  a  semitone,  as  from  mi  to  sol.  5th.  A  Major 
third,  consisting  of  two  tones,  as  from  fa  to  la.  6th.  A  Perfect 
fourth,  consisting  of  two  tones  and  a  semitone,  as  from  fa  to  fa. 
7th.  A  Sharp  fourth,  consisting  of  three  tones,  as  from  fa  below 
to  mi.  8th.  A  Flat  fifth,  consisting  of  two  tones  and  two  semi- 
tones, as  from  mi  to  the  second  fa  above.  9th.  A  Perftcl  fifth, 
consisting  of  three  tones  and  a  semitone,  as  from  fa  to  the  second 


sol  above.  10th.  A  Minor  sixth,  consisting  of  three  tones  and 
two  semitones,  as  from  mi  to  the  second  sol  above,  lllh.  A 
Major  sixth,  consisting  of  four  tones  and  a  semitone,  as  from  fa 
to  the  second  la  above.  12th.  A  Minor  seventh,  consisting  of 
four  tones  and  two  semitones,  as  from  sol  below  to  the  second  fa 
above.  13th.  A  Major  sexerith,  consisting  of  five  tones  and  one 
semitone,  as  from  fa,  the  tonic,  to  mi  above.  Mth.  An  Oclazt 
consisting  of  five  tones  and  two  semitones,  as  from  fa,  the  tonic 
below,  to  fa,  the  tonic  above.  The  Octave,  fifth,  fourth,  third, 
and  sixth,  are,  in  harmony,  called,  consonant;  the  second,  sharp 
fourth,  and  seventh,  dissonant. 


Example. 


r^o  | «  n  |::?r^T^5::|=Ftqire^  -.  o^;0   ]^E^6  'Y^\T\~ iA-J!3 


Vcusod,     Minor  iccond, 
■j  i  ui\      fa 


M.iKjr  second, 
fa        sol 


Mioorlhirit,     Major  third.     Perfect  fool  .  ih,  Flat  fifth,     Perfect  fifth,  Minor  suth.     Major  siith,     Minor  arrenlh.  Maior  leTeotb,  Octave. 

mi      sol  fa     la  fa     fa         fa    mi         mi     la  fa  sol         mi  sol         fa     la         sol    fa  U      mi         ft     U 


Hence  it  appears  that  the  Octave  consists  of  five  tones  and 
two  semitones,  equal  to  twelve  semitones.  By  inciudinc  the 
first  and  last,  there  would  appear  to  be  13,  but  it  would  be  only 
counting  one  twice,  as  the  first  and  last  are  the  same,  being  Oc- 
f?ve?  to  each  Cihcr.  There  are  therefore  but  12  intervals, 
because  the  unison  cannot  properly  be  called  an  interval,  and 
the  sharp  fourth,  and  flat  fifth,  although  necessarily  distinguished 


for  the  purposes  of  harmony,  arc  performed  on  keyed  instruments 
with  the  same  keys,  and  make  but  one  interval,  each  containing 
the  same  number  of  semitones. 

The  Inversion  of  an  interval  is  the  placing  of  the  lower  note  an 
Octave  higher;  or  the  upper  note  an  Octave  lower,  which  is  the 
same  thing  in  effect;  so  that  a  second  becomes  a  seventh;  a 
third,  a  sixth  ;  a  fourth,  a  fifth  ;  and  via  versa. 
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Example. 


Inverted. 


Inverted 


Inverted. 


Inverted. 


.a. 


Inverted. 


T^M^qg^a,  ^[qj^ps^sjH^?-" ..•^fr-'p£^g 


Second.       Seventh. 


Third. 


Sixth. 


Fourth. 


Fifth. 


Fifth. 


Fourth. 


Sixth. 


Third. 


Seventh. 


Second. 


The  scale  is  divided  into  semitones  by  the  use  of  flats  or  sharps,  producing  an  artificial  semitonic  scale,  as  follows. 

THE  SEMITONIC  SCALE. 
Ascending  by  sharps.  Descending  by  Flats. 


~C  C^.     D         D*       F.  F         F#         G         G#      A        A#         B  C  B         B^        A         A&     G         G&         F  E        E&         II       I)&        C 

123456         7  8        9        10      11      12  (13)  12  3      4        5        6  7         8       9         10     11      12 


Ascending  by  Fiats. 


Descending  by  Sharps. 


C         D.&      D^.     E&      £■$■         F      G&      G$     AQ       A$      B\&      B^. 

In  ascending  by  flats,  or  descending  by  sharps,  it  is  necessary 
after  every  fiat  or  sharp,  to  insert  a  natural,  otherwise  the  sharp 
or  flat  would  continue  its  effect,  and  the  half  tone  would  not  be 
produced.  Two  of  these  are  called  natural  semitones,  as  be- 
tween E  and  F  and  B  and  C,  and  all  the  other  ten  are  called 
artificial,  as  being  changed  by  sharps  or  fists  from  their  natural 
state.  The  natural  semitones  are  sometimes  called  diatonic,  and 
the  artificial  ones  chromatic,  in  reference  to  the  ancient  Grecian 
scales. 


•w-  -31 

C  B         A#       A§       G#     G^-     F#      F-g.        E        PJf.       D-q.     C#     ~£l 

It  may  be  proper  to  observe  that  any  two  of  the  five  whole 
tones,  separated  by  an  interval  of  one  degree  only,  as  from  C  to 
D— D  to  E— F  to  G— G  to  A  and  A  to  B  will  he  brought  to- 
gether, to  all  practical  purposes,  either  when  sung  or  struck  on 
keyed  instruments,  if  the  upper  note  of  the  interval  be  flatted, 
and  the  lower  one  sharped  ;  that  is,  C#  and  Db,  for  instance,  are 
the  same  in  sound,  although  they  stand  on  differen?  degrees  in  the 
scale  ;  and  so  it  is  with  the  other  four. 
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Besides  the  intervals  before  mentioned,  there  are  others  pro- 
duced by  the  Semitonic  scale,  which  arc  called  extremes,  namely, 
the  extreme  or  chromatic  semitone,  the  extreme  sharp  2d,  the  extreme 
Jiat  3d,  the  extreme  fiat  4th,  the  extreme  sharp  2d,  the  extreme  sharp 
6tb,  the  extreme  fiat  7th,   and  the   extremt  fiat  8th. — These  are 


principally  theoretic  distinctions,  as  on  keyed  instruments  the 
extreme  sharp  second,  is  the  same  as  the  minor  third  ;  and  the 
extreme  fiat  third,  the  .game  as  a  tone  containing  only  two  de- 
grees, and  the  most  of  the  rest  correspond  to  other  natural  in- 
tervals. 


The  Scale  may  be  theoretically  subdivided  into  smaller  intervals,  called  quarter  tones,  thus: 

8~T  i.l.l  1" J~T  J~J3^Tij-iJ-iJ  pJif J-tJ  k j. « j  r  1 


<"♦  i>b  i'3  i'* 


■b< 
>b 


y*     Gb      G&      G#      A&      Ag      A#      Bb      B^       B» 


This  is  altogether  an  imaginary  division  of  the  scale  in  Modern 
music,  as  the  quarter  tones  cannot  be  struck  on  keyed  instru- 
ments ;  and  it  arises  from  writing  one  and  the  same  key  as  the 
sharp  of  the  key  below,  or  as  the  flat  of  the  key  above,  that  is, 
making,  for  instance,  a  theoretic  difference  of  nearly  a  quarter 
tone  (between  G ♦  and  Ab,  or  C*  and  Db,  Slc.  which,  to  all 
practical  purposes,  are  really  the  same. — This  is  called,  in  refer- 
ence to  the  Grecian  scales,  the  Enharmonic,  as  that  by  semi- 
tones is  called,  the  Chromatic  division.  These  names  and 
distinctions,  however,  have  but  little  use  or  applicability  in 
modern  music. 

QUESTIONS  TO  LESSON  V. 

1.  How  many  Modes  of  time  are  there,  and  what  are  they  called  ' 

2.  Which  is  the  Tonic  or  Key  .\ott  ' 

3.  Which  is  the  Tonic  or  A'ty  A'ott  of  the  Major  Mode  f 

4.  What  is  the  distinguishing  character  of  the  Major  Mode,  and   why  it  it  so 
Called  t 

f>.  What  it  the  distinguishing  character  of  the  Minor  Mode,  and  why  it  it  so 
^Jled' 


6.  By  what  rule  is  it  determined  whether  the  mode  be  Major  or  Minor  ? 

7.  It  the  Minor  Scale  altered  from  its  natural  state,  and  how  > 

8.  Have  the  seven  sounds  or  notes  in  the  scale  distinct  names,  and  what  afe 
[  they  > 

9.  What  is  an  Intcrral  f         10.   How  many  Internals  are  thtr. 
1 1.  What  are  their  namrs,  and  which  are  consonant,  and  which  dissonant  T 
1-2.  How  many  Tones  and  Semitone*  ;  and  how  many  Semitones  are  there  in 

an  Octave?         13.   What  is  the  Inversion  of  an  Interval  ? 

14.  How  is  the  Scale  divided  into  Semitones' 

15.  How  many  natural  Semitones  are  there  in  the  scale,  and  how  many  artxfi- 
r-i/  t  ]6.  Can  the  sc%lc  be  lurthsr  subdivided  into  smaller  Intervals  ? 

17.   Is  this  subdivision  a  practical  one,  or  only  a  theoretic  and  imaginary  one  } 


LESSON  VI. 

Of  the  removal  of  the  Kev  note  or  Tonic  from  owe  degree  re 

ANOTHER  IN  THE  SCALE,  AND  OF  SlONAlURES. 

In  the  scale,  as  we  have  seen,  we  have  twelve  distinct  sounds, 
each  of  which  may  become  a  new  'looic,  from  which  to   form 
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(he  natural  scale  in  cither  mode.  In  order  to  do  this,  we  must 
place  sharps  or  flats  on  such  notes  as  are  necessary  to  bring  the 
two  Semitones  into  their  proper  places  in  the  scale.  This  will 
show  the  utility  and  necessity  of  flats  and  sharps.  If,  for  in- 
stance, you  would  remove  your  Mi  from  B,  its  natural  place,  to 
F,  so  as  to  brine:  your  tonic  to  G,  instead  of  C,  its  natural  place, 
you  must  place  a  sharp  on  F :  Ex. 


Mi  in  B.  Tonic  C._  Mi  in  F. 

sol     la   mi   fa  sol   la    fa   sol 


Tonic  G.    _ 

-— — -  _-Q_— 


jrozszz: 


fa  sol   la    fa  sol    la   mi   fa 


Mi  in  C.         Tonic  D.      ^ 


pnzS 


zsiszszz: 


sol  la   mi    fa   sol   la   fa 


If  you  would  again  remove 
your    Mi    from    F    to    C,   and 
place   your  Tonic   on   D,  you  )>  Ex. 
must  place  an  additional  sharp 
on  C. 

It  will  be  perceived  that  the  syllables  change  their  positions 
so  as  to  conform  to  the  natural  order  in  which  they  should  stand. 
And  in  every  change  by  sharps  the  fourth  above  the  Tonic,  that 
is,  its  subdominant,  must  be  first  sharped,  and  becomes  the  new 
hading  note  or  Mi,  and  the  Dominant  becomes  a  new  Tonic; 
and  thus  sharps  are  regularly  added  by  rising  fifths,  or,  what  is  the 
same  thing,  by  falling  fourths. 

If  you  would  remove  your  Tonic  by  flat?,  and  wish  to  place  it 
on  F,  instead  of  C,  its  natural  place,  you  must  place  a  flat  on  B, 
which  will  remove  the  Mi  from  B,  its  natural  place,  to  E  ;  and  F 
will  of  course  be  the  Tofiic  of  the  Major  Mode, 

q  ■■■■ 


Mi  in  B 


Tonic.  C. 


Examples. 


Tonic  F. 


sol   la   mi  la   sol   la   fa  sol.  ^ol    la   fa   sol   la   mi    fa 

The  regular  changes  by  flats  are  made  by  flatting  the  Mi  or 
leading  note  which  renders  it  the  subdominant  or  fourth  of  the 
new  key  in  the  Major  Mode,  and  carries  the  Mi  to  the  fourth 
above  :  so  that  flats  are  regularly  added  by  rising  fourths,  or, 
what  is  the  same  thing,  by  falling  fifths. 

Wherever  the  Mi  is  placed,  the  Music  may  be  either  in  the 
Major  or  Minor  Mode.  Whenever  it  is  removed  by  sharps,  the 
Major  Tonic  will  be  the  first  note  above  the  last  sharp,  and  the 
Minor  Tonic,  of  course,  the  first  note  below  it.  When  it  is  re- 
moved by  flats,  the  Major  Tonic  will  be  the  fourth  below,  or  fifth 
above  the  last  flat,  and  the  Minor  Tonic  the  sixth  below,  or  third 
above  it;  which  the  foregoing  examples  will  show. 

By  this  process  it  will  be  perceived,  that  the  two  semitones  will 
be  made  to  occupy  their  proper  places  in  the  scale.  These  flats 
and  sharps  are  placed  on  their  proper  letters  in  the  beginning  of 
the  Staff",  and  are  called  the  Signature,  and  operate  through  the 
strain  or  piece,  unless  changed  or  removed  by  naturals,  as  has 
been  before  stated.  It  is  usual  to  place  the  flat  or  sharp  in  the 
signature,  on  one  line  or  space  only,  but  each  line  or  space  design 
oaied  by  the  same  letter  is  equally  affected  by  it  :  Ex. 

Mi  in  E.  Mi  in  \.  Mi  in  D.    Mi  in  G.      Mi  in  F.  Mi  in  C.  Mi  in  G.  Mi  in  D. 


5:i--.;fr„rfr?:§:3J:S:a:}3";isS:§:Is8;r;J 
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When  itic  Mi  is  placed  on  (i  or  D  bj  sharps,  being  themselves 
sharped,  ihej  are  a  semitone  higher  than  irhen  removed  there  bv 
flats,  which  leave  them  in  their  natural  stale;  and  there  is  the 
Nune  difference  ra  their  Tonics. 

QUESTIONS  TO  LESSON  VI. 

1.  H.iw  i<  (he  Tunic  rcmovf  d  ? 

2.  How  would  \  on  rt  niov  the  Tonic  from  C  to  0    ' 

i.  How  would  yon  remove  it  to  1) .'    -l.  How  ii  the  tone  removed  to  Ft 

5.  How  arc  reinorol* Kenerallj  made  bj  Sharps* 

G.  How  ore  tl  i  \  made  by  Hals* 

7.  W  I  •  re  will  i!<   Tonit  bt  m  (!■'  Major  Mode,  in  relation  to  the  last  sharp? 

8.  \\  here  will  it  be  in  the  Minor  Mode  .* 

9.  Where  will  it  In-  in  a  ration  to  th(    I  mi  Jlat  in  (be  Major  Mode  .* 

10.  Whir,  will  it  In  in  the  Minor  Modi  > 

11.  Whit  i-   the  difference  in   the  pitch  of  Mi,   when  placed  on  G  or  D  by 
sharps,  and  when  placed  there  bv  flat*) 

IS,   li  than  an\  duTerenoe  iu  their  Tonics* 


LESSON  VIL 

Of  Time. 

Trme'\s\\\c  nnnnrr  of  regulating  and   measuring  sound 
regard  to  its  duration,  and  is  divided  only  by  bars. 

A  Mtatvn  is  what  is  contained  between  two  bars. 

rI  lure   are  three  kinds  of  lime,  viz:   Common,  Triple,  and 
pound* 

Common  Time  consists  of  an  eventiumber  of  pans  in  each 
sure,  an  I  ha<  three  characters,  signs,  or  marks. 

The  Ftrsi  is  a  C,  and  contains  one  stmibreia,  or  other 
rod  rests  ■  •  :,  in  <  ach  measure. 


vvilh 

Com- 
mca- 
lotes  : 


II  has  four  beats  or  Tirm-s  in  each  measure  ;  and  is  accented  oex 
the  tirul,  or  first  and  third  parts  ol  the  measure  :  Ex. 


2 ^ *      12     3  * 


The  Stroud  is  a  ('  w  ith  a  bar  through  it,  and  contains  ore  srm- 
il  reve  also,  or  us  equivalent,  in  ta<  h  measure  ;  hut  has  onl)  two 
beats  or  Timet  in  a  measure:  aLd  ir  a<ctnUd  as  the  other:  Ex. 


1  2 


The  Third  i>  marked  \\  a  '2  with  a  <1  under  it,  and  contains 
otu  minim,  <>i  it^-  equivab  nt,  in  ed(  h  measure,  and  has  also  mo 
!nat><u  Timet,  and  rs  accented  as  the  others.  It  is  sometimes 
called  hu/J  time  :   t  x. 

Sin  Mmm^m 

Triple  Time  coi  sists  of  three  parts  in  each  measure,  and  has 
three  charactert,  signs  01  n  atk>. 

'i  be  first  is  a  3  with  a  2  under  it.  and  contains  three  minims 
in  each  measure,  or  their  equivalents,  and  has  three  beats  or 
Tknts,  will,  the  principal  accent  on  the  first,  and  a  slight  one  on 
the.  last  :   Ex. 

123        12   ^  1      ~_2        _'_  \-     _-- 
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The  Second  is  a  3  with  a  4  under  it,  and  contains  three  crotch- 
ets, or  their  equivalents,  in  earh  measure;  and  has  three  beats 
or  Times  in  each  measure,  with  the  principal  accent  on  the  first, 
and  a  slight  one  on  the  last :  Ex. 

in     12 3        12     3        _1__    _2_    _3_ 

It  f$ipzi:p=  *:i:*  -W-f :  -\r.wzm.zmzwzmzfi  3 

The  Third  is  a  3  with  an  8  under  it.  and  contains  three  qua- 
vers, or  their  equivalents,  in  each  measure  ;  and  ha?  also  three 
teats  or  Times,  with  tlie  principal  accent  on  the  first,  and  a  slight 
one  on  the  last  :  Ex. 

fl  2  3     1  2 3         1      2_     3  1        _2_    _3_ 

Compound  Time  has  even  beats  or  Times  in  each  measure,  hut 
each  time  has  three  notes,  and  being  thus  compounded  of  Com- 
mon and  Triple  Time,  it  is  called  Compound  Time.  Jt  has  two 
characters,  signs  or  marks. 

The  Fire/  is  a  6  with  a  4  under  it.  and  contains  6  crotchets, 
or  their  equivalents,  in  each  measure;  and  has  two  beats  or 
Times,  with  an  accent  on  the  first  part  of  each  :  Ex. 

1       2        l  2  1  2 


XB=pzzpzl:pEifrpzi:L-*=iir*zpE»z»3 

The  Second  is  a  6  with  an  8  under  it.  and  contains  six  quavers, 
or  their  equivalents,  in  each  measure  ;  and  has  also  two  beats  or 
Times,  with  an  accent  on  tire  first  part  of  each  : 


Example. 
2 


ilP 


There  are  other  modes  of  time  to  be  found  in  ancient  mustci 
and  particularly  in  instrumental,  as  £,  f,  f,  Vs,  rV>  &c-  ^ul  arc 
not  much  used  in  modern  music  and  are  unnecessary. 

Figures,  when  used  as  the  marks  of  time,  are  the  fractional  part  of  a  Semi- 
breve,  the  upper  one  designating  how  many,  and  the  lower  one  the  kind  ol  notes 
necessary  to  fill  the  measure,  as  §  denotes,  that  three  halves  of  a  Semibreve,  that 
is  three  Minims,  fill  a  measure  :  f  denotes,  that  three  quarters  of  a  Semibreve, 
that  is,  three  Crotchets,  fill  the  measure,  &c. 

The  following  Terms  are  us.  d  to  denote  the  different  movements,  or  deerees 
of  time,  proceeding  regularly  from  the  slowest  to  the  quickest.  Orate,  Adagio, 
Lar*o,  Lenlo,  Larghetto,  Jkndantmo,  Andante,  Allegretto,  Moderate,  Mxstoso, 
Tempo  Guisto,  Allegro,  Vivace,  Con  Spirito,  Spiriloso,  C™*™'/"*10'  ™* 
tusimo.  Without  a  Metronome,  however,  it  will  be  very  difficult  to  determine 
the  precise  movement  of  each,  and  it  has  been  thought  better,  genera  ly,  in  this 
work,  not  to  make  use  of  these  terms,  but  to  leave  it  to  the  discretion  of  the 
Master  or  Leader.  The  mode  of  time,  and  the  sentiment  and  spirit  of  the  words, 
will  generally  indicate  the  proper  movement.  And  Church  Tunes,  which  are 
to  be  performed  with  a  great  variety  of  Hymns  and  bairns  will  require  often 
very  different  movements  and  the  eeneral  direction,  which  the  Mode  alone  in- 
dicates, has  been  thought  to  be  sullicient.  In  Anthems  and  longer  Pieces,  where 
the  authors  have  given  such  directions  and  intimations  as  to  the  movement,  they 
have  eenerally  been  inserted.  .  , 

Thefore^o'in?  examples  of  Time  will  be  good  exercises  for  beginners,  and 
should  be  made  perfectly  familiar  to  them.  The  mode  of  beating,  or  rather, 
keening  time,  will  be  directed  bv  the  Master.  It  is  usually  done  with  the  right 
hand,  and  should  be  openly  done  by  every  scholar,  till  he  becomes  perfectly 
acquainted  with  each  kind  of  time,  so  that  he  can  perform  m  exact  time  wit.iout 
any  motion.  The  beating  of  time  is  only  for  learners  and  for  them  it  is  absolutely 
necessary.  No  person  can  become  a  good  singer  without  an  exact  knowledge  of 
Solmization  and  heating  of  time  ;  and  after  he  has  become  to,  he  has  no  longer 
any  occasion  for  them,  and  should  lay  them  aside. 
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QUESTIONS   l<>  LESSON  VII, 


I.  What  .>  TilTU   .^  applied  to  Mu-it  ' 

'J.  II  m  i-  it  .In  i,l., I  • 

',.  W  hat  i-  .1  .V.  ' 

4.  Ho»  m  in  >.■■  it  ol  Time  ar.-  there,  and  bow  are  they  denominated  * 

'••  W  (       vnvm  Time,  and  how  luan^  characters  ha*  it  .' 


6.  What  is  th«  Fir*  /    f.  What  i-  the  Second  '    8.  What  i«  the  Third  It 

9.  What  i-  Triplt  T  ■     .         how  i  it  i 

10.  What  ii  the  Firtt  .'     11.  What  ii  the  Second  '     U.  Whal  m  the  Thtrd* 

IS,  What  H  Compound  Tune,  and  how  many  character!  h^«  it  r 

14.  What  ia  the  fcrrf  ;     15.  What  "rf  .' 

IC.  Are  there  other  kind*  of  Time,  not  us«d  in  Modern  Mntic  r 

17.  What  do  Figant  denote,  when  uaed  ai  marks  of  Tin 


LESSONS  FOR  THE  EXERCISE  OF  TUB  VOICE. 

G  .Ma/or  atcendiftg  and  descending.  fi  Minor  ascendino  and  doeending, 

,  la,  la,         tol,  la,  mi,  fa,  la,  mi,  la,  sol,         fa,  la,  sol,  fa,  la,  mi,  I   .  II  1,       la,  fa,  *o],  la,        lo,  tol.  fa,  la,       sol,  fa,  mi.  la. 


"3 
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SONGS  OF  THE  TEMPLE, 


OR 


BRIDGEWATER  COLLECTION  OF  SACRED  MUSIC. 


ABRIDGE.        C.  M. 

0^_^T^T_^1 Co     J3..  Q  .  Q       P  jC.  Q   p 


Smith. 


,— =)-P 
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To    meditate  thy     precepts,  Lord,    Shall  be  my  sweet  employ,      My      soul  shall  ne'er  forget       thy  word,  Thy  word      is       all    my    joy. 


6       65       4.         6     4, 
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ADVENT. 


C.  M. 


Dr.  Callcott. 


^TrrrirT^Pffif^^^^^^rrW3^^^^^' 


11=1. 
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ARC  ALMA.         0.  M. 


'I  lie  Limb  thai]  kail  1  j  is  beai  nlv  flock,  Where  li\ing      fountains  rite  ;   And  love  divine  shall  wipe    awav,     The     sorrows 

j^^F^^gffff rlfr  -J  r  Wrf^pajK^^M 
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ARLINGTON.         C.  M. 


Dr.  Arne. 
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<l 


Jesus,       with    all     thy     saints  above,     My  tongue  would  bear  her  part,  Would  sound  aloud  thy      saving    love,     And     sing  thy  bleeding    heart. 


«_-«__.. _._«.*._„-. ^-_- 


Lt_pu- 


6       4 

ARUNDEL.        C.  M. 


6  5  * 
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6  6 

5  4. 


racf-*- 


£±±±1:: 


All  glory         be     to  God     on       high,     And       to      the  earth  be  peace,  Good  will  henceforth  from  heav'n  to  men,  Begin  and      never     ceuse. 

6  6567  #667  64  6     7 
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H.YNUOU.         C.  M. 


^¥f\f¥Yf  \ff\  PTTTTtT-  1 1'  H M  I'lTTTI  p  p'  If  F I  f  I  flfP  ftPTtfffl 

Return,       O       God  of    love,  return,     Eartli     i>         ■         tircorae  place,     How  long   ihall   m,  thy  children,  mouni,  Our  absence  from  thy  face. 

pfWTJlpfrflft  M^rfr\M  r.  l-rl|  p  x  fTffft  I  rl  I  rhr  r7l.l  J I  ft 
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BAKBY.         C.  M. 


lj%rr¥T^T^^rn",^TTr<  ?rrrrrrirr  rfFfgflj 

nd  the  bounds  of  time,  When,  what  we  now    deplore,    Shall  rise  in     full  im    -    mortal  prime,  And  bloom  to       fade      no     more. 
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BELMONT.        C.  M. 
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Soft. 


See         Israel's  gentle  Shepherd       stands,      With  all      en      -      gag    -    ing         charms  ;     Hark,  how 


he 


mi 


-+-Q 


6  5  7 

4,i 


Loud. 


calls        the  ten    -    der  lambs,         And         folds    them 


his  arms.       And       folds         them  in        his       arms 


%   §  <>*■ 


6*      Voice 

4  ,5 


6       7 
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BEDFORD. 


('.   M. 


Wheal. 


The  heav'ns  declare  thy       clorv,  Lord,  Which  that     alone       can    fill:  The        firmament     an.)  stars  expreM   Their  trn  at     Creator*!        »kill. 


6  ♦  6  6  S     3. 

BLANDFOUD.         C.  M. 


6        4 


6  6  7 

T.  Jackson. 


Awake,     my  pouI,  arise,         mv  tongue,  Prepare     a      tuntlul  voice  ;  In  Cod,  the     life  of    all     my  joy«,    Aloud     will       I      rejoice. 


6        *       &7 
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BOWERBANK.        C.  M. 
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If: 


Soft. 


Where'er       I         turn     my 


gazing 


eyes, 


Thy 


radiant 


footsteps-        shine  ;  Ten      thousand 


pleasing 


••- 
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*        4> 
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J    r 
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Loud. 
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wonders  rise,  Ten     thousand  pleasing  wonders  rise,  And  speak      the  hand         di     -    -      vine. 

iilPliliPillilililli^i^liliili^iii 
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6  5 
43 


Voice. 


Wi.ile  thee  I  icek,  protecting  Pow'r,        Be  mv  vain      wishes      itill'd,         And  mej  tbu   sontecrefted      hour        With      better       dopes  be    UWd. 

•*  ~      l> •  5  * 7  5667 

4  J  4 


i  ;  \  love  the  pow'r  of  thought  bestow'd,  To  thee  my  thoughts  would  soar  :       Thy  mercy  o'er  mv     life  has     flowM,  That         merer  I      adore. 

sagu/lr.lrlr  mu  I  r  I;  [IrclrtlfflSgrtpE 
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BHAINTREE.        C.  M. 
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While  shepherds  watch'd  their  flocks  by  night,  All  seated        on     the  ground,  The     an  -  gel         of    the  Lord  earne  down,  And  glory  shone  around. 
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BROOKS.        C.  M. 


M.  P.  King. 
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As  pants  the      hart  for  cooling  stream?,  When  heated     in  the  chase,  So  longs  my     soul,  O      God,     for     Ihee,  And      thy        refreshing     grace. 
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BKOOMSGROYE,  or  Crowlf.         C.  M.  Dr.  (ireeu. 

>h    Oml,    1        err  with       ev'ry  breath,    r  or     some  kind  pow'r  to    save,      To  break  the  yoke  of    nn  and  death.    And  thus  redeem  the     I 


6  7   * 
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5      J—       5       4* 
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BURFORD.        C.  M. 


Pureell. 
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CAMBRIDGE.        C.  M. 


Dr.  Randall. 


a? 


Moderate. 


f: 


^^^^^gBifegi^^Sj^^^^^^^Sj 
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Come,  Holj  Spirit,  heavily  Uove,  With  all  thy  quick'ningpow'rs,  Come,  shed  abroad  a  Saviour's  love,  And  that  shall  kindle  ours.  And  that,  &c.  And  that,  &c. 

Tasto. 


6       6    5  7 
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G    IV 


CANTERBURY.        C.  M. 


<r&± 
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_^ Q     iQ   gjLi  tj   gi'm S^T-P^-P"Ti9~D_T~H*l9i--©-1 P  ,P   P  I  P    P      P  ' 

Why  do  we  mourn  departing        friends,  Or  shake  at  death's  alarms  !  'Tis  but  the  voice  that    Jesus     sends,     To  call  them  to     his     arms. 
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CAROLINA. 


C.  M. 


Coombs. 


God  of  ui n  life,  look  :<  iitlv    down,     Behold       the  paina  I  let)  ;   But      I        ana      dumb       before       thjr     throne.   N    i  di»pule  tbf   will. 
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6     6#6 
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CHAPEL.         C.   M. 


b*»3 


01  God,  bi  lore  thy  throne,  Th}  mourning  people  bend,  Tis  on  thy  sovereign  grace  alone,  Our  humble  hope*  depend.  Our  humble  hopes  depend. 


7   *6     * 
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CHARMOUTH,  or  Manchester.         C,  M. 


Dr.  Waiuwright. 


20 


My  Saviour,  my  Al  -  mighty  friend,  When  I       begin  thy     praise,  Where  will  the    growing      numbers  end,     The     iiu tubers     of    thy  grace  ! 


I 
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CHESTERFIELD.         C.  M.  Dr.  Haweis. 

Lord,  when  my  raptur'd  thought  surveys  Creation's          beauties  o'er,  All  nature    joins  to  teach  thy  praise,  And  bid     my         soul      rejoice. 
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CUKTON.         V.  M. 


W.  Arnold. 
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II. irk  !        the  clad       sound,     the 


\Tiour  come 


[  '    iiji»'d  K  up  ;      l.et  i  \'      -     rv 
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heart         a  throne         prepare,  And  ev'rjr  Toice  a  eodj.       And  ev'     -     rj  voice        a  •  nc. 


X 


I  j3 


4     3 
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CHRISTMAS.         C.  M.  Handel. 

Awake,  nay  soul,  stretch  every  nerve,  And  press  with  vigour  on  ;  A  heavenly  race  demands  thy  zeal,  And  an  immortal  crown.  And  an  immortal  crown. 
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COLCHESTER.         C.  M 


«      C      6 
5 


6  6    87     65 

43 


6  4.    7       4   8  7 

3  2    3  2 


6    5      6    5      «  5  6      C 

4    3     4    3     4  3 


I^eISiI^ 


:.-i_  r .. T.Q-p. 


zzgEEl[z££*fzozz|EFazpz^ 


Lord,  in     the       morning       thou  shah  hear,    My  voice  ascending  high  ;  To     thee  will  I         direct      iny  prayer,    To  thee  lift      up     mine     eye. 


8  7         6       4  6  5*        «>  T  f~    "~_6~~    7>  4~7  "  "        ~6  '        "~8  7 


H  COLEFORD.        C.  M. 

h  roe  lo    feel     anotht  i*«     woe,  lo  hide  U»e  lault  I   see  ;  Thai  mtrry     1    to      others  show,  That  mercy  sbow  to  me.  That  mercy  show  to  me. 

(if,    8  7         6      7  4.     6      6     687      6  5  67  5  67  5  6667 

5  4  3  5      4*—     4  3  45  3*5  3  5* 

COLLINUHAM.         CM.  T.Jackson. 

a^B-lL-LJ JL4—ilfc=g^^-iU££=0-iJ--L'-l JaSfflb^Sli 

r/he  dear  delight!  uv    here    enjoy,  Ami  call  our  own    in  vain,  Are       but    »hort    favours     borrow  il  now.       To      !i       :■  \  ^ul         ajrain. 
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DANVILLE.         C.  M. 


Dixon. 
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When    I    am  buried  deep  in  dust,  My  flesh  shall  be  thy  care  ;    These  with'ring  limbs  with  thee  I  trust,  To  raise  them  strong  and  fair.  To  raise,  &c. 
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DORT.         C.  M. 
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SEEEfcEM 

In        innocence  1       wash  my    hands,    And     so     encompass  round      Thine  altar,  with  the       sacTed  bands,  Whose  to»gi;es  thy  praises  sound. 
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DEVIZKS.         C.  Aft. 


jut- 


•»-»- 

::|i:i 


=t==5 


Tuck 


er. 


eppf^fff^ii1 » fM  1 1  rr'i  '  irrri  i  n 

Behold  the  glories  of         the         Lamb,  Amid  his  Father's  throne,  Prepare     Htw  honouti 


•  — •- 
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^rFfr^-frff^ ~*  r~i  r  f  fcp^ffi'^nTrr'r  gn^P5 


for  his 


name. 


And      tongs  be     -     fore  ua    »    known,  And         senqs     be     -     fore  un      •      known. 
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irtiNDKE.        C.  M. 
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rrse 
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p^j^^aagB^g^i^aaaa^wi 


Let       not    de«puir      nor     fell  revenge       Be     to  my  bosom  known ;  O  give  me      tears  for        others'    woe,     And      patience       for       my  own. 
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DUI  HAM,  or  Walsal.        C.  M. 


H.  Purcell. 


Lord,  wlio's  the  happy  man  that  may,      To     thy  blest  courts  repair,         And  while  he  bows  before        thy  throne,  Shall  find         acceptance       there. 
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EDDINUTON.         C  M. 


=|-J j j-f?yi * \' f I -f-Tr  if  nfffi-^4-j-l5 L  • «  I  -  i  ■  I ^ 


f^iz&^zjz:; 


lice,    lilt  up         your     eyes,       And         send     your      fears     a  -  way;       News     Irom  ion  of        the         skies, 

zT"r~T"f*TTT~l  f  llclf'r  T  jH  3  I  rTf^::zr^~TTTT"TTl'V  If^ 


=3EE± 


Loud. 


4  6  6    5 

5  4   3 

Soft. 
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I. cud. 


tzT^r^rfTTTfrfrirM^TlT^riff  f  l|  Mf* 

>al     -     ra  -  baa1!    born     to    -   day.         News       from         the  rreion  of      the         sWk'.  s-a!     -     va     -     tion's        born     to     -     day. 
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EMBDEN.        C.  M. 
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Soft. 


f^^SSS=^=^^^^3=^3Szz^Ss^^^E^E^^^=LL^J^ 


As       pants  the       hart         for  cool    -    ing         streams,       When    heated  in  the  chase  ;         So     longs     my  soul,         O 

3-  £~^ 
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Loud. 


Q S 


God,      for  thee,  And  thy  re      -      fresh 


ing  grace. 


And 
3. 


thy 


fresh     -     ing  grace. 
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F.\  H  RING  DON.        C.  M. 


Wyvttl. 


ff^^f^^^^ff^f^m^^^^ 
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Heace  from  m}  mxiI,  nd  thought!  be  ;"nf,  A  ltd  leave  n«-  to  my      j°VS  My  tongue  f-hal)  triumph  in  my  God,  And  make  a       juj  ful  ir  iec 
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6* 


Pi*. 


Cres. 


For 


For. 


L^flU.ll=Etg=gttd=J:=i;LrJt:  ri    l-:glg-:i:i-t:-C=l&4-»l:rTMH  J  Jl^,  [ESp. 

Darkness  and  doubts  have  veil'd  my  mind,  And  drovvu'd  ray  head  in  tear*,  Till  sovereign  grace  with  shining  ra\s  De-pell'd  my  gloomy  fear*,  Dispcll'd  wj  gloomy  fears 
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FORELAND.        0.  M. 


Dr.  Callcott. 
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:E|z5Epp| 


Thy       words  the  raging  winds        control,  And      rule    the    boisterous     deep,         And      rule     the    boisterous      deep  ; 
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Thou  raak'st  the 


sleeping  billows  roll,  The        rolling         billows       sleep.        The        rolling        billows        sleep. 
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FUXEKAL  HYMN.         C.  M. 


I)r.  Miller. 


« • 


1  !)l  righteous  souk  tL.U  take  their  flight,  fr  jr  irotn  (hii  world  of     pain,     In  God'e  paternal      bosom     bl<-^t.        )  „r  -  et   -  ir       shall  rem-in. 
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FUNERAL  THOUGHT.        C.  M.  Smith. 

1  I„rk  !  from  the  tombs  a  mournlul  sound  '.   Mv  tars,  attend    the      crj  ;         Ye       living       men  come  m  9  the  "round.  Where  you  mu»t  shortly  lie. 
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GARLAND.        C.  M. 
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He  sends  his  showers  of  blessings  down,     To   cheer  the  plains  below  ;       He  makes  the  wood  the  mountains  crown,  And  corn  in      vallies     grow. 
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GREEN  WALK.        C.  M. 


6  5        Voice.        6         6 
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How  vain  are     all    thiDgs  here  below  !      How  false,  and    yet  how    fair  !       Each  pleasure     has  its      poison     too,     And     every        sweet  a  snare. 
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HARTFORD.         C.  M. 


Dr.  Hcigliington. 
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The         Lord  sup     -      plies-  pep  -  ple'i     need,       Je 


ho    -    v.!i  is  In 


pat?     -     | 
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HILLSDALE. 


C.  M. 


43 


tf£5 


^SpS^^^^^^^^^^^^^^F^^^^R^^^^^^^^^^^^^^^Si 


My  God,  my  portion,    and     my     love,     My     ever  -  lasting    all,  I've  none  but  thee  in     heav'n     above,       Or   on     this     earthly     bal'. 
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HOLBO 
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Now  to  thy  heav'nly     Father's  praise,  My  heart,  thy  tribute  bring  ;  That  goodness  which  prolongs  my  day?,  With         grateful  pleasure     sing. 
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nusn.       C.  M. 


Smith. 


Blest  it  tin  111. in  who  shons  the  plswe,  Where  rinnen     lore  to  meet;  Who  fears  to      triad  tbeir    wicked  ran,  And  hata    Um    scefftr"*-    ?«&t. 
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KENDALL.         C.  M. 


Clark. 
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Lord,  when  together  here     we     iucet,     And  taste  thy     beavenlj  .rait,   Thy  smiles  are     »o     di  -  vine  -  )y  tweet,  WVre  loth  to    leave  the  place. 
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KNARESBOROUGH.        C.  M. 
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Hark  '.  how  the      feather'd       warblers  sine,  'Tis  nature's      cheerful         voice,  'Tis  nature's     cheerful  voice,  Soft       music  hails  the  lovely 
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music —  Soft    music  hails  the  lovely  spring,  And  woods        and  fields     re     -    joice. 
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And  woods  and  fields  rejoice. 


music  hails  the     lovely        spring, 


6  4 

o 


6    4-6  4 


6         7 
4 


40 


LINCOLN,  or  Oxford. 


C.  M. 


Coombs. 


'  In    the  de  ir  11     -     nil  will      Dot       kt  u-  j > r> r t  ;   (Mir    bodi<s       ruav     i.ir         off         remove  ;      \\  l   itiH  ire     one     in  heart. 
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J)r.  Croft. 
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()        bolj,        h o  1  v ,        holy     Lord,  Whom  betvenly  host*  obey,      The  world  i.-     with  ma     -     jetties        n 
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MARTYRS.        C.  M. 
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The  year  rolls  round  and  steals  away,     The  breath  that  first  it    gave  ;  Whate'er  we     do,  where'er  we     be,   We're  hast'ning     to  the     grave. 
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MEAR.         C.  M. 


Sing        to  the     Lord,  ye         distant     land.',     Ye  tribes  of        ev'ry  tongue  :  His  new     discovered  grace  demands,       A       new  and     nobler     song. 
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MESSIAH,  or  Bradford. 


Handel. 


I  know  that     roy     Redeemer       live?,  And    eyer       prays  for       me  ;       .^ahation  to  his  saints  he    gi»e«,  And  life  and       lib  -  er    -     ty. 
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MIDDLEBLKG.         C.  M. 

W  J.en  Ccul  reveal'  .  ons  name,  And  chang'd  my  mournful  state,  My  rapture  seem' J  a  pleading  dream,  Tt.e  .-•  o  great.  The  grace,  &c. 
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MORNING.         C.  M. 
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Hail  to  thy  brightness,  glorious  sun,  That  gilds  the  op'ning  day ;  How  far  beyond  the  cold  pale  moon,  Thy  warm  superior  ray.  Thy  warm  su-pe  -  rior  ray. 
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Yet  still  a  sun  prepares  so  rise;  That  brings  eternal  day,  And  shews  us  an  immortal  prize,  That  never  will  decay.  -  -  -  That    nev  -  er      will  decay. 
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NAZARETH.        C.  M. 
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•  iii!»-       Shepherd  ttaml>,  With  all-en  -  gaging  charms ;  Hark,  how  he  calls  the  tender    lambs,     And    folds  them      in  his        :. 
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NEWTON.        C.  M.  T.  Jackson. 


In       everj      j  rowni  mj  days,  In     everj     pain     1  bear,   Mj    heart    shall    find    de  -  ligl  in  prajer. 
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PARMA.        C.  M. 
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Behold  the    glories  of  the  Lamb,  Amidst  his  Father's    throne  !         Prepare  new  honours  for  his        name,  Prepare     new   honours  for  his 
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name,  And     songs  before        unknown. 
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Let       elders  worship        at      his     feet,  The  church     adore  around, 


With 
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viols   full  of  odours       tweet,  With     vials     full  of  odours     sweet,  And  harps  of    sweeter        sound.         And      harps    of    sweeter     sound. 
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PEMBROKE.         C.  M. 


Dalmer. 
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1 1  us4  \i-  tl  <  Lot  i.  iii. up  rial  choir,  That  fill  the  realms  above,  Prube  liim  who  form'd  jou  of  his  fire,  Praise  him,  iic.  And  feedt  you  with  Lis  lore. 
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PENROSE.        C.  M. 


Tucker. 
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Know  that  his  kingdom  is  supreme  ;  Your  lofty  thoughts  are  vain  ;  He  calls  you  Gods,  that  awful  name,  But  ye  must  die  like  men.  But  ye  must  die  like  men. 
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PETERBOROUGH.        C.  M. 
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Once  more,  my  soul,  the  rising  day,        Salutes  my     waking      eyes  ;     Once  more,  my  voice,  the  tribute  pay,    To    him    that    rolls  the     skies. 
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PLYMPTOV         0.   M. 


Dr.  Arnold. 


rz§  J*J>  rs£=^^^Ei  f  «T  I  jEfctfj--  J  irXXj-JJJ-^ 


|EEE^=3zizEizri 


l'"o" "  Xn  J.  16  1"  ItTT  I T  T  f  Y  r    r  •  I  J  J  J    111  o- J 


Noiv      let       onr 


droopinj 


re 


And 


tear 


be 


dry 


^rlz3zzpzzznzzn=l:=:---Qi=-z  lzwztzEzznzlzzzz~zlz=Sizz=a———p~I — a n=:f=z=3 


56  6  S  5*343 

♦3  3     2  2  8 


-e-  ~         I 

t — Q— © —  T — PW 


Whj  «hould  these  eyes  be  drowrTd         io  grief, 
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PLYMOUTH. 


C.  M. 
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Now     let    our       lips,  with    holy         fear,     And  mournful  pleasure     sing   The  sufferings     of  our  great  High  Priest,  The     sorrows      of    our  King. 
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PORTSEA.         C.  M. 
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Kingsbury, 
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God  of  our  mercy      and    our  praise,  Thy     glo  -  ry       is     our  song  ;  We'll  speak  the  honours  of  thy  grace,  With     a        re    -  joic  -  ing     tongue. 
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QUEENBOROtJUH.        C.  M.  Allison. 
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Thro'  all  the  changing  scent?  of  life,      In      trouble     and     in    joy  ;     The  praises       of  my  God  shall  still      My     heart       and     tongue   employ. 
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RICHMOND.         C.  M. 
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Soft  ob  the      downy         bed       1     Jill,      Sweet  sleep,  and  wish'd  for  you  ;  There  safe  Day      Maker  made  me  dwell,  And  safe  1       kate    it     too. 
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ROCHESTER.         C.  M. 


God,  my  supporter 
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and  my  hope,  My  help  for  -  ever       near,  Thine  arm  of    mercy      held    me     up,     When  sinking       in        despair. 
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ROCKINGHAM.         C.  M. 
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Dr.  Barney. 


He  is  a  God  of  sovereign  love,  That  promis'd  heav'n  to  me,  And  taught  my  soul  to  soar  above,  Where  happy,  where  happy,  where  happy  spirits  be. 
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ROCKBRIDGE.         C.  M. 
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There  is    a        fountain,    fill'd  with    blood,    Drawn  from    Immanucra  yeint,  And        sinners,  pIungHl  beneath      that      dood,         And 
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St.  ALBAN's.        C.  M. 
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Now     to      d»aw  near         to  thee,  rev  God,     shall  be      my  sweet       em  -  ploy  ;       My  tongue  shall       sound     thy 
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works  a      -     -      broad,  And  tell     the  world  my  joy.  And 


tell 


the  world         my  joy. 
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St.  ANNEV. 


C.  M. 


JJr.  Croft. 
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M\    trust    i»        in     my  beavenlj  friend,  .My  hope  in  thee,  my  God,      Kite,  and  mv     helpleM     i  From  tho<-t  wlio  *eek  mv  blood 
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St.  DAVIDS.         C.  M. 


#C         #  ti.T+6         67 

Raveusciuft. 
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I  <)     King   of    grace,  ari-i ,         And     enter        to  thy     rest;     Lo  !  thy  church  m  ;-.it*  with  longing  eyes,  Thu*  to    be  own'd  and 
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St.  JAMES'.         C.  M.  Courteville.  61 

To  celebrate  thy  praise,  O     Lord,     I       will  my    heart    prepare  ;  To  all  the  list'ning  world  thy  works,  Thy     wond'rous     works,  declare. 
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St.  MARTIN'S.         C.  M. 


Smith. 
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O    thou,  to     whom    all       creatures  bow,  Within         this  earthly  frame,  Thro'   all  the      world    how  great  art  thou,  How  glorious     is  thy  name. 
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GS  SL  MATTH i:\V-s.         C.  M.  Dr.  Croft. 
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"  Let  heaven  arise,  let      earth  appear,'"  Said  the    Al    -    mighty       Lord  ;     The  heavens  arose,  the  earth  apptjr'd,  At        hi*    crt  -  at  -  inr     word. 
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Thick  darkness      brooded       o'er     the     d«ep  ;  God  said,  "  Let  there  be     light  ;"  The  light  shone  round  with    smiling  ray,  And  tcatter'd    ancient  nitht. 
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SALEM.         C.  M. 
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The  various  months   thy  goodness       crowns,     How  beauteous  are  thy      ways  !        The  bleating 
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And  shepherds       shout,     And  shepherds         shout  thy     praise. 


flocks       spread       o'er         the         downs,       And  shepherds         shout,      And  shepherds         shout,     And      shepherds         shout     thy    praise. 
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St.  MARY'S.         C.  M. 


Kathiel. 
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I      i-    wc      adore,  Eternal       Name,     And  humbly    own    to     thee,  How    feeble        i»  our      mortal     Drupe,  What      <i\in:r      \\.<m,f- are  we. 
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SHOUEDITCH. 


C.  M. 
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Mj     t'viiiL'  yean  time  urges      on,     What'*    human  moat    decay;     My  friends,  my  youth's  c<  (  an     I     expect         to      all . 
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SOLWAY.         C.  M. 
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When  glimni'ring        life         re     -     -     signs  its  flame,       Thy  praise  shall  tune  ray  breath,  Thy  praise  shall        tune         my        breath  ; 
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The  sweet  remembrance 


of        thy     name,  The  sweet  remembrance 


of  thy  name,  Shall      gi 


Id       the  shades  of    death. 
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Shall  gild  the  shades  of  death,  Shall  gild,  &c.       7 
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BTKPHENV 
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i  ones. 


I  In  n  since     ni)scli      I        cannot  keep     }.v'n  one  abort  moment  thro%  Watch  me,  those  ejea  that  never  aleep,     Till     morning  beams  anew 
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Lucas. 

all         thy  saints     shall      rise,  And 
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T1SHURY 


C.  M. 


Husband. 
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There     is  a         land     of     pure      delight,    Where  saints  im   -    mortal       reign 
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finite  daj     exclodei     the  night,   And    pleasures  bani-h     pain.      And    pleasures  banish  pain.     And  pleasure*,  And       plea-urn  banish       pain. 


6         6  6  6      6 


6      7 


WALLINGKORD.         C.  M. 
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Time,  like  an       ever     -     rolling  stream,  Bears  all  its  sons      away  ;     They  fly      forgot   -    ten,     as      a    dream  Dies      at      the      op'ning     day. 


'  ~6~         •#•        "  6  ~7  '  ~       "#~    "  7  '  ~6  87     #  6  *  87 

I  4     ■#  5  6 

WANTAGE.         C.  M. 


6  I 


Our  days  run    thoughtlessly      along,         Without    a       moment's  stay  ;  Just  like     a        story  or     a      song,     We  pass  our   lives        away. 
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WANTLBY.        C.  M. 


And  M  this  feeble  bo    -    dj  fail,  And  let       it  faint        or  Mv  foul   l 
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quit       the  mournful  vale,         Anl  soar  to  worlds 
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How    large     the       promise,         how      divine,  To         Abr'ham 
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Sup    -    ply  -  ing  all     their    need.      Til  be  a  God    to  thee  and     thine,      Sup     -     ply    -    ing  all       their       need. 
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WELKIN.        O.  M. 


Indulgent  Father,       how      divine,     How  bright  thy       glories     are!  Thro' nature's  ample       round  the)  ihioe,  Thj  g  re. 
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My  God,  how   many     are     my   fean  !    How  fast  my  foes  increase  '.         Their  number,  how     it  multiplier  !  How     fatal         to  my     peace  ! 
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To     calm  the       sorrows       of  the  mind,  Our  heav'nly     Friend  is  nigh,       To  wipe     the     anxious  tear  that  shirts  And  trembles       in  the         eye. 
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YORK.         C.  M. 
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Jesus,  the     Friend  of      sinners,  calls,  With      pity  in     his  eyes;     And  warns  them  of  the     dang'rous  foes,     That     all     around  them  rise. 
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On  wings  of  faith  and  strong  desire,  O  may  our  spirits        daily    rise,     And  reach  at  last  thl   shining     choir,      In     tlie  bright  mansions  of      the  skies. 


6  6 

4, 


ALDU1DGE. 


■P-6 

L.  M. 


4    0     6     « 
4 


God     i>  tiie  refuge     of  his  saints,  When  storms  ol  sharp  distress  invade  ;     E'er  we  can  oiler     our  complaints,  Behold  bi iu     present  with  his    aid. 
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God  of        the 


Sabbath,  hear  our  vows, 
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The  songs         that  in         thy 


tcm      -      pie 


-© F 


Iza: 
:=E: 


_T_e_n_T_§__ 


6     6         6     6 

*         5 


6     6 
i 


::H: 
"7 


111 

HI 


76  ANTKiUA.         L.  M. 

p. „      m       ,^,      ,       ,      ,Jf      f       ,r-^r^; 


P-P  — 


King     of  iit«,    how  fair     his  face,  A      -      dorn'd     viitli  maj     -     e< 


tj  and  grace  ! 


SE^FFR^Hjj^l  J  IrrmrLqUJ-J^UJ 


fi  7 


T. 


-^1     P*"    I*     I    P'    P     I  !>'f~r  P'    I  r^n  ■'  f     I    P        P~"l"  '  P     "^"    I  P    P  r"PTI^ 


H, 


with 


ugs  from  a      -      bove, 

-I 


And  wins  tl.i 


na    -    lions  to       1  is  lot< 


_-i— 1~*~»-* — p-t — 1     I  »  F  r     »      —r 

2 T  ■    r~  T n- ■ +— t—    —  t- >— 


■»  C  :>  5  0  6  7 
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Thou,         whom         my            soul     ad     -     -      mires,             a      -      bove         All               earth     -     ly              j°J9i         a"                 earth  -  ly       love, 
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Tell  me,     dear  Shep     -     herd,  let         me         know,         Where         do  thy 


sweetest 


pastures 


grow. 
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BABYLON.         L.  M. 


Kavenscroft. 


Now    let   our  niournful  songs  record,       The     dying     sorrows     of  our  Lord,  When  he  coniplain'd  in  teari  and  Llood,  A>  on»  of    bit  God. 


, T.Q |  T T__. TQ 


* 6     5  6  6      O #6    6   *6  6      5 

5      3  5     ♦ 


BATH.         L.  M. 

•#-^T5— ir ,T— DTS-~-T-- 1— T-- —  T  — 


Come  hither,  all  ye     weary      souls,     Ye    heavy     laden    sinners,  come  ;  I'll  give  you  rtst  from    all  \our  toils,  And  raiM  vou  to  my  l.tav"nly  liomt. 
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He     guides  our  feet,      di     -      rects       our         way,       His         morning       smiles     en      -      liv  -  en  day  ;  And  when     the 
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n  with     -     draws       the  light,  His       presence       cheers     the       shades  of        night.  His        presence       cheers  the     shades     of      niglit. 
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HAT  11  FORD.         L.  M. 
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Lord,  when  thou  did9t  ascend  on  high,  Ten  thousand  angels  fill'd  the  sky  ;  Those  heav'nly  guards  around  thee  wait,  Like  chariots  that  att 
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God  is  the   refuge  of     his     saints,  When  storms  of  sharp  distress        invade;       Ere  we  can    offer     our  complaints,  Behold  him  present  with  his  aid. 
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Father  ui        all,         omniscient  rain  '■.    Thj    wi»iiom      who    can        comprehend  ;  Iti  hhjhetl  point  wl    teje<    n     hn<!.     Or      to 
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low.    t  the    descend!  Its       highest         point,  what      e}e     can         find,        Or         to       its  lowest  depth*     descend ! 
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Lord,          in           thy         great,  thy           glorious             name,           I         place  my     hope,  my         on    -    ly       trust :  Save     me     from       sorrow, 
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guilt  and     shame,      Thou  ev     -     er  gracious,  ev     -     er  just.         Thou      ev  -  er  gracious,  ev     -      er  just. 
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When  I  Mir     -     vejr         the  wond'roiis  cross,  On  which     the  Prince     of  j:lo      -      rv  died, 
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Mv  rich     -     est  p.'ini  1  count         but  low,         And  pour        con       -       tempt         on  all  mj  pride. 
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COSTELLOW.        L.  M. 
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Be  earth  with  all  her  scenes  withdrawn,  Let  noise  and  vani  -  ty       be     gone  ;     In    secret     silence  of  the  mind,  My  heav'n  and  there  my  God   I  find. 
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Awake,  my  soul,  and  with  the  sun,  Thy  daily  stage  of  duty     run  ;     Shake  off  dull  sloth,         and  early  rife,     To  pay  thy   morning    sacrifice. 
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DAK  WENT. 
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Who,  from    the  shades  of  gloomy  niy h t,         \\  bi  D  tait  tear     of  boM         is  sh 
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DUNSTAN. 


L.  M. 


Dr.  Marian. 
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Awake,     my       soul,     to       hymns  of      praise,        To        God    the       song     of  triumph  raise  ;  Adorn'd        with 
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glo   -   ry,  Lord,  are       thine  !       What        pomp,     what        glo    -    ry,         Lord,    are       thine  ! 
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DRESDEN. 


L.  M.  or  6  lines. 

Pink. 
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I'n-irii'  1111,  l.onl,  in  tiiue  of  need,   For  succour  to  thy  throne  I       flee,  But  have  no  merit     there  to  plead,  My  uoodnese  cannot  reach  to  tl.tt.  U.C. 
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Clark. 
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Sleep,  downy  deep,  come  close  my  ejrea,  Tired  with  beholding  vanities ;  Welcome,  tweet  sleep,  that  driv'st  away,  i"he  to3»  and   follies    oi      the   day. 
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EATON.         L.  M.  or  6  lines. 


Wyvill. 
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Come,  gentle  patience,  smile    on    pain,         Then      dying       hope  revives  again,  And  wipes  the      tear    from         sorrow's  eye, 
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While  faith  points  upwards   to     the  sky.  And  wipes  the         tear     from      sorrow's     eye,  While     faith    points     upwards        to  the      sky. 
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FAWUET.         L.  M. 
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To     whom    but       thee    shall  mortals  go,  To  find     the  true        and  liriug  way,  That        leads     us 
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thro1  this         world     of         woe,  To         the     bright  realms  of  end    -    Jess       day.  To      the    bright     realms      of  end  -  less         day. 
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GERMAN.        L.  M. 
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How         transient  is  the  life       of        man  !         At  most,        a  brief        con       -        tract         -         ed  span  ; 
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It        blooms,     it         fades,  and  serves  to  show,  How     vain,  how        frail,     are  things  be 
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Thou  dost  the     raging  control,  An')  change  the       eurface       of      the  deep  :     Tlioa  muk'kt  the    sleeping  billows  roll, 
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GREEN.        L.  M. 
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Air  by  Dr.  Greeu. 

in 

love  pro       -       claim  ; 


This     earth      and 


all  the 


heav'nly  frame,         Their     great       Cre 


tor's 
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ge         -         nial         pow'r,  And     sends       the  soft  re       -       fresh     -     ing  show'r. 


He     gives       the         sun         his 
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GREEN'S  HUNDREDTH.         L.  M. 


Dr.  Green. 
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Sweet  i»  the  work,  my  God,  my  King,  To  praise  tliy  name,  give  thanks  und  ling,  To  show  thy  lo\e  by  morning  light,  And  talk  ol  all  thy  truth  at  night. 


Sweet  i 
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HALIFAX.        L.  M. 


Dr.  Madan. 


f#^C=f 


Comr,  all  ye  weary,     fainting  souls,     Ye     heavy     laden     tinners,  come  ;   I'll  gire  you  rest  irom  all  yoi.r  toilf,  And  lead  you     to     my  heavenly  home. 
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HERALD.        L.  M. 


Dr.  Madan.' 
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He     comes,  he         comes,  the        judge         se    -    vere  ;     The         seventh  trumpet         speaks  him         near  :     His       lightnings       flash,    his 
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thunders  roll  ;      He's  welcome  to         the  faithful  soul.         He's        welcome  to  the  faithful  soul. 


to  the  faithful  soul. 
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INTERMENT. 
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L.  M.  or  6  lines.  Handel, 
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In  •  veil  thy     bosom,         faith  -  ml  tomb,      Take  this  new     treasure       to        thy       trust,         And  gire  these       sacred  relics        room, 
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To        slutu-ber      in  l«t     du.-t.  And  give    those       sac    -    red        relics    room,        To  slumber  in       the        si     -    lent     dust. 
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ISLINGTON. 


L.  M. 
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The        flocks,    which       graze       the  mountain's  brow,  The  corn,     which     clothes     the       plains  be     -       low,  To 
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every 


heart      new 
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08  ITALY.  L.  M.  Sacc1.ini. 

W  (.at      Mimers  value  1         resign,        Lord,  'tis  enough  that  thou  art  mine  ;     This  life's  a  dream,  an  empty  show,  But  the  bright  w>rld  to 


W  I, at       Mini,  r-  value  1         resign,        Lord,  'tis  enough  that  thou  art  mine  ;     This  lile's  a  dream,  an  empty  show,  But  the  bright  w>rld  to 


I        shall       behold       thy         blissfo]       Face,     And  stand  complete  in  righteou«n<  *-. 
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which  I       go,     Hath     ioy«    sub  -  stantial        and      sincere,       \\hm   shall     I     wake  and    find  me        there!  When  si    il     t     irake  and  find  me   (hen  ! 
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KENT,  or  St.  Paul's.         L.  M.  Dr.  Green.  99 

Where  shall  we       go  to  seek  and  find  A    habi    -    ta  -  tion      for  our  God  !  A  dwelling  for  th'Eternal  Miud  Among  the  sons  of    flesh  and    blood. 
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O  Lord  my  God,  in    mercy     turn,      In    mercy   hear     a       sinner  mourn  :  To   thee  I      call,  to  thee  I    cry,       O  leave  me,  leave  me  not  to   die. 
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100  LEEDS.        L.  M. 


Dr.  Marfan. 
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Great     God,   whose         u     -     ni      -      vir     -      tal  swav,  Thl  known         and  un     -     known       worlds  o 
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I  \     -     ti nd         the  king  -  dom  of  thy  Son,  Till  every  land        l.i-  lawi         »liall  own. 
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Husband. 
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In  mem'ry 
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mg         Friend,  Do  this,  he  said,       til 


time       shall  end  ; 
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Meet  at  my  ta     -     ble  and  re     -     cord  The  love     of  your  de     -     -     part      -      ed         Lord. 
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LIMERICK. 


L    M. 


Deep       in       our       hearts     let  us  re     -     cord  The  deeper  sorrows  of       our     Lord;  Behold  the 
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billows  roll,  To 


whelm  h 


ho  -  \y  soul. 


To 


whelm      bis 


holjr 


soul. 
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LEYDEN.        L.  M. 


Costellow. 
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O  let  us  to         his       courts     repair,  And       bow     with  ado     -     ra    -     tion     there  ;  Down     on       our     knees     de- 
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illy         all  Be     -     fore     the  Lord       our  Maker  fall. 


Be     -     fore  the  Lord       our 


Maker 


fall. 
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LUTON. 


L.  M. 


Bunler. 


With  all  mj  |  •  t\ .  r-  • . <  '  ■  irt  and  tongue,  I'll  praise  mj  maker  in  mj  soog;  Angels  shall  bear  the  notes  I  rave,  Appron  thi  i  join  il.e  | 
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Tallis. 


MAGDALEN,  or  Evening  Hymn.        L.  M. 
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Mj  God,  pi  not     to    be,  A  strangei  to  mysell     and  thee.     Amidst     Un  thousand  thoughts  I  rore,  Forgetful     of    my  highest 
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MADRID.        L.  M. 


Wliitaker. 
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Sweet  is  the  work,  my  God,  my  King,  To  prai'e  thy  name,  give  thanks  and  ting;  To  show  thy  love  by  morning  light,  And  talk  of  all  thy  (ruths  at  night. 
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MAY  HEW. 


L.  M. 


Were  1  inspired  to  preach  and  tell  All  that  is  done    in  heav'n  or     hell,  Or  could  my  faith  the  world  remove,  Still  1  am   nothing         withuut       love. 
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MAURICE. 


L.  M. 


Air  by  Dr.  (ireeo. 
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mortal 


life  how         short 
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date  !  Like     tlow'r*,  which  in 


their  brightest 


state, 
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With         gun     -     -     dv  the  fields  a     -     -     dorr),  But      soon       by  puling  storms         are  torn. 
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MONMOUTH.        L.  M. 


Martin  Luther. 
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In       robes    of  iudgraent,     lo !     he  comes,         Shakes    the  wide      earth  and     cleaves  the     tombs  ; 
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Be      -      fore       hii. 
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fire, 


The         mountains      melt,  the  seas      re   -   tire.  The       mountains     melt,  the       seas        re     -     tire. 
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MORDEN. 


L.  M.     6  lines. 


Dr.  Ma  Jan. 


JetiM,    w.     hug  up     -     on       thy     won!,     Our       ijitiu'ul      souls  have  heard  ol       Ibee ;     Uu  mindful  of      thy  Moaiie,      Lord. 
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Thy  promise    made    to         all         and    me  ;    TLy     foll'wer?,       who     thy     »teps     pur  -  sue, 


And  dare     believe         that        God       is         tnie. 
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MORNING  HYMN.        L.  M.  6  lines. 


Costellow. 
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Soon  as  the  morn  salutes      your    eyes,     And     from    sweet  sleep     refresh'd         ydu     rise,       Think        on     the         author  of    trie-     light, 
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nife         adore. 


And     praise  him       for      the  glorious         sight:    His         mercy  in  -  fi     -     nite      implore,       His       goodness         in     -     f 
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MODExNA.         L.  M. 


Dr.  Hayes. 
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1  nM  in     the     Lord,  ye     sons     ol     men,  The  Lord,     almighty     la  redeem;   Yoor  faith  in  him  shall  not  be  vam,  He  saves     whoever  trusts  in  him. 


4    5 


e  * 


—  66  ■  I 

5  4  3 


87 


MUNICH.         L.  M. 


"  'Tis  fjnish*<!,"      m)  the  saviour  cry'd,  And  meekly  bow'd  his  head  aud  died  ;  'Tis  linish'd,  )  e«.  the   race  is  n.  : tit's  fought,  the  vict  ry  won. 
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MUSIC. 
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L.  M.  or  6  lines. 


]>r.  Arne. 


Ill 


And  didst  thou,  Lord,  for        sin  -  ners  bleed?    And   could  the      sun       be     -     hold     the     deed?      No,      he     withdrew    his        sickling 
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ray,       And     darkness  veil'd  the         mourn  -  ing  day.       No,     he     withdrew  his  sickning       ray,       A  nd     darkness  \eiPd  the         mourning     <iay. 
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NANTWICH.        L.  M. 


Dr.  Marian. 


Thus  -ditli     the     high     and         lofty  One,     "  I  sit         up     .     on     ray  ho  -  ly      throne,    Iff      Mac  God,  I 
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dwell         on    -   high,         Dwell       in         my       own        e      -      ter    -     ui       -       ty.         Dwell      in       my  own  •     -     Ur  -  ni     -     -     t\." 
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OULAND.        L.  M. 
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ends  thy  word  ;  Thy  praise  shall  found  from  shore  to  short-,  Till  suns  shall  rise     and  set     no  more. 
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Soft. 
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Thou,  whom  my        soul     ad    -    mires         a     -     bove       All  earthly  j°ysi        a"  earthly         love,     Tell         me,  my 
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Shepherd,  let         me  know,  Where  do  thy  sweetest 
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pastures  grow.  Where     do         thy  sweetest      pastures      grow. 
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PASTORAL  HYMN.         L.  M.     6  lines 


Dr.  Uovce. 
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Lord  my      patlure      ihall        prepare,        And  reed     me    vitb     a  care  ;    Bii        pretence  dull  nj      nab       Mpplr, 
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And     v  me       will-       a  -  ;  il     •  \.    ,       My       noonday  walks    he     shall         at  -  tend,       And      all  raj        nndn  .  <rs     dc  -  fend. 
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PELEW. 


L.  M.  or  6  lines. 


"Walker. 
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Is     he     a         star?     he     breaks  (he     night,      Piercing  the  shades  with       dawning     light;  Piercing  the     shades      with         dawning     light. 
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I  know  his         glories         from      a     -     far,  I     know  the     bright,  the       morning      star.         I  know      the         bright,       the      morning  star. 
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PORTUGAL.         L.  M. 


Tliorley. 


ti        <    uld    1  toar  to  world*      a    -     bofe,  The     bleat    a      -      bode  of  ■    and  love, 
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PSALM  NINETY-SEVENTH.        L.  M. 


'uckey. 
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Darkness  and  clouds  of  awful  shade  His  flfwzlhlg  glory  shroud  instate,  Justice  and  truth  his  guards  are  made,  And  fix'd  b^  his     pavilion,       wait. 
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QUEK.OY.         L.  M. 

With  all  my  pow'rs  of  heart  and  tongue,  I'll  praise  my  maker  in  my  song  ;  Angels  shall  hear  the  notes  I  raise,  Approve  the  song,  and  join  the  praise. 
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KOUNKY.         L.  M.  6  lines. 
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Blest  be  the  Father  and  his  love,  To  whose  celestial  source  we  owe   Rivers  of  endless  joys  above,  And  rills  of  comfort,  And  rills  of  comfort  here  below. 
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St.  GEOKGE's.         L.  M. 


Stanley. 


God  of  my  life,  thro'  all  its  days,  My  grateful  tongue  shall  sound  thy  praise  ;  The  song  shall  wake  with  dawning  light,  And  warble  to  the  silent  night. 
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St.  CLAIRE.        L.  M. 
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Lord,   when   my       tLou^Jitv  de     -     liglit  -  ed  rove  Amitlst  the  of  thy  1  G  re- 
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Loud. 
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We 


bless  the  Lord,  the  just,  the  good,  Who  fills        our  mouths  with 


joy  and  food  : 
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Who  pours      his  blessings  from       the 


skies,  And  loads  us  with    his 


sup       -       plies. 
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Harwood. 
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SHOEL.         L.  M. 


Shoel. 
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Now        shall      the 


trembling  mourner  come, 


And         bind       his         sheaves,    and       bear       them  home  ; 
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The         voice,  long  broke  with         sighs,         shall  sing  Till         hea 


Till         heav'n    with  hal    -    le     -     -     lu  -  jah's  ring. 


lu  -  jah's  ring. 
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SOMKRSWORTH.         L.  M. 


Fofl. 
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implainti        in  praiaei        end,      And     lean      of  jrrat    -    -    i    -     lude      descend  ;  I      U,row    mj     sackcloth 
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Loud. 


on         the     ground,     And         ea*e         and         glad     -     nes=         gird         ine     round.  And         ease      and  |Udl  u'ird     me  round. 
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(Jostellow. 
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No     more  fa  -  tigue,  no  more     dis  -  tress,      Nor         sin  nor         death  shall  reach  the     place,     No     groans  shall  mingle       with     the     songs, 
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warble  from  im     -     •     mor     -     tal         tongues.     Which 
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mor  -  tal     tongues. 
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O  come,  load  tntbenu  lei  ai  ring.  Loud  thanks  to  onr  Almighty  King ;  Per  we  our  i oi<  <  -  liijrti  should  raise,  W  i. in  oar  wlva.tion's  Rock  n  < 
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O  come,  load  an  tlii- m-  lc  t  ai  -in;,  Loud  think?  to  onr  Almighty  King ;  For  we  our  voice*  high  ihoald  rai-<  •,  When  oar  wlvstion's  Kock  ire  |  t 
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TIMSBURY.        L.  AI.  Smith. 

Jehovah  reigns,  bis  tbrone  is  high,  His  robes  an  light  and  majesty ;      His  glory  shines  with  beams  so  bright,  No      mortal  can      sastsJa     the  »i; 
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TRURO. 


L.  M. 


Handel. 
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Now  to  the  Lord,  a    noble  song,      Awake,  my  soul,  awake,  my  tongue,    Hosauna       to    tlPEter  -  n;il  Name,     And  all  his  boundless  love  proclaim. 
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O  thou,  to  whose  all-searching  sight,  The  darkness  shineth  as  the  light,  Search,  prove  my  heart,  it  pants  for  thee,  O  burst  these  bonds,  and  set  it  free. 
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The  bear'na  declare      thy  glorv,           Lord,          In          eyerj           itar     Ihy         w  i-dom  shine*;          Bat       when     our  ■         be- 
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Lord. 


I       will  bless  thee  all         my 


days, 


Thy 


praise  shall  dwell        up 


ray  tongue  ; 
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My  soul       shall 
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It 
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in  thy         grace,  And         saints         re      -      joice  to  hear       the  song. 
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WINUIKLSKA.         L.  M. 


Prdleur. 


Incumbent  on  (lu  \.   I  be  Lord  descended     irorn     on  high  ;  And  bade  (he  darkni  <s  ol      t!i     pole     Beneath  1  j i «-  !•  i  t    IfenteadoM        roll. 
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WINCHESTER.         L.  M. 


Dr.  Croft. 
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i-  !Uiiiii<  lo.-in.  (be  Lord,  rhe  time  t'insure  th<    ;reat  reward ;  And  while  the  lamp  hold*  out  to  born,  The  vilest      tinner    mnj      return. 
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ZION.        L.  M. 
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Kind  is      the 


speech  of  Christ    our 


Lord, 
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fection  sounds     in 
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word 
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"  Thou  art        my 


chosen 


one,"   he  cries,         M  Bound  to      my  heart        by 


ties.' 
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AYLESBURY 
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Dr.  Green. 
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CO     on   to     sin,         Became  tl  y  ..race  abounds?  Or         cruci     -     is  the  Lord  again,  And  open     all     his      wound' 


as 


on   to     sin,         Because  thy  :;race  abounds  ?  Or         cruci     -     is  the  Lord  again,  And  open     all     his      wound;. 
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Ms    thirstj  fainting      soul  v        mercy  docs  implore,     Nut    tr.^scl    -    lt-rs    in         dc.  rt  '  uaUr       rn<r<-. 
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CR  AN  BROOK,  or  Northampton.         S.  M. 

Come,  all     harmonious         tongues,      Your     noblest  music         bring,         'Tis  Christ,  the  glorious  Son  of  God,  'Tis  Christ,  the  glorious  Son  of 
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God,  'Tis  Christ,  the  glorious  Son  of  God,  And  Christ  the  man  we         sing.  And  Christ  the  man  we  sing.   And  Christ  1  tie       man      we  ting. 
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DON  ER. 
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Behold,  the        morning     inn       Begins  hia        glorious     m  His     beams  thro' all       the  nations       run,       And  life  and  heht  con  - 
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Let  dWT'ring     naliona    join,      To        cele-"bt«ile  Iby       bme,     And  all  the  world,     O         Lord  combine.    To-    |  n.tme. 
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[On  the         fair  heav'nly  hills,  The  saints       are  blest       a     -     -     bove,  Where  joy  like 
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morning 


dew         dis      -      (ils,  And         all  the  air       is         love.         And  all         the  air       is  love. 
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FROOME.        S.  M. 


Husband. 
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Shall  wisdom      cry     aloud,  And  not  her  speech  be  heard  ?  The  voice  of  God's  eternal  word,  Deserves  it  no  regard  ?  Deserves     it      no     regard  ; 
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O     thou,  whose  mercy  hears      Contrition's         humble      sigh,   Whose  hand,  indulgent,       wipes  the       tears     From     ev'ry     weeping     eye. 
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LOWELL.        S.  M. 


For. 


With        looki    M     -     rent,        .he  ^ .. 1 1 ,        "  Go,  m    -    u(  Christ,      jour  K my  ;"         Aiid  itraigbl         a 
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I'uiumir  troop       appeared,     The  shepherds  heard        them 


The       shepherds  heard   them  sing. 
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LUDLOW.        S.  M. 
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Have  mercy,  Lord,  on         me,  As  thou  wert  ev     -     -     er  kind  ;         Let  me,     oppressM         with 
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Thy  wonted         mercy 


fin 


loads         of  guil     -------     t,  Thy 


wonted         mercy 


find,       Thy         wonted 


mer     -     cy  find. 


Thy  wonted         mercy  fin     -------     d. 
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PECKriAM.         S.  M. 


Smith. 
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Be     -    -     hold,  the  morn     -     -    ing  sun,  Be     -     -     gins  his  glo     -     -     -     rious  waJ') 
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His  beams     through       all  the  na     -     -     tions  run,  And  life  and  light  con       -       vej. 
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PELHAM.        S.  M. 


Gianlini. 
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Mi  -"nl     repeat  his    pnbe,  Whole  mercies  are  so  great,  \\  hose     anger         is     so     tlow  to  rise,     So         ready  to     abate,  High  as  the 
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heav'ns  are  rai-"l     Above  the  ground  we  treat!,         So     far  the      riches       of  his  grace      Our  highest     thoughts  exceed.      Our  highest  thoughts  exceed. 
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Let      all     our  songs         abound,  And         all        our  tears  be  dry,  We're  marching  thro'       Im- 
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fairer       worlds     on  high. 
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fair     -     -    -     er  worlds     on  high. 
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Grace,       'tis 


charming     sound,         liar     -      moniout  to  the       eai  ;     IJeav'n  with  tlie  echo  f-l.all       rewound, 
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And  all      the  earth         (ball       hear.   Ileav'n       with  the  echo  shall         re     -     sound,     And  ull         the-  earth     thall  1. 
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RYSWICK.        S.  M. 


Wlrilaker. 
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Our    heav'nly  Father  calls,    And      Christ     invites        us      near  ;     With  both  our  friendship  shall  be  sweet,  And        our       communion         dear. 
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God        pities     all    my     griefs,     He  pardons     ev'ry  day  ;         Al  -  mighty    to      protect      my  soul,       And     wise  to    guide     my     way. 


6  — 

4  — 


118 


*  *-r~ 


SH1RLAND.         S.  M. 

2d  Treble. 
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He  leads  me  to  the  place,  Where  heav'nly  pasture  grows;  Where    liv  -  ing      wi  -  ter»         pent-  ly      pass,  And  full     sal  -  ration  flows. 
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Prom      lowest     tiipths  of        woe,     To       God  1         send  inv     cry;  Lord,  hear  my  supplicating  roice,  And     graciout-ly       re     -     ply. 
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Come,  sound  his  praise  abroad,      And  hymns  of    glo   -    ry      sing ;  Jehovah    is     the        sov'reign     God,       The     u 


ni    -    ver  -  sal    King. 
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Praise  ye  the     Lord.      Hallelujah.     Praise  ye     the     Lord,     Hallelujah,  Hallelujah,  Hallelujah,  Hallelujah.         Praise  ye      the      Lord. 

^""N  t       «S 


150 


St.  THOMAS'.         S.  M. 


A.  Williams. 
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Hark!   it    is        wisdom's     fQ)<  «  ,    Mint  jptudl      itself      around;  CoOM  hither,       all       ye     son*     ©f    death.     And     )i-t<:i  to    tite  sound. 
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Sing        to     the  LotcI      aloud,  And     make  a      joyful     noise,     God      is  our  strength,  our  Saviour  God,     Let  Israel        hear  his  voice. 
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O     lead  me       to     the      rock  That's  high  above    my  head,  Aud  make  the  covert         of    thy     wings,    My       shelter         and       iny  sh^de. 
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O  may  the       clnm  ti  be     -     low  Re     -    semble  tliat     a     -     -     bove,         When  springs         of       purest  pleasure  flow, 
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And  n'n  heart        is        love.     Where  springa  of         purest  pleasure  flow.     And  ev'ry  i?  love. 
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WAKTUJN.  ».  M. 


1.  Jackson. 
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Behold  the         lofly       sky,     Declares  its  Maker      God,  And  all  the      starry    works     on     high       Proclaim     his       pow'r      abroad. 
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W1NTHROP.         S.  M. 


T.  Jackson. 
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Far  as  thy  name  is  known,  The  world  declares  thy  praise  ;  Thy  saints,  O  Lord,       before  thy     throne   Their  songs  of      honour        raise. 
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WOODBRIDGE.        s.  M. 


T.  Jackson. 


m^^m^mmm^^mmM^^^mms 


gfTii.i|   i-i-rIM  Ml  I  1    IITTTI   r  lr=plsir  I  I  If  jl^l 

aw  sweet  that  dawn  of       day,     Which  weary  rinnen    fmd  !  When  mercy,     with     re    -    ri»  -  rag      ray,  inting     mind. 
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Wainwright. 


I     w  centri  ol     my         reft,  Look  down  with  pitying       eye;       \N  Idle  with  protracted         pan     oppretaM,  I  bi<  lire  «igh. 
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I       love  my  Shepherd's  voice  ;  His       watchful  eye  shall       keep         My       wand'ring  soul,    among  The         thousands  of      his 
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He     feeds,  he  feeds  his       flock  ;      He       calls,  he  calls  their       names  ;      His         bosom,  his      bosom         bears         The  tender,  the     tender 
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ALI.KKTON.         H.  U. 
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nefs       and        l.u.         Wide   Allah  tlio       hills;  The  air  is  balm:  De       -       \o  ticn's        calm  I    ■  bosom  fills. 
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BETHESDA.        H.  M. 


Dr.  Green. 


The     Lord,    Je    -    ho  -  vah     reigns,     His      throne    is        built     on          high  ;      The       garments        he          assumes  Are 
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lories  shine    with      beams  s»       bright,      No 


eye        can         bear    the       sight. 
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To      Ciod     I  lift         my      •)•-.         From  whoa    i-  all        ray 


aid,  God,  who     bnOt        I  et,       And 
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Darwell. 
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Ye      tribes    of      Adam,  join        With  heav1n  and  earth,  and      seas,  And  offer        notes     di  -  vine  To    your     Cre- 
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a  -  tor's       praise.  Ye  ho     -     ly         throng  Of  angels     bright,        In      worlds  of      light,         Be      -      gin       the  song. 
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Lei         all      Hit'     nations  fear  Tb«         God  who  rules     a     -     boi  He  brings  bis  people       I  And  makes  them 
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hi-  love         While        earth    end  i-ky      at      -      tempt    his  praise,  Hi«  ninti  ihafl  raise    hit  honour*         high. 
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PORTSMOUTH,  or  Trumpet. 


II.  M.  Hamlcl.  16£ 
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Ye      boundless  realms  of 


joy 


Exalt     your  Maker's  fame  ;     His  praise  your  songs  em 
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Above     the       starry 
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fiame,  Above      the      starry  frame.     Ye      holy  throng    of  angels  bright,  Ye    holy     throng  of    angels  bright,    In    worlds  of       light,    begin     the    song. 
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ROMNKV.        II.  M. 


Andammo  e  serr.pre  | 


M.  Haydn. 


1  lie         sparrow      for      her  young  W'i'.li  pleasure  seeks    a         nest,  And     trandYmg    swallows      long         To        End  their  wontrd  rest. 

SB — »  *       *  5      *      to 


M\   spiut         Taints,  A\  "uh     equal  real,  To      rise  and  dwell,  to      rise     and  dwell      A     -     mong         the         saints. 

My  spirit,       h   irii,  Willi       equal,         equal,  ^ 
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To  God,   the 


mighty       Lord,        Your       joy    -    ful        thanks        repeat  ; 


To        him    due        praise        af    -     ford, 
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As  good    as         he      is        great,    Tor      God   does    prove  Our         constant  friend ;    His        boundless      love  Shall        never  end. 
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\.i..\\i  in         Iieauteona    preen,  Tbe         hills    and         vallies        shine,         And      nan  and  beast       are         fed        By  I'ruv 


:a 


ii  +  6504-  6   -&0  C  60 *7  -56 

3  5  3  5  4. 

9 


dence  di  -  vine.  The  harvest       bows    its  golden  ears,         The  copious  iced    of  future  years. 
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FORTY-SIXTH  PSALM.         L.  P.  M. 
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'11  praise  my      Maker  with   my  breath,  And     when    my    voice    is         lost       in  death,     Praise  shall    errploy      my  nobler    pow'rs. 
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My        days     of    praise  shall       ne'er    be  past,     While      life  and  thought,  and        being        last,         Or  im  -  mor  -  tal    -   i     -      ty         en    -  dures. 
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MAKTIN'i  LANK. 


L.  P.  M. 
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Great  G<xl,  the  heav'n'a  wrll  onk'r'd  framCi     Declare*     the        glories         of      thy       name  ;  Tlu-re   i!>y    rich         works     ol         wonder      fchiae. 
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A  ihQUMiul       bl.irry         beauties     thrie,  A         thousand       radiant  ma:  ks      appear,  Of      boundleM  pqwV      Knd       skill     U,i\ii,e. 
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0  God,  my  gracious      God,     to      thee,         My         morning    pray'rs  shall  oH'er'd  be;  For      thee  my         thirsty         soul  does  pant. 
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My      fainting    flesh        implores        thy  grace,    Within      this    dry    and  barren  place,  \\heie    !        re  -fresh  -  ing         waters        want. 
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Yet       1  few  \>.ir>,  or  days,  perhaps,     Or      moments  pass,         in        silent  lapse,  And  time,  to  me,  shall     be  no     more  ;         No     more  ibe  son  these 
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eyes  shall  view,       Kartho'er  these  limbs  her    dust     si. ail  strew,  h<r        dtist    shall  strew,  And       life's     <!c  -  lu  -  sive      dream  be        o'er. 
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For  -  ev  -  er       blessed      be      the  Lord,  Who    gives    his      saints    a  long    re  -  ward,    For        all    their    toil,    re    -    proach  and       pain. 


7 

#        — 


■=j^E|^g|^^^g=^°=^g^=j^^^|=^E^|^g 


Let  all         below        and        all       a  -  bove,     Join        to      pro  -  claim    his       wond'rous     love,    And    each     re     -    peat  their      loud     A     -    men. 
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Come,         ctrk-brate  \<>ur  Ciud  and      King,        Avake      tlie        lyre,     awake       the       string,     With      auful  rtVrenee    o»n     bit  Dime: 
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Aloud      declare-         tliro'  ev'rv    land,     The  wonders      of     his  mighty    hand  :      His       pou'r  in      -      voke,    his  praise  pro    •    daiir. 
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Encircled  by        th'ethereal  space,      And      fix'd    by       thee      on        firmest  base,    The    earth's  vast  orb      ap  -  pears. 
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Fioin  earliest  age,  great       God,   thy      throne         A     -    loft     in    heav'a    prepar'd      has     shone,         Nor       numbers         time  thy        years. 
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I  I  C  joy     -     tul         morn,  my  God,     is  come,  That  calis  me  to  thy        lionour'd      dome,  Thy 

7  C  7  *  b  6  "'    ~r 


i 


tend. 


Whb  willing 


Thy     |  to  a     -     -     dore  ;  My  feet  the  bummons  s>liall         at 

=;i,n=i;ll!lllii^lii^§ii^iliiillpliii 


:*•*■    :zr£z: 


*       * 


fiiig=|=f^liii^ElEii=piE^ii=NENil 


EzzEzrJ-fcfesEE: 


173 

ifcz 


:fez:Eii 


steps        thy    courts        as 


cend,  And 


tread  the 


hallow'd 


floor. 


My    feet    the 


fcfcffi ^ 


~»        "~^      "    X  ^~_l6  "  6       "~  5 


6  5 

*  # 


rl****»~ T-i— 1-7 1— «- 


And  tread,     &c. 

_j#-__-p-_^  _:?: _:£"__  j£"_£jb_  jfff: :£i  » :^"_±:' 

shall     at      -      tend,  With  willing        steps      thy         courts     as  -  cend,  And  tread  the  hallow'd        floor. 
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CLYDE. 


V.  P.  M. 


M.         God,  thy        boundless         love     we     praise,     Row        bright  on       high     its  glories         bli/e,       How     sweetly        bloom    below1 


6  5        C 

4  3 


7  6  '• 

4  43 


It     streams  from     thy      e      -      lernal        throne;     Thro'    heav'n  its        joys    for    .    tv  -  er  run.        And       o'«r        the        earth  they     flow. 


o  5        6 

*  3 


f.  T 

i 


PILGRIM. 


C.  P.  M. 


Slow  and  expressive. 


Whitaker. 

•-1 


175 


How       happy  is      the  pilgrim's  lot,    How  free  from  ev'ry    anxious  thought,  From  worldly        Lope     and       fear !  From  worldly  hope  and    fear! 


7     6     5 
4     3 


6     7     6 5 

4  * 3 


6     5     4. 
4    #     2 


6       7 


Confin  d    to  neither  court  nor  cell,     His    soul  disdains  on  earth  to  dwell,    He       only      sojourns         here,      He  only        sojourns    here. 


tz~  «• 


#6     6 

4  5 
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St.  OLAVE's. 


C.  1\  M. 

tr  *r 


dime  on,  my  partners  in         ilis  -  tress,      My        comrades  through  the  ■  il    -    der  -  ness,      Who        still   )our 

,.  4r  tr  +r  tr 


bodies       feel  ; 

tr 


n^m^&msg&e&B^mm 


"^6  7  567. 5—  567  6.1  6  5      6"  667 

Awhile         in'    -    f,'ct  >oiir     griefs  and     fears,       And    look     be    -    \ond  this  vale  of      tears,      To        that     ce     •     lis     -     list        hiil. 

w       6     Oi,  76^765  ft       4  •*—  "976  "<  ft  •  ?        7 


DALSTON.         B.  P.  M.  A.  Williams.  177 


a 


tr 


— e — » — • 


How       plea6'd  and  blest  was  F,  To 


hear   the      people  cry,       "Come,    let     us     seek     our       God      to     -     day!'' 


9 


Yes,     with      a        cheerful  zeal, 


We'll       haste     to       Zioa's 


hill. 

~a~. 


E 


•"* — *~~&Zz£r^ 


23 


5  7 


And  there  our  vows     and  iionora 

5  5  "       6  7 

4r 


pay. 


.    d     Hi 


111 
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LONSDALE.         H.  P.  M. 

Hon       pli  •     •'<      'li       lo         lee,  km.ired  sod     lik-nds     agree,  Each    in     their  pro]  'ta     -    lion     more; 


T.  S. 


6 
5*  t 


f.      7       > 


z=~zz:^zi:!*zzazzjizzpiizp^jzzz*-i  "r"~'p"~*r~"r""T"P"i t-P— p-t— P-— :p:--i-PrgP-T-fc-ii- 

Aiul     each     i.l  -  f.l      their     part,  With      tym  -  pa  -  this  •  ing      heart,  In        u!l      tli<»  of  life     aiid      love. 

b  7  +6  6 


I 


— -. 


St.  JEUOME's. 


S.  P.  M, 


179 


fi 
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Upheld         by     thy       commands,  The         world     Be  -  cure  -  ly         stands,  Ani 

EE£EeEIEFE£ES=HiHE5EE3E3SE33 


Upheld         by     thy       commands,  The         world     Be  -  cure  -  ly         stands,  And         skies  and    stars        obey  thy  word. 


6        4 


7  6  7 

4,  # 


!'=-=! 


zs:izft±z{zzzi£—£zi:&zz:3z£ziz£zz^ 

Thy  throne  was  fix'd     on     high,  Before         the        starry         sky  ;  E     -     ter  -  nal    is,         E    -     ter  -  nal      is      thy         kingdom,     Lord. 

_  -—j— ^  CS       Z ffi    9. m  >- 
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CHKSHUNT. 


P.   M.     5  and  6. 


A.  Williams. 


:.4:t 


igi^ipeg^!gsxirLiEgB:uj.iJj 


FTf-p-|f-T=e=i:  ft 


f~l'r~PTT'fTY~'l  f   »  '4irj  = 


*         .       tinner*,        at    -     tend,  And        make    no      de    -    lay,         Good        newt  from     a        (rieod        I  bring  vou      to    -    day. 


b       4. 
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6         6         7 

4 
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6 

4        * 


*-T..« F-T-r* -. f*-r-r* * F-t-P--. !»—.-»—« •  .,.-«_«_, __#_«_0_T___-____ 


Glad    newi    of     m]    -    ra*tion,       Come      now    ami     re  -  ceive ;    There1!      no    con  -dim   -   oa-tion 


to 


that     be  -  litre. 


NINEVEH.         P.  M.     5  and  6. 


Venetian  Air. 


181 


'•Qr—rf — ,vt — i*r — hr—r— T "'  T~~ 0~I~"1~*1 — i^T — If — '•""Z"*! ! I~r ~S  I  — i — l*"~TrT — £~~i"-"B£3 

i|!Srirl7^rz:-iI:E-=:-:fc--|£-5ri:^^ 

The      dny      is       far      spent,  the         ev'ning      js          nigh,     When      we    must    lay     down     the        body         and       die  !     Great     God,  we     sur- 
-Q _.^_Vt ^ i* n- ,  — m |^T — ^r — H 3   r — I — I *"T rT — I* *"1  — fl (H-t — M — B — 3  t~~  — , — ■ r*  r * !•« 1 
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5  0 o      4  J  5  6543 

E^EizE*Epu^ 

zzpc:z;:rziz*z£z:£-i:£6:«i*z:i::£z.£zto^ 
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render    our        dust  to    thy       care,      But      oh  !  for  the     summons    our       spirit         pre  -  pare,     our      spirit        prepare,      our  spirit       prepare. 
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4-  6  6      6  65  7  T     9     6  7  8  7    6  5        3--  6       —     £  r,      —     87 

3-  4543  5  65    *.a  t)3  *      »  4     - 
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PORT!  GUBS1S  HYMN.        P.  M.     5  and  6. 


p  i  |  ij^gS^^^^^^^^i^^ 


— SB:i-*rhfr5z*-f:cr.:r-zIrrz-7-ztrr:=ir;tIr=z:;-:?=I:^r*r-;}:rr*i?;ii=;3r-f.;rs=-.Ir:;=?;J 


..tjo'^' 


fi    s 


6 6 


mercies         a     -     bound,     lli~      care  and  pro  -  tec  -  tion,  His     care   and  pro  -  lectioo,       His       care  ami  |  ro  -  fiction  \.  ■  will     furrouod. 

jf^q^CT^S[37Tl^r  I  r  r  I  *  Irr  J'J4^rnTOffi 


188 


I """         "j 


-te3EZ, 


-e  —  s — 


!_. 


8ft.  MICHAEL'S.        P.  M.     5  and  6.  Haodef. 


r-e— «-p-»H& H 0 T-©— 1-O-T- 


-S — 


O         praise  ye     the       Lord,         Prepare       your  glad         voice,     His     praise    in      the         great 


as     -    sem    -    bly  to  ''''£• 


6       87 


6      $6 

+ 


6  87 


r-|9 — G — P~TlP"~"p~l~P~T~^~"p~teff^;*— 7~Q~l;P7T~p — B~eZe>Z]~fi — P~7~p~T~p"~~p — ®  e"g"T"r^~l"5" 

In         their  great  Cre    -    a  -  tor         Let         all     men       re     -    joice,       And       heirs     of        sal      -      ra  -  tion         Be       glad      in         their        King. 


|- 


:irT~-~-— p~T""~^:J~i~p~T~p — ~~~ — }  "er3r~j~T~z|^~~j — ~\ — t~" 


hi-brlzi 


V  ~        6  4.' 


$6  6*" 


^BSESpiiS 


8? 


IS  I 

ii2 


WALSALL.        P.  M.     5  and  6. 


e     servants     of    God)     Your   Master,     proclaim,  And        publish      abroad  Hi-  v.-on  -  der  -  ful         :    :<.•  .  The     name  all     \\c- 


;bf£- 


56 


6       * 


u  6 


*     -#0 


■        torijus       Of  .'.-ii*       extol;  11 1-  kingdom  is     glorious,     And     rules  o\ir  all.  1 1 i ~  kingdom  is      glorious,  And     rules    <.\.r         all. 

6  6  7       0       5  6     #  *  -  6  #  6      6*-  6-6 


When  the     vale  of    death     appears,  Taint  and  cold  this         mor  -  tal     cl 

75       7  87 


i3EiL-»b:bztt:rtr:zt:tzf=-53lz^Er:t:l:bTEd 

t      me     through      the       darksome         way  ;  Break     the     shadows,  vi^nn.  m*.  aawr,*  , 

EEizsEE  ;i:E~*~  iiEEzs  EzEiEEsEElJE!!^  £ 

o  3  * 

24. 


186 
If 


CALVARY.         P.M.  8  and  7.     Six  lines. 


Hark!  the  voice     of        love       and         mercy,     Soandl     a     -     loud  from       Cal  -  va     -     ry  !  etc  !      it  rend*      the     rocks     a    -    tun-dcr, 


gu  >i-  r  ir  fTFn^Tmj^ittrnirrrn'W^ 


8    7    6    S 
;>    5    4    i 


6   #6 
4 


i   *i 


5S     #78         0 
43         43 


Slow. 


in  time. 


Shakes  the       earth       and         veils     the       sky.      "It       is  finisti'd  !  It       is  finish'd '"         lit  ar     the  dyihg  Saviour  cry! 


6#'i  6 

I 


€        7 
4       # 


$ 


4  6 

it 


GERMAN  HYMN,  or  Westborough.         P.  M.     S  and  7.  Haydn.  I87 

tf£#—Tzc\zz*izizz:-\:~z\—z\zLz: 


v     U . S ft_      _^_^* M— Q 0 •_T_0 0 0 .__— 

Lovely  is      the    face     of         nature,  Deck'd  with  spring's  un  -  fold  -  ing     flowers;      Birds  with    songs  the    time    be    -    guil  -  ing, 

While  the      6un    shews   every  feature,  Smiling    through    descending      showers. 

*  6  7  667  67  65  765  + 

5  *        3  43+32 

<—  _    _ _  _^_ _        

Chaut  their    little      notes  with    glee  :        But      to        see       a        Saviour  smiling,  Is        more        soft     and    sweet      to  me. 
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thousand 

mm 

lujah, 


BELMSLEY.         P.  M.     8and7. 

^  ■     he        comes,  i     b  i        de    -    sccnd  -  ing,  Once  for  tawni.U  sin    .    ncr*  'I  l.ousmd 

"•"  Sal     -     le- 

6  5  6  5>7  '"J"         ~(T        t?_"  77  65  |i 

*J  2  65  i  J  Si 

Kepeat  w'th  die  Ralielii 

stints        at     -     -    tend    -   in£,  Swell       the  triumph,  Swell     tin-  triurrph  cf        Lis  train. 

•  Id     -     lc         -         lu     -  ll.il     -     lc         -         lu     -    jah,  Hal  -  le         -  hi     -    jah,  A     -     -     -     -     men. 


JORDAN 


P.  M.     8  &  7- 


18(.) 


fl    7>-15-«^ 


zsrsze 


gssaaBaa 


!f*zz.zzi:z- 


Q         9 


I 
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Lord  of     nature!  .source  of     light  !     in  Pity     view  thy  world  below  ;  Guide  our  erring     footsteps  rightly,  Thro' these  scenes  of  guilt  and   woe. 


6      7 
4 


* 6 

SICILIAN  HYMN.         P.  M.     8  and  7. 


4  6 
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6      7 
4-     •* 
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~~?j~p~*T"-p z~||l*z|>T~ip":^ "3 T-r'TPir^rT^I T T~~ -T(°~f  TP — ^"T^ii^.'TP'jg'l^'g" 

Lord,  dismiss         us     with  thy     blessing,         Hope  and  comfort  from  above,     Let      us  each,  thy  peace  possessing,     Triumph      in  redeeming     love. 
6  5  6         5         *~  0     &6  6  ~7  5  6      5  6        7 5 87     ^     56.5         67 
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mo 


TABERNACLE.        P.M.    8  and  7. 


Cross. 


II,      full  of    all     compassion.     Hear  a     suppliant's    humhle  crv  ;      Let  me    know    thy   greaf     salvation  ;         Sec,     )  languish,    faint     aiul  d: 


tr 


t    s 


*       0  6     5 

4     J 


56        4.  6    6  —      6  7      6  7 

2  *5       +5      * 


6  6 

*      to 


Guilty,  but  with  heart  re      ting,Orerwhelm'd  with  help!  ess  pritf .-    Prostrate  at  thv  feet  repenting]  ^er.d,  0  &end  me,     Seni,    o    send  m.e  q 


E        .Ob       c     ■     , 
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TAM WORTH.     P.  M.  8  and  7,  or  with  *-4fo,  or  with  a  hallelujah,  or  6  lines.         Lockhart.         191 


fiizzi'szzzzSjJizzzs: 
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Guide  me,    O  thou  great  Jehovah,       Pilgrim     thro'  this  barren  land  j     Bread    of"    heaven,  Bread  of    heaven,     Feed     me    till    I  want    no  more. 

I    am  weak,  but  thou  art  mighty,  Hold  me  with  thy  pow'rful  hand.      Halle    -     lu    -    j  ah,  Halle    -    lu  -  jah,  Hold  me  with  thy  pow'ri'ul  hand. 
T.  S.  6  667  b*  7  6  67 


4> 

WELCH.         P.  M.     8  and  7. 


Love  divine,        all  love    excelling,      Joy  of    heav'n  to  earth  come  down  !  Fix  in       us  thy      humble  dwelling,      AH    thy    faithful  mercies  crown. 


6    6      4.    v •    6     6     7 

4      2     6 
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A  LOBSTER. 


P.  M.  TV 


D  the  mor  |  When  the  Min  oi      ev'ning   rise,     \\  <.     thy        |  raises     \  ill      ncoid.        Son 'reign  Huler,        micjlm  Lord. 


.  M 


6  + 


6         t  i      5  o       b     8 
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6  5 
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b  6      7 


CONDOLENCE,  or  Plf.yel's  Hymk.         P.  M.  7's. 


Pleyel. 


the  k>vely,  blooming  flow'r,  Fades  and  withers  in  an    I. our;      So    our  transient    comforts        fi\,  Pleasure      oi 

.  mm  mmmtmmmmm  mmmm^ 
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Andantino. 


BENEVENTO.        P.  M.  7's. 


Webbe. 


l&J 


While  with  ceaseless  course  the   sun     Hasted  through  Ihe    former    year,      Many  souls  their  race  have  run,      Never        more  to  meet  us        here. 


7         6        5 

4.        3 


6—4. 
*     —     2 


6     4     6 


4. 


J    Fix'd  in  an     e     -     ter  -  r.al  state,  Thev  have  done  wi'h  all       below;         We    a    little  longer  wait,       But     low  little    none  can  know. 


7        f        | 


6     —     4.  6       •'■        6 
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25 


tU4  EASTER.         P.  M.  7'e.  Handel. 


j^tT^irri-'ifrrTrTirtiMrrir  nr.r  ri*ir  imrrrwi 

Christ,  the  Lord,  is  ris'n     to-day,         Sons  of  men  and      angels     say;  Raise  jour  joys  and         triumphs    high,  Sing,  je  heaN'r.*,  and  earth,  replv. 

fffTOT  Jl  J.1  Jl  J  J  JffMp  [JmU  Jl  J  J  J  r  f  Ifff^i 
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SAVANNAH.         P.  M,  7's. 


■J 


7  6  5       7 
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f:  siseMsssisa 

^PD^irTnTr  r  ir  r  ir  r  ir  i  ^s^^rmr^^ 

Jesus       comes  with     all      his  grace,  Comes  to  save     a       fallen      luce  ;    Object 

p^rrrai7rriTr?rrj]ngrjrf7l|  mr 


Jesus       comes  with     all      his  grace,  Comes  to  save     a       fallen      race  ;    Object       of    our     glorious  hope,     Jesus     comes     to       lift    us     up. 

nngum 
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FINEDON.        P.  M.  7"s.  6  lines. 


Lock  I] art. 


19* 


~EH=££E?3 


Glory        be      to  God    on    high,  God,  whose    glory  fills    the    sky;  Peace    on  earth    to  man        for  -  giv'n, 


6         5 

*         3 


Man,  the  well  -  be     -    •    lov'd   of    heav'n  ;         Glory        be      to  God        on      high,  God,  whose    glory 


fills      the        sky. 


6 6        7 


53 


196  HOTHAM.         P.  M.  7's.  Dr.  Macho. 

p»  r  r  r  £  IT7FP1JJUJ  j  i  j  j  j  j  i  j  Tjttufmmmm. 

Jesus,     lover        of  my  soul,     Lei  me  to  thy         bosom  fly,  While  the  nearer        outers  roll,    While  the  tempest  Mill     is  nigh.  Hide  me,     O     my 

i—  »h!j  fl  I   !■■! !  -4]  ITtJ  JJ-I  J=W  I    I  r T  P^-r-r-^-i-FTf  F  I-*— r  ■  P I   I   f^ 
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-'d  Treble, 

^pjq^.^i-  -ft».,  _-~t; — m^-fl'  i  j'i"m'm"-"i:  i"TP'T^r"»  'I'lT'P'P'FprrfTin; 
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.■Mr,     hide,     Till  the  storm    of      life  is  past;  Safe    into      thv        haven  guide  ;     O      recede,  O     receive,  O     receive  my  scul  at  1- 


TVTiTinF  f-  fr  \p  r  Jl  rrr^Tt£fcgZZZZZr:====P^^S^pBi 
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REDEEMING  LOVE.        P.  M.  7%  or  6  lines.  Dr.  Worgan.  197 

[~3I~    '     ~"~T~    ~~M      P~~       r*"~~"~— mi~T~     "   ^Z3'~T     ~"~r^tZ~~~~~T-""    ~Z~1~  B ~L— 3 _~Z3Tl""""*"~ 


Now    be    -    gin  the        heav'nly    theme,        Sing     a    -    loud    in  Jesus'         name,      Sing      a    -    loud        in  Jesus'        name : 


65     6  7  6    5 

4    3 


6      5  7 


•Ye    who        Jesus'  kindness      prove,  Triumph  in      re  -  deem  -  ing        love.        Triumph  in        re  -  deem  -  ing  love. 
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198 


TREVECCA.        P.  M.  7'«. 


Andante 


Milgrove  and  Whitaker. 


Jesse's  son     awakes      the    lyre;  Listen  while  the  Psalmist  sings ;  His  the  spirit's     sacred  (ire,        And  his    theme,      the    King  of  kings. 
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D.  C. 
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Others  sing  of     worldly  things,    Themes  like  these  to    men  belong;  but  when  Israel's     Psalmist    sings,        Sacred  themes  inspire    the  song. 
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Son  of  iGod,        thy  blessing        grant,        Still      supply        our  ev'ry        want,  Tree    of      life;      thine    influence      shed, 
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With  thy      sap    our         spirits        feed.  Here    we  supplicate  tl.y        throne,        Here    thou    mak'st  thy  glories  known. 


-P. 


f      Z  7        5  7         5  -5        ""        """        6~    "«     "~    "        6         7~        6     5  6~    ~6  ~6        7 

*  *  4  3  4.  4, 


HE 


i:oo 


LAMBETH.     P.  M.  8's.         Portugal,  and  other  L.  M.  tunes  may  be  sung  to  this  metre. 


Kncompass'd  with     clouds     of        distress,         Just  ready         all         hope      to         re  -  sign,  I         pant  for  the    light      of   thv 
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face,  And         fi  ar     it     will 


never  be        mine,         bis     -     hemrten'd       with  waiting  so 
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feet      with         my  load ;  All  plaintive      I  Dour    out    mv  son?.     And        stretch    forth       mv         hands     un  -  to  God. 


•w*       ""■"         "■j'  iu-iu  ;  i\ii  piainuve  pour    out    mv  song1,     And        stretch    forth       my         hands     uu  -  to  God. 
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uvmc  viiuu  -iniiigfuy  ivmg,  neip  us  uiy  m>me  to  sing.  Help  us  to  praise.  Father,  all  g!oriou%  O'er  all  victorious,  come  ana  reign  over  ub,  ^nciem  oi  uays. 
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Clory     to       Cod  on  high,  Let  earth  and     skies  reply.  Praise  ye   his     name  !         His  love  and  grr\ce  adore.  Who  all  our    sorrows  bore,  Sing  aloud 
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ever  •  moWa       Worthy  the  Limb.         Worthy  the  Lamb.  Worthy  the      Lamb.  Sing   aloud  eveimore,  Worthy      the         Lamb. 
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The  God  of        glory       sends  his  summons  forth,  Calls  the  south  nations      and  awakes     the         north,  From  east  to  west  his  sovereign  orders  spread, 
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Through  distant  worlds  and  regions  of    the    dead  ;  The  trumpet  sounds,  hell  trembles,  heav'n  rejoices;  Lift  up  your  heads,  \e saints,  with  cheerful  voices. 
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I  i  the     J  a  Ige  deaci  m.s,  1 .  ii.  guards  aic  nigh,  Tempest  and  Brt  a':t-!.d  bin  down  the    sky  ;   Mea\'n,  earth  and  hel',  dr.iw   neat,  let  all  liiirgs  rome, 
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To  his  justice  and  the  .:  om.  liut  gather      first  it.)  saints,  the  Judge  commands,      Drirjj  ihtrr,  \e       un^tls,  fnm  thtir     distant       lands. 
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COURTNEY. 


P.  M.  6.  G.  iO. 

For. 
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No     war    or     battle's       sound     Was  heard,  the  world  around,        No      hostile  chiefs  to      furious        combat       ran.         Hut     peacelul  was     the 
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nigbt,  In  which  the  I'rince  of        light      His       reign     of      peace      npon        the   earth  be  -  gan.        His  reign  of  peace  upon      the    eanb      begin. 
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Dr.  Madan. 
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Lift        up    your    heads    in  joyful  hope,  Salute        the  happy  morn,  Salute        tbe  happy  morn  ; 
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Each      heav'nly      pow'r    Proclaims    tbe    glad    hour,      Lo         Jesus        the      Saviour     is      born,       Lo  Jesus        the      Saviour    is         born. 
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Come,     let    us     ascend,      My      companion       and     friend,  To  a        table     of      the  banquet        above.  If      thine     heart 
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m  ne,    If      for  Jtbus       it        pine,  Come  up  into        the         chariot      of      love.     Come  t:p  into         the  chiriot        of 
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la  -  te. 


A     -     men.         A      -     men. 
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li-tV.   Hark:  the  Vesper  Hymn  is     stealing,         O'er  fhe  wafers         soft       and     clear.  Nearer  jet  and  nearer  pealing,  Now  it  bursts  np  -  on  the  ear. 

2d  V.  Now  like  moon-light  waves  retreating,       To  the    shore  it         dies       along,  Now  like  angry  surge-  meeting,  Breaks  the  mingled  tide  of  song. 
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A  -  men.  A     -     men. 
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A     -     nien. 


A     -     men. 


Ju  -  bi  -  la  -_te^      Jo  -  bi  -  la  -  te.      Ju  -  bi  -  la  -  te.         A     -     men.         Further  now,  now  further  stealing,         Soft     it     fades  up     -     on     the     ear. 
— Z*  h'_ "ifc_te"       Ju  -  bi  -  la  -  te.      Ju  -  bi  -  la  -  te.  A     -     men.     Hush,  again,  like  waves  retreating,         To  the     shore     it  dies     along. 
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MI lUAM's  SON(.. 


Con  Bpirito.      |«t  t tiin    >.ih  I'm.  -Jd  tuu<  .  Tut t i.  For 


A\  ison. 

The  instrumental  parti  la  tl  i-  piece  are  in  tbi  old  Colony  Collection. 
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1-t  V.     Boand  the  loud  timbrel  o'er        Egypt's  dirk 


Je  -  ho  -  Vah  has  triumphed  ;  his    people  an-  free. 


Sing  for  the  pride  ol 
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JJ  \.     Praise  to  tbe     Conqueror;        praise  to  the        Lord; 
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tyrant         is  broken;      lli~  chariots,     his     horsemen     all     splendid  and  brave  ;   How  vain  was  their  boasting,  the   Lord     bath     but     spoken,     And 
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Egypt         tbe         Storj         *>f    those    she  sent    forth     in     the     hour     of  her  pride  '.   The  Lord  hath  look'd    out    from    his  pillar         of        gl°r.vi     And 
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For 


1st  time,  Soli.  Pia.  2d  time,  Tutti.   For. 


r 


chariots     and  horsemen     are       sunk     in       the         wave.  Sound  the    loud     timbrel       o'er  Egypt's         dark 


sea  ; 
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all     her  brave  thousands     are     dash'd     in       the       tide.  Praise     to     the         Conqueror  ;         praise     to         the  Lord  :  His 
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hovah       has     triumph'd  ;  his         people         are     free,  people     are         free.     His         people     are  free,    his       people         are     free. 
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word  was  our     arrow  ;       his     breath  was  our     sword, 


breath     was     our  sword.     His  breath  was  our  sword,  his  breath  was  our  sword. 
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HARVEST. 


Wbitaker. 
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\  I  bath  crown'd  our  toil,  We  joy  like  those,  who  share  the  spoil,  The  harrest  home  to      lu..r.    The        liar^  10    bear, 
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l.        \>     verdant  hills,  \  >•    smiling  field*,  Thou  earth,  whosi  pontaneous  jields  To  man  a  rich        rapply ;     To      duo    a     rich        rapply] 
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J.         Attend  the  reapers1        joyful    lays,  And     hear  the        tribute  of  their  praise,  To  nature's  bounreout  Kinj ■;  To 
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j.     \\ .  thi      lau    .>"g        pastures  ring,  With     grateful     hearts,  ye        reapers,      sing  The        praise     of    bea»'n'i  e     -    -    tenia!  K- 
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whose     pa    -    ter  -  nal  care     ye    bring,  The 


produce  of        the 
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j'eur.    The  produce  of      the  year. 


mountain       shepherd's  artless       song,  Soft  swelling  to        the  sky.    Soft  swelling  to       the  sky. 


niurm'ring       deep     a     -     -     long,    it     stole    The 


zephyr's  •  silken 
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HIGHttATE. 


On        this     side    the         skit 


Come,      let      us         a     -     ri-e,  And        aim     at       the      prize,        The       hope      of      our        calling 
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DENBIGH. 


Dr.  Madari. 


From       all         that  divill     lit-     -     low  the     ski--,  Let       (lie       C'r 


a    -    tor's       pre  be     :i  »  i  Lei  the  Re- 
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deemer's  name       be         sung,  Through     ev'ry 


land        by  ev'     -     ry  tongue.  E     -     ter  -  nal         arc    thy         mercies, 
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Lord  ;  E    -    ter  -  nal       truth       at  -  tends 


word  ;  Thy         praise  shall       sound  from       shore         to 


shore,     Till         suns    shall 
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rise             and         set         no         more,         Till         suus          shall         rise           and          set         no  more,  Till            suns        shall  rise     and      set  no  more. 
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Dl  NSTAHLK.  or  Universal  Hallelujah. 
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spiring  theme.  In      one        melo  -  dious        concert      rise,    To    swell  th'inspiring  theme,  th'inspiring  theme.      Halle  -  lujah,      Halle   -   lujah,  Halle- 
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Injah,    Halle 


lujah,  Halle  -  lujah,    Hallelujah,        Hallelujah,        Amen.  Halle  -  lujah.       Hallelujah,     Amen !  Amen !  Amen  !    Amen! 
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DYING  CHRISTIAN. 
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Vital  spark  of    heav'nly  flame,     Quit,  O  quit  this  mortal  frame.    Trembling,  hoping,  ling'ring,  flying,        O  the  pain,  the     bliss      ef       dying 
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AfTettuoso. 


B^KSStSBi^^SSgSi 


Hark, 


Hark,     they     whisper,         angels 


illilliiilp^lii^^iiiiii^i!l§i^^l 


Cease,  fond  nature,  cease  thy  strife,  And  let  me  languish     into     life. 
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Hark,  they      whisper,       angels      say,      they      whisper,         ingels 


nii^^^^-f 
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For.      Pia. 


For. 


say,      they    Mrtiisper,     angels    say,        Hark, 


say.  Hark,    Hark,    they     whisper,      angels    say,  Sister     spirit,  come    a    -    way.     Sister    spirit    come  away 


Hsu-k,    they    whisper,      angels      say,     Hark, 
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Gres. 


Pia. 


Cres. 
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What  is      this,         absorbs    me  quite,    Steals  my      senses,    shuts    my    sight,   Drowns  my  spirit,        draws  my  breath.      Tell  roe,    my    soul,    can 
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this      be 


For. 


Pi*. 


Pi*.  Andante. 


death!  Tell         me,         my  6oul,  cm  thia      be        death? 


The  world    re    •    cede*,         it 
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dis     -     ap     -     pears,      Heav'n  opens  on        my  eyes ,     My  ears       with      sounds        se    •     raph     •     tc         ring. 


66773  66  -5-  65  $6  G     6 


I    t 


221 


Vivace.  For. 


Vivace.  For. 


Lend,  lend  your  wings,  I  mount,  I  fly,  O  grave,  where  is  thy   victory,    O    grave,  where  is  thy  victory,        O    death,  where  is  thy  sting  !      O 


na. 

grave,  where  is  thy    victory,        O    death,  where  is  thy  sting  ?        Lend,  lend  your  wings,  I  mount,      I  fly,  O        grave,  where  is     thy 
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Lend,  le.iti  \  our  wings,  I     mount, 


O     grave,  where  is  thy  victory,     thy      victory  ?         O     death,       O    death,  where     h>  thy   sting ' 
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Behold,  behold,  the      blind  their  sight     receive,         Behold,  behold,  the        dead    awake       and         live,  The 


hart,  and  bless  his  name. 
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Three  voices. 
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Thus  doth  th'K  ter     -     nal         Spi     •     rit  own     And      seal        the  mis       •      sion    ol'      his      Son;  The        Jollier  vln     •    d> 
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cites     his      cause.  While    he  hang9     bleeding,  While     he    hangs      bleeding, 


Fbile  he  har.gB       bleeding  on  the    crtr-s. 
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Poco  Allegro.  For. 
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He  ri     -     -    -    ses,      ri     -     -     -  ses,      rises       and        appears  a       Got!,     He 

ri'   -    -    -    ses,    ri   -     -    -    ses,      rises    and      appears  a  God,  He  ri      -      ses  and     ap 


rises      and     appears 


a  God, 
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pears         a  (io<l,  „ He  ri     -     ses  and     a]>     -     pears      a  t.    i,         He 


ses,  and         ap 
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a  Cod.  He  n ses,         n     -     -     -     -     ses,  and         ap     •     -     pears  a  God,         He 
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He  ri    -    ses, 


God. 
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cend    •    ing        high,       No  more      to         bleed,      no        more       to  die. 


Hence         bence, 


hence  and 
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for- 
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ev  -  er, 


for    -    ev  •  er    from    my  heart,  for     •     ev   -  er    from    my  heart, 
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bid        my  doubts, 
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M    f'ia. 
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And         to  in  im        bandi    my         soul  re    -    -    -    si gn, 


den  -  t'uls  td  di     -     vine. 
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Which      bear      ere    -    den  -  tials        so  ui 


ne.  so    di 


soul        re    -    sign, 


Which         bear    ere     -    -     den  -  tials         so  di 


Which        bear      ere    -    den  -  tials        so  di      -     vi 
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to        those    bands      my        soul        re  -  sign,  Which  bear  ere    -    -    den    -    -    tials  so  di 
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Grateful         notes  and         nur-bers         bring,  While         Jehovah's     name     we       sing  !         Holy,  ho  -  \y         Lamb     of      God,  Be     thy 
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glorious       name         a  dor'd,         Men  on  earth     and     saints     above,  '    Men  on  earth  and  saints  above,         Sing  the     great     Hedeemer's     love. 
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Loud. 


Soft. 


Sing    the    great      Redeemer's      love,    Sing  the  great  Redeemer's  love.    Men    on  earth  and    saints    above,     Men  on  earth  and  saints  above, 
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Sing  the    great     Redeemer's  love.     Sing  the  great     Redeemer's     love,  Sing  the  great     Redeemer's         love. 

Lord,  thy     mercies        never    fail. 


— -ptd?-  □.•_•-& 


6     46 


6         5 
4.         .1 


65 3        v         6  4,     3 


ft 


I.OW-- 


Lord,  thy         mercies  rtf\c.r  fail,         Hail,     hail,         ce  -  les  -  linl         g-xxlness,      bail,     Hail,     hail,     ce  -  les     -     ti.l     grodness,     hail' 
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Though     un    -    wor     -     thy  Lord,     thine  ear       Our  hum     -     ble  hal     -     le     -     -     In     -    jalis  hear:  Pur    -     er 
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praise       we  hope  to  bring-,  When         with  saints  we  stand  and  sing. 
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Lead       us  to         that  bliss  -  fill         state, 


Where     thou       reisrn'st         su 


prtinc     -     ly         great  ; 
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from  thy       throne,     And  send         thy  ho      -      ly 
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Look     with  pi     -     ty 


?pir     -      it         down. 
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"ill  we       come        to  reign     ivith        thee,  And  all  thv  glorious  •iu«» 
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CHORUS.  Load. 
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\  i  rv  Loud. 


Then  with         an  -  gels      we'll       a    -    grain,  Wake  a  louder,  Kui'.ir  strain,  Wak(  louder, 
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Soft. 


Loud. 


Soft. 
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strain,         Then     in        joyful      songs    of    praise,  We'll  our  grateful  voices  raise,     There  no  tongue  shall       si    -    lent         be, 
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There  all    shall      join      sweet     har     -     ruo    -    ny,     That  thro1  heav'n's  all         spacious  round  Thy  praise,  O       God,  may         ever  sound. 
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Blow. 
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I. .<--■<!,      blessed  b<  tbe  Lord,     the     Lord  God  oi    Israel,  ble^cd  bo  the  Lord,    the     Lord  God  of      Israel. 
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joice  before       God,     rejoice,  rejoice, 


we     will     re     -    joice  in     the  God,  the  God  of  our     sal    -    vation,  re     -    joice,  re- 
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rejoice     ------ 
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sice,     will         re  -  joice,         K  -  JOIC4        in         tl  <  God,       the       Coil     of      our     «al     -     ra    -    tion. 
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joy,  ol  grc.a 


to  all. 


to  all. 


joy,  which  shall 
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For  unto      j>  on  this  day  is  born  a  rioar,  .For       unto 

Voice.  Counttr. 


For  unto  vou  tins  dav  is  boru  a     Saviour  which  is  Cbrist  the     Lord. 


For  unto  )ou  this  daj 


Org.  Voice. 


is         born 
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Saviour, 
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you,      this   day  is  born     a        Saviour,       is  born,  is  born,  is  born  a       Saviour,  is  born  a       Sa     -     -      viour, 

is  born  a        Saviour,    is       born      a       Saviour,  this  day,        is  born  a         Saviour,    is  born,       a        Sa     -     viour,       which  is      Christ      the 
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~6  "       "6  *fi  6  IT  #6 

3t 


xH2 


I  iovi  which  \9  dad  tidinirs.       Clad  tidintrs  to    nil 


glad  tidings,      glad  tidings  to    all 

...^■m. -#-.-■  -•-ra  r  •-•~f-t f i-F— ' — F-Ti Fi  r  r  •i* -T — -^--jF-F — t -■-■ 


jov,  which 


great  joy  \\  liich  shall  be  to  all    people,  of 


joy     to      all       people,  to  all     people,  which  shall  be  to     all     people,  all    - 


;m^mmmm$^mmmmmmmmmm 


joy,  which 


glad      ti dings  to  all 


hsnrtis^^fffff^^^^fp^r^mm 


B7        5  C      5    6  5 

it 


ESi 

6         6       6      6.. 

4  !) 


Slow. 

i 


Piano. 


Full. 


Co     -     ry,        glory     to     liod  in  the     highest,  and       peace      on  earth.       Glo     -     ry,       glory       to       God       in    the         highest. 

i  rcg  - -or-o~.ro -L  p~~¥~wr\"7~~~"l — VP~ — T — TT     I   1  TT — r — T — I — f — I izzzis~— T~prnzzzzq 
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Allegro. 


, -n  Glo      ....      ry    to        God  in  the  high    -    -    est,    in    tbe  high      -      est. 


Glo     ....  ry    to  God  in    the  high     -     ■    est.  Glory         to      Gjd  in  the  high       -      est. 


Glo ry       to        God  in  the  high     -    -    est.  Gio      ...      -      ry    to      God     in  the    highest. 


ry    to        God  in    the 
6   - 


high 
6 


Slow  and  Soft.  Allegro. 


est. 
#6  A 

3 


N-— "  Glo ry        to       God      in      the  highest.  Gl«jry  10  God    in     the 


And  peace  on       earth. 


Glo    *-      -      rv       to        God     in       the  highest. 


"       ~°^P^       d       'a        '  '  .  -     -        "     '**££■"  "  to         God    in      the"" 


G!o 
6  — 


rv     to          God      in        the          highest,      tin 
6-—  6  H  6 —    ft 


my 


highest, 


«.;.. 


>■>'. 


Slnw.  Pia. 


Tp  t laBgr  l  y  iT^rfTT  jTTTT  1HTF r tl?7p r *Tp tl 


igafTDTirrrn'  r  u  <  r  r  m^frrir  t  \\  *  tt  it  y  i  fh 

t»lo     -     -     -     -     ry      to         do  J    in     the       highest,         Glo      -      ry     to        God,      to         God  in  the     highest,  on     earth  peace. 

rr~izaroJajLUX-isiJ!iiiiJiiiL3i^^ 


h  g!i     -     -     est, 


ry,    glo 


rv  to       <  ■  I  I 


« 


«         4 


Si^PTTPT-pxi^rnmTTTn^iTyTr-rr^ 


h  gh     •     -      est,  -     -     -      ry,  -     .     -      ry     to     God   7     6 5 

6  5  i—  S     *       Z         *     «     * 

,  Faster      Ful1 

'"== llilili   . 

Goid       will,  good  will    towards  men, 

peace  on       earth,  Good       will      towards     men,     good      will  towards  men,  good  will      towards   men,  good        will        towards         men. 

Good         will     towards  men,  _^_  — > 


I       »..      -         1»-< 


Good        will,  crood  will       *> 

6       to 


6     6 


65h 
4  34 


8  7  6 S 

35  4 i 
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Glo ryto        God  _ 


ry      to        God 


Glo ry,  glo ry       to  God    in       the      highest, 


on      earth 


ry,  glory 


7-6-6—  7-6-6- 

4.  4. 


rv     to  God,        6  7         6. 

7-6-6—  7      6 6 

4—  34 


£ — =1 • — J— p — _• — t — © — 


EEE 


peace,        good  will         towards        men,        good  will         towards       men. 


/7\ 


==§ifE£EEliy 


~izZTZZ©Izi~§I=T~©Zl3i_Z 


?!=i=; 


Q 
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ANTHEM. 


I  iioru«.        Allegro  suai 


Chappie. 


H- 1 _ T m  —  I  —  _  — ^ — ^ — ^ —  2 —  . 


1 T— m — _ — 0 — « — * — » — m.. 


It: 

I 


*«£ 


s 


come,     let      us    sing      un  -  to       thc- 
c vine,    let      us      sing    un  •  to      the  Lord  ;  O 


■       #  "*1 


IL=3S 


Iglillje^ 

()  come,  let      us     sing     un  .  to      the  Lord  ;  O  come,    let      us     sing      un  •  to       the 


r#^ 


Lord  ;  Let     us  hear  -  t>    -    ly       rejoice,  •-    "■ ■ 


come,    let     us     siiijr      un  -  to      the 


Lord  ; 


let      us  htar  -  li  -   ly        rejoice 


£ 1 — «• — i» — U — --5 P * f- ^ .•*  ~  * — 

Lord  ;  let       us  hear  -  ti    -   ly  re     -    joice,      .... 


'  =z*==j 


runif,   lei      irs    sing    un  •  to      the 
6  t> 


Lord  ; 


I«l       us  hear  .  ti    •    Iv         rejoice, 

7  7        t 


247 


. ^ — 'w  — 1~^—  ^ ..___T ur, .1 — J 

v  in       the       strength  ot      our    sal     -    va      -     -      tion  !  let      us     hear  -  ti    -   ly        re- 


hearti    -    ly        rejoice        in       the   strength  of     our    sal     -    va      -     tion  ;  let      us    hear  -  ti   •   ly       re joice,      -      -      -    - 


7        6 


in      the 


6        6         7        6  5  7 

4        4  43 


let       us        liearti    -    ly      re- 
7  7         6 


*-#■ 


joice, 


z=^=:fz::fcE=ze=^HiE±=»z3=Eaz=: 


i f- 


let      us        hearti    -    ly        re 


joice 


in       the  strength  of   our      sal     -     -       va  tion. 

^-ZjezzzzzzzziiizzTzzLzzizz: 


Z^—zziEzzizzzezzzis^^ 

let      us        hearli    -    ly        re     -    joice 


3        3        3        3 


6        6        7 
4 


24S 


Verse.  Treble  and  Base. 


u    «  erse. 


|13BBEB^>  1 1  I  II  II  !  J  I  i  '  I  I  I  1^ 

Let    us         come  before         his        presence,     let      us      come         before         his  presence     with  thanks    -    giv  -  ing,     with     ihanks- 


Let    us 


0    *— 


6        7 
Svm. 


v-r^i7T7T]7:^fg:n?f^g^^F0^r^^ 


S3 


giving  i  come    before     \\\s      presence,  let  us  come         before     Lis      presei*ce  with  thanksgiving  ; 


.  -  :•*  w  ^  - 

ae»  »  pr-r^ppbc-y--T tTtTP  I  P P  P  =F? TTT*f ~f  '-i  I'  p  V  pT^^*1?1^^ 


(5  2  i.    --> 


0      5 


4  * 


#     ^-a— V- ;-T 1 " "-T ! 


ffilliEiii^iiiiiiiiiiOeiilplini^lHHl^! 


And    shew      ourselves        gl-»di  *nd        shew      our6elve-«        glad,  and  ibew        ou<s<.l\e's 


{dad 


I^^^TTir  erfrrt^sgzTr  cr  ^^PPippPl 


And       shew     ourselves         Rladi  and         shew       ourselves  £'*<!•  »n(l  shew       ourselves 

C7 
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in  him       with     psalms. 


3*S~3tlZZZ^— ZZZIZIZl|§ZZZ ZElZZZZ]Z:L^ZZ~ZZ~ZZpZZJIZZZZIZZZZfrZZZIIZZZZpZZZZ:iZ©IZZJZ.lZZZI— ZZ""ZIZZJZ;i!l 


4.       5 


CHORUS.        Largo  Expressivo 


rfT-TTiT  ;w 1«* — i*«- r — — 1 — K-fM-T — i — "— "]"T—-| — R"*"" I- f  — H I*— K-Kt *-* — -j— -- |*—j»rT — * l-~KT""*TJl 


For  the      Lord  is    a  great  God  ;      the    Lord  is    a  great    God,       and  a  great   King  above  all    gods  ;        a  great  King  above     all         gods. 


•M 


II — *-      ^~?~T~r:rgrgrF-T3rziE:TiEzgr^rEiiic 


E^e:Eepp§i§pfpppp?Ei|^^ 

b,-bP-l-[__^,^_[Z-I.f  U-»r-L-*-F-br  la-      3-4—3-  |a-t»-I-l—  B   a~° — a-e-" 


32 


:z£z£zt: 

6  -    *6 

M 

3 


5     — 

4     * 
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Recit  .     Uase. 


I?!il?iil"i 


M- a*1"^ J.-- La"1!—    -  W* -i— ^-ta1 x K-ta-i.^l.2.J — J 


In  his  hands  are  all  the  corners  of  the  earth,  and  the  strength  of  the  bills  is  his  also.  Tl.e  sea  is  his  and  be  made  it :  and  his  hands  prepared  the  dry  land. 


3111 


=:L:==°E;;3=°;E-?~lE;!;EEEEEi;E°EE=E;L£!E;EtEzL~D~Ei;r§E;!;;fciie;f:=l 


Duet. 


l^^aBg^BBmBBEfmn  r  T 1 1' r  I JJ  J I J  fl 


O      come,  let  us    worship,    O    come,  let  us      worship,  and      fall  down,  and        kneel      be  -  fore      the     Lord,  the  Lord    our       Maker. 


** 


-j^-^Tt-i— ^}~1 — rt-i-T: 


u 


6      I      I 


--i- 


2;Vi 


CHORUS., 


..  #-#  — ■  •       *~-    p  "f"T"'  ■¥"  ~P-  • —  •     -P  •-  -p~p  i*^ 


#„*a: 


O    come,  let  us    worship  ;  O    come,  let  us      worship,  and      fall  down,  and        kneel    be    -    tore    the     Lord,  the    Lord      our      Maker. 


zzzr4r3:T-?*rtz±zz:?  i:!zErE-Ez±zE:trEzIzErL=  utz±ztzEzp:^£zzEzf:Ezz*:±:z^z:3ttzJr3-Jj 


6      6     5  7 
4.     #- 


Duet. 


For  he  is  the  Lord,  the  Lord  our  God  ;  and  we  are  the  people,  we  are  the  people,        we  are  the  people  of  his  pasture,  and  the  sheep  of  his  hand. 


Inst.  Base. 


«•           -  -P-  .  -©- 
EEE~£s"~~J — M~~i) — z  r~°T T-j — I — li**-rwHr It — zis~j.m~m — r~P~i*"i*-Ti*~i* — i*~~t 1— i~i 


T.  S. 


6         5 
*         li 


t.      6  -• 

6  5—  , 
4— —-3 


"tot/  •*- 

CHORUS. 

^._^_^_ *_-»- ;=L? :?_-•- 

For  he       is       the  I^ord,  tlie  Lord    our  God;  we     are     the 

And  we     are      the  people, 

T.  S.  Inst.  6 

m  Ad.ipio. 

people,  We         are         the  people  of  his  pasture,  and       the  sltep       of      l>is  hand. 

7  JTrfce.  7  6   —  7  6  6  J   J     1  8- 
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The  Melody  here  is  agreeable  to  the  most  ancient  copies  of  Marot  and  Theodore  Beza,  in  1546.    The  parts  bear  the  names  of  the  16th  century. 
u,Des9us.  ^  ifn  /?, 


a  Haute  Contre.  ^  ^  /—^  ^  I      | 

§>^i'|i|  i  pi  ■iri'J-'l  ■[  I  i  r»  mI'II^t'  t  ip^^y^R^H^-Hf-M* 

Be  thou,  0  God,  exalt   -  ed  high,     And  as  thy   glory  fills  the  sky,      So  let  it    be    on   earth    displayed,  Till  thou  art  here  as  there  obey'd. 
jl  Tnille. 

Basse  Contre.  ffs  />  f7\ 


65      65 


6       5  6      8  7 


6     6     7       6     7 

* 


Brisk. 


ANTHEM. 


Handel. 


w  :r-nrE3EEEFEE3EE3E 

O  praise  the  Lord  with   one  consent,       O  praise  the  Lord  with  one    consent,      And  map    -    •    ni  -  fy     his  name,  Praise  the  Lor 


ni  -  fy     his  name,  Praise  the  Lord  with  one  con- 


33 


. —  Q. 


*      '  *6  "    ~6     S  6 ' 1—'  7     '  6    5  —  6  6 


6  6    * 


■7 

b 


6    5- 

$6- 


85i 


Mis  WORby     praise,       Bis  worthy,  uorlhy  praise  proclaim. 


e_Q  o-e  q  «       — 


strut,   tnd      msg     -     in  -  fy      his      name.  Let  all  the  servants  of   the     Lore 

bzz  ..©i:=  a  LpzSc==— z-r-  fig -  lo'SU'f  r**!PT* 


Mis  vortbj  pniMi  H.s      sroftbj  piaise  proclaim. 
His  worthy  pruisf,  His       worthy  praise  proclaim 

i»:zz  ±  hfczHE  .i:  t- t:-bzi.-§:  J  32zi:z:i:izzzf  zzzi:zzzzl:zzlizzz  rttzzzzzSzSzzIzzIzz:  3  i:zzz:Tz©iJ 


Q-P      Q-.© 


5     — 7 

4      a 


6      —        k     -r-  5 

?    £6       3 


Mis  uortl.v     praise       His  worthy,    worthy  praise  proclaim. 

3     3     3  f.  7  b         — ■        7  5 

'.IS  7     *      3  4      3 


' 


(  H0R1  -.     I 


*:*  1  ?  |l«;|:9Ef:z«z{zlEjB=CzLfc6z£ffizz 

j 1 ._.;  _  ■ — pci — i — ^_zr_i — i rz, — | — Z-r:tz — 

O     be      j  >t'.jl     in     God,  all  ye  lands,  O    be      joyful      in       God,  all  ye   la  .>!s, 


4    T T I-H r— | 


all  \e  lands,  O    be  joyful     in     God,  all      ye 


*     6        -o    | 


26B 


«        i 


lands,  O       be     joyful  in       God,  all  ye     lands,     Make  his     praise  glorious ;  O     be    joyful       in     God,     all  ye       lands,        in     God,         all     ye 

|liiiiiiiiElliPiililli3liillill!iilliiil 

—~—b-        —  ^  --  --  -  -^     -         -       - 

n        ^- — zttzz^l _  _ 


-     ds, 


:s*:i:®:^c: 


EzE  ""i"  jj  j 


r-Q— r-©  n- 


lands,    -----     in         God,  all  ye      lands,       in      God,     all     ye     lands,  O     be     joyful     in     God,    all  ye  lands.  Make  his  praise  glorious, 
lands,  O     be        joylul         in      God,     all    ye  lands,         in      God,     all  ye     lands, 


O     be        joy  -  ful    in       God,       all  ye 
7  6     6  —  q--— " 

3     3     3     3" 


Ian ds,  6    7 

3 6    7  6    S  5 

4     5  4    5*    *  3 


6     £ 


6  4. 

b       3 


5  — 

43 


^56 


THANKSGIVING  HYMN. 

v-            M.      l'or.                                                         I'm. 
^      ^ _T tjm       0 


Dr.  J.  A.  Steveuson. 


Por. 


3Hi  t:P  ^4^-H-lJg^^  CT  P^Ty^S-rj]  J  |  ffi£3£?=i 


=^:O=~ZII1z1lDE0lE^ 


Redeemed  by     llieir        Shepherd's  care,     Re  •  deemed  by    iheir     Shepherd's  care,  In 


As        Israel's  people  in     despair,  § 7    6*     7  6      9§ 15  5  ^™* 

*  '         b  — —  5     *  3     5*       7  6--34J 


-*-        Redeemed         by   — 


6         6         6 


Eft*- 


.   zzzz^z^z-ze^rSzizfzz^— zzco£*:z?^ 


rejoice,  rejoice, 


r  ?  z/I:.*i|izj^  j*z:iz:zz^ziz*zffr^:pz=p:zz:zzzp^:Tr:z:^ 5 

k_«__z::j"-r_-: — 3----J — lz=crzz_ p_ a_r_t_^_ 3zz^i^._--^_i-_t_iz_     zzc       -_  #g— » 


gratitude    rejoice,  TTi         gratitude     rejoice, 


rejoice, 


rejoice, 


In  gratitude  re  -  joice,  In 


F^^TfrftrJ'lprr  £  ffftp  7 1  t  r  r  T-r  »"T'I  J  /  J*  J'  H= 

b ._ «>  t> 6  6         7         6       5 

3     3     3     3     33333  3     3     »      <J        3  3  3  3*  *      * 
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u  t>  Cres.  Pia. 


-*:*- 


gratitude  rejoice,        Or        as    on      Si  -  nai's        banks        re  -  clin'd,  Our        ho  *   ly        fathers         swell'd    the        wind,        With 


6       7       6         5  ^~       6     —  7       6  5  6    6  6. 5  ~  6  6  76       5*       87        6*  987*6*  5         "*" 

4        #  4*4  4*  4  543654  7654  3 


3= 


Cres.  For.     Pia. 

*•— * — I f  —  -j— I  —  1*11   H 1- — h»F-* Pr--" 


■f—7  f\4  ■j>j-ijtaij!tz&fc^g 


lF-ffzz:r±ri-±-: 


tf 


Hallelujah's      voice,      With    Halle  -  lujah's    voice-  Our      holy        fathers         swell'd      the    wind,     With  Hal    -    le      -      lujah's,  With 


6      6  6  4  6 

*  5 


With  Hal- 


33 


238 


For. 


Fortii. 


^~y5^^0^mH\uuri\i  r  1 1  mitral 


— &-& 


^FrirFrP  I  P  P  P  P  P' *  P  I  PPPPPvP  I T  C  T  T    I'   I  P'  rr  r  i  Tz 
u  L'  u  r  '  "  '' u  "y"  i    /iii|iiiiniiwi,ii'''g'*''i|'i|    h  ■  i   *  n," 

hallelujah's  voice.     With        hallelujah's      voice.  With        hallelujah's    roice.      Our        holy       fathers  swell'Q  the     wind,      A\  ith 

— g — - — p— g-7 — j-^— *- — te-K-— -- i-^-i-3 — -  /  *  I  r  fe-  .  u         1  LU — * — =^ — 

k J- 4- — « ^-J- jj,-^-^  _ BOB*—  5,-- L — »-f-» J-b,— »-^— g— ;  I  .    J-cp- ---J 


8  7  I  S 

4  J 


z|§;^i^Eg=^!|?j!S^ 


ED 


— j— k — ^ — u- — „ — i — -i_g — ^ — B — „ — i j. — &~-0 — 3 — B — jj_ 


l.ul      -      le     -     lu     -    jah's,  with  Ival  -  le  -   lu  -  jah's  voice,  with      halle     -      lujali's    voice,  with 


9 — s»- 

halle      -      lujah's      voice. 


xm%  x  i  i~  r .  1 1  p  r  r  r [  f  pi  f  p  r  f  i^^^^pff 

•»  **  b     u  is         f  f  r  r         rr  n 


Andantino. 


HAMPSTEAD.  Mozart. 

By  omitting  what  is  between  the  double  bars,  this  tune  may  be  used  for  any  other  words  of  C.  M. 
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j. £r-r  -y— i — ^-T~i~  j~~5:T T-j — i*-\~Z]'*'l~Z\~'D'Z~Z\—JZl~~3~~Z~l~*ZZZ~'Z'Z~l 


^-F-iE-e-ii  -  Ct8-,-s — tj- — 

— •— ■ — r  — r— ' — H — l*— m-jFx—t&-.-&iK— 


)HZ&-+'< L-F-^+:r=-^-F-a=t:F=F-:rIIto:+-F-H-^:+l==^-h- 


™£d  zSEteEEzbd 


The      safFron  tints  of  morn  appear,  And  glow  across  the    east ;  The  brilliant  orb  of  day  is  near,  To        dis  -  sipate      the      mist  ;  And  while  bis  mantling 

sr-0 xm 1 — w*-\ — ^-1 — t»- — K"_l — Br*"" — ' — ^-X1 — w~i — [>  • — »"*' — *-xL."il — **— U — ts-M — 1 '* J 

^^^--jvj_j-_l^_j-_jVj[._j__jV._j  '-N-T-j--jv--)--j«cT"»v«-*-T — *-p* — i*r~(*:~z — t r — x'"w.~iz\ — i~~i?:j."r~r : 


6      5        6 

4,     3       5 


7      s 


*     6  #6  #6    6,    B7 


4.     —     6     — 
2     — 


— h 1 — + — fa-    -faf — F-ta-FF-I=-h-ti+-F-i — P5^-4F:3fr*-^-FP--l-F — P — ba-iF-F-T r-^-TF-F-l-F-F^t 


splendors  dart  Their  radiance  o'er  the  skies,  To  chase  the  darkness  of  my  heart,  C)  God  of  light,  arise. 


O     God  of  light, 


arise,        arise. 


-I- u x U — k-1! — i — *»a — 00-\ — faM — ^-P-K-i-L^-^-y^-^J-^CD-D^1^-!--!^-^^-!^1--^-3-^-^-*- 


T _-  "PIj?*».^ r I >__ 


?—  7—!J§6.—';  7  6  #6*6  #66.67—  606666  0666667  v • 
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DENMARK. 


Dr.  Madan. 


F8nrnOWJTJiJ  JUJU-Orj  ii  j  j:  jujdij. 


Be-fore        Je- ho -van's     aw-ful       throne,  Ye      na  -  lions,  bow   with  sa-cred        joy:         Know  tbat  the         Lord      Is       God       a    -    lone, 

,jMngoijEakiinr:B3.r  L  •  t  u  &  iron 


b 

5 


98     65 

7  b     43 


u-c 


6       5  7 
33     33  5 


qa-r-rf  #.m  r»   r 


Pi*. 


-H --t-**—, 


i* — _ — (v_. 


-S-1 


He    can    cre     -      ate        and      he      de  -  stroy.     lie      can     ere      .      ate      and       he       de  •  itroy. 


His         sovereign         pow'r  with- 


^ „ —     _T •-!•• — L_.I-.U-I-, «. —     _I—f_— — I-U — W-l-.U-i.MJn-J.---l.JZZ-  —  -_,--._-* — J 
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r^ggEEF 


^xefegrr-T-.s-I^TfVrfrr;:-^ 


5= 


iigiiSiiiiiigiii: 


as 


EES^HEE 


■I: 


out      our      aid,  Made    us     of      clay,  and  form'd  us    men;     And    when    like    vvand'ring    sheep     we    stray'd,  He  brought  us  to      his 


■"         6  6         5  ~T"      ""#       "  §~  "7"      *3      b*"  §§       ""    "1§  "5!       6*~    ~9      6  5~"    "V*3 

43  #  5  347b  4  3 


For.  Pia. 


Pia. 


:^pq=^r^r:qqrTzz=?^^^q^=il 


eizim 


fold        a  -  gain ;      He    brought      us-  to        his    fold  again. 


We'll  crowd  thy    gates  with    thank     -    ful  songs,  High  as    the 


66         5  6  7  43  6«6      jj  ""       6  W  fi  7  =»      '6"~* 
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For. 


Pia. 


For. 


beam's  our      voic     -    es        raise,  And  earth,  And  earth,  with       lier    ten     thousand,  thousand    tongues,  Shall  fill  thy  courts    with  sounding  praise  Shall 


I 


"= — 1 


6         7 


For. 


'9 
T.  S. 


1  2 


T.  S. 


\u  r  r  i  f '  ji^rrTTOTTrrrnnjriiiiBt  fir  f  jnprnri 


fill  thy    courts  with       sounding  praise,  Shall  fill,  shall  fill  thy  courts  with  sounding  praise. 


Wide,         wide  as  the  world     is      thy  command, 


^  -    -    ■  *s  —    -    -    -~6       6_-         ^      ^^     -     -     t  -.   •  *      ,  T   s 
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263 
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Vast  as    e    -    ternity,      e    -    ternity        thy        love ;    Firm  as    a        rock    thy    truth  must  stand,    When    rolling  years  shall    cease    to 


•  * ,, ZZ __*.^.0.ZI— i_Zi_,ZuI_#.— tz^r |^~<»~a — f~i  — E"^Z~f*      a""tz~1    ~m i-  —P_ 


izzzziz*iz£z 
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4         3 


Pia. 


For. 


3lE3-|3E±IEdEzS^ 
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m 


■Ws~^~ ■:■ — ■*-  -7 ■ * 1  'J.  '  '  r- 3 —  w « 

move,  shall   cease    to    move,  When    rolling        years  shall  cease    to      move.  When  roll    -    ing    years    shall  cease      to    move 


E£%z^E:*Ef  :tzzzHz5izj=Izszz:z=£  "^--i^F  —  E=IE  z~iEizzM3zzzjzzi:i«£:  ^FEzz^zFs-1-^:!  Jr. 
it^zESEzifctEzzT^ 


6         B 
4         3 


6         5 
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ANTHEM. 


Bond. 


3  Voices. 


rrTTrrrnrrrrrrr  r  ncarnrr  <  ■  < ^ r.  r ■  rs 


The        glory  of      the         Lerd,      of     the    Lord 


The  g'ory       of      tlie    Lord    shall    en    ■    dure  for         ever,      of      the        Lord  6ha.ll     en     -     dure        for 


=z:=d==:r=i=q=z==zi=r=s=5zii^f-*zS-:i=^z=e=^zP 


F7ltl   J    tTTlTTTTTRTrrrtMl   C.TT1TT1 

Org.  6  6  The         elory        of    the        Lord      6  6        5 


The        glory        of    the        Lord      6 
7  6 


6         5 

*        tj 


-p-T-r-f '  r  p  i-p-PTfTrfr'Trrf-f  i ^>i 
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iiii^iiiJiPi^iiii^iiiiMiiiEiiij 


ever,        the  glory,      the  glory        of       the      Lord,  the  glo 


ry,      the  glory  of    the     Lord    shall    en- 


6  the  glory,  the  glory,  6        6  6 — - 
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the 


dure  for        ever,  shall  en    -    dure  for        ever,  the  Lord  shall  re  -  joice      in    his  works,  shall  rejoice  in    his  works,    in      his 

6  7  6—  6  7  the    Lord  shall  rejoice  7  **    -  6  ^9 


If "9"  ■.! h-  _  i   p  I  a    .-p 


_.«_.ft^_. Qi 


Lord  shall    re      -     joice        in    his    works,  shall  re     -     joice, shall    re     -    -    joice, 


works,  shall    re    -    joice         in    his    works, 


shall     re  -  joice, 


shall     re    -    joice, 


The 


rsp-=z-— zzzzzizzszzs— ■zza::di:zz:=zi:^£(™i:jr-i£=*^ 


6      -&6 


tr     - 


6         7 
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Lord  shall    re    -    joice, 


re     •    joice    in    his    works,  shall    re  -  joice,      re  -  joice,        re     -    joice    in  his    works. 


§     £6  re     -    joice,    -     -     re -joice      §       5  5       "?i 


CHORUS. 


the      Ho     .-...--    ij     of  the 

#2£EEiziE3zEELz3^^ 

§z:zi:f:zz2Zzzzz:T:Ezzb^z?zfzzzzi^zfzizj^  533~£Ei~tEHfcEE^ 

The        tflory     of  the      Lord  shall  en     -     ilun           for        ever,  the      glory    of    the    Lord,  the        glory    of    '.lie      Lord,    of     the 
The     glory     of  tlic      Lord,     of    the       Lord  shall  en     -     dure  the       g!o •     ry      of   the 

l~-¥'-^l4-\     I     II    I  J*  *  )■■■'      '-  U  I  1    ' fzTT^^lJ'^zzT.B.l-L    |   l"Hr~^~lH  ■-'      g-^3 


The        glory  '•  6        6  —  6     & 

e  s 
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!—•.—• 


Lord  shall  en  -  dure    for      ever,    the      glo 


ry    of  the  Lord  shall  en    -    dure    for         ever,  shall  en     -    dure    for       ever. 


S  6      6- 
4 


Mod. 


6     5- 

5     4     3 


the         glory,        the        glory    6 
b?  6 


I      will     be      glad, 


z5!iZ5=tz; 


My      medi      -      tation         of       him  shall  be      sweet;      I      will    be      glad     in      the    Lord,  be      glad     in      the    Lord. 


6        6 


&    -Be 


6        6        5 

*        fa 


SOS 


CHORWS.         Allegro. 


BleM  thou  the       Lord,     O     -     -  my         soul,  bleks,  praise,  O         bless  thou    the     Lord,  praise  the  Lord. 


C     6 


6         6         5 

4         3 


Prai 


O      my         soul,  praise  the         Lord,  I'raise  the  Lord,     the     •— v  Lord, 


O       my         soul, 


se     the     Lord,     O 


Prai se     the     Lord,       ^ 


se  the       Lord,  praise  the       Lord, 
-5-  ^ 


praise  the 


Lord,     the 


Lord,    6 


6     6        ■» 
*      to 
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soul,  Bless    thou  the  Lord,         bless  thou    the        Lord,  O 


my         soul, 


bless, 


praise,       O 


SHHI 


e!    --- 


6      6 


tfir^—P—i 


Adagio. 


r~r~§TQ — g~~T~p.  5 ~p"~p~~5~~p~~T — o^r^ — .-|^:rp~ — 


ill! 
llii 

men. 

1111 
111$ 
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-b- 


aJ&Z..  T-pC© T_  «_<=,— £"—  —- -  Q— -- 


i — T — e-=- 


Praise  thou  the  Lord, 


:-fe- 


Bless    thou  the  Lord,  Praise  thou  the  Lord,  A 


Prai 


se    thou    the  Lord, 


+        3  *    3 
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ANTHEM. 


Kent. 


;z^:zlzzzzj:zt: 


I=ZTZ§zz2zzpziz®ziz®ziz£r:pzi"i3-.0:i:§z5zi:i:~:iz*z 


[zlrl  r  r  rE3Il 

p^i:§zzizgzzpzt»ziz?ziz§:] 


BletM. 


blessed       be         thou,     Lord     God   of         Isru     -     el,       our  Father, 


Ulessed, 


sssed       be         thou,    Lord, 


*=£= 


rrr~rT"ixa£ii7TTr'T8r5T8'ir  -i  r  r  r  i D  i  ■  i 


^:rsr^vf^F&rr-n-°-rr]-Ti^F=^ 


0§lWm^MmMWMiM&MmM^^MM^ 


God    of      Is  -  ra  -  el    our        Father,        for        ever    and  ever,     for        ev  -  er  and    ev     -    er,        blessed,  Blessed    be      thou,    Lord 


Dlcss 


bless 


Qi Qi.t       n _Q_    _Q U Q __ -Q.TJ3 »■»  — — — — 1 
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Bless        - ed,  bless        -        ed, 
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EEnzIEIr: 


zzfci*2zizEr3 


blessed 


iH 


God    of      Is  -  ra  -  el    our    Father,  for  ever  and  ever,     for  ever    and  ever,         Blessed, 


.tr- 
ibe 


thou,    Lord 


=t 


— 7 


F^Fff" 


8  Bless    -    -    ed        for  ev  -  er  and        ev  -  er, 

5^4     3,   6    5&*         3  6 
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:_e-t — =i 


7 


God    of     Is  -  ra 


for  ev    -    er,   and    ev  -  er,    for  ev er, 


ElEE 


Bless     -    ed  for 


ev  -  er  and    ev  -  er,  for    ever    and     ever, 


*££ 


£::£« 


m 


-4-IJ—-5 


er    and        ev  -  er, 


for  ev  -  er    and        ev  -  er, 


-i 


*  — 


ev  -  er, 


Bless  -    -  ed         for  ev  -  er  and 

7~6-5~6       7    6     #  63"3       3  ~3  3    1J     3     3 

5     4*  54 


ft_     5_; 


-3 
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Bless       -       ed, 


>— •— 


lor  ev    -    er 


Bless  -  ed,  Blessed    art         thou  for  ev  -  er      and  ev  -  er,        for  ever        and  ever. 


m 


for  ev  -  cr  and  ev  -  er, 


for  ev  -  er  and  ev  -  er, 

^r°-rrr-T-nFf-rTrrrr 

for  ev  -  er,  for  rv  -  er    and  ev    -    er,    for  ev    -    er,  6        5 

5      3     3     3  3      3       3 


Two  voices. 


Thine,     0  Lord,       O      Lord,    is      the        greatness.  Thine,  O  Lord,        O      Lord,    is      the        greatness. 


6  +3 6  6  5657  6     6  6  6 *  ^  —         6~~fi       56       7 
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Tutti. 


*£: 


Q> ©_. 

EEtE! 


:-"bfe— e— P-|-e~P-;~ 


l 


Thine,     O       Lord,     O       Lord,     is      the       greatness,  and  the       pow'r,  and     the        glo  -  ry,  and    the       vie  -  to  -  ry, 


Voice. 


6  5 

4>  •>  —— 


.-^-Ai-* e — o-»-Q 


be—  o-T — bgz"S~T'Pi 


-I— 


-Q-       -Q- 
•.-^ — S  — P--T -P~r-Q t-q--P-t'©-=-i-ZZ=— -r-=z- 


and  the         maj  -  es  -  ty, 


and        vie  -  to  -  ry        and      maj  -  es    -    ty.  Thine,  O      Lord,  thine,    O      Lord,    is      the 


=£^ 


-@_  Voice. 


£Si 
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Ob«. 
6 


70rg  7 
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gre  IlKtl  Mid  the         pow'r,  is  the  greatness  and  t l.e     pow'r,  and  the        glo  .  ry,  and  the     victor),      and    the      najrfty,     the        nv«jeity,     for  all  that 


Organ. 


Voice. 


Organ. 


Voice. 


is     in  the  heav'n,  in     the       luav'n     and     the     earth  are     thine:  Thide  is  the         kingdom,        thine     is     the         kingdom,  O 

For       u.l         that         is      in     the      hcav'n,  v*— ^ 


3         b^  3       3 


b*        b 


Organ. 


Voice. 
°     b* 
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;g^p3z|irr|^:p^z^.pDEp^ 

Lord,  and       thou     art        ex   -   alted     as         head      over  all,      as        head       over  all,      as        head,   as       head        over  all. 

over  all, 


J! 


6 S  6 

b3- 


f  _t 


b  ^       as        head      over 

6        5 - 

i 3 


all. 


DUET. 


*£ 


Both      riches  and 


honour        come    of       thee,      come  of       thee,        riches      and 


* 
honour 


of        thee, 


I 


-e — +- 


6  7 
4 


-:<*> 


i^gig^^^-JTTjnrTi— T^airjj^^^ 


An  1  thou       reignest,     thou         reignestt     thou  reignest  over  all  ; 


and       in     thine     hand,       in      thine  hand     it 


tr~- 


^g^fg^^j^JjilSIBS  -  T-IOUlSCLl-LcJ 


is  pow'r, 


[^^ii^^i^BX±3ga^BB=rr'Tl^l^ 


6  J-      3      ft  r>  i-  i 

4,  i     -'  *  J  J 


6     £ 


p.-nv'r    and  might. 


And  in  thine  hand     it  is       to        make       great,  and      to     give  strength     un    •    to      all. 


Ei^^^L^LtojSfrfTt.r.  Li—EiSij— -.is^y 


And       in     thine  hand  it      is     to  make  great,  to     make  great,  and  to  give         strength    un    -    to  all. 


6 

4 
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CHORUS 


U 


we  thank  thee,    we  thank  thee,     O  God,       and       prai     -    -     -    -     - 
Now  therefore,     our    God,     we  thank  thee,  we  thank  thee,     we  thank  thee,  O     God,     we      thank     thee,     O  God, 


we 

B=inr-Tif-f-5Ta- 


—-• r-P 


we  thank  thee,  we  thank  thee,     O    *od, 
se        thy  glo    -     rious  name,  we  thank      thee,        we  thank     thee,      and 


thank    thee,         and 


prai 


se     thy 


glo 


thank  thee,    and  prai se        thy  glo     -    -    rious  name,  we 


we 


thank    thee,      and 
6 


prai 


6   — 


~:^ 


prai     ■••••••    §e  Uiy       name,     we     thank  thee,         we     thank  thee,    and  praiae  thy    name,  we  think  thee,  and     prai     -     -     -     -     • 

name,  we  thank  thee,  and       praise    th\  name,  we 

t  ..ink     ll.ee,     and  praise  thy      name,  and  praise  tin         name,      and     praise     thy    narr.f, 


-&_1 L.Q. 

&e       thv  name,  we     thank  ihee,  we     thank  thee,     we       thank  thee,  *•         * 


C 


6  5  * 


«e       thank  thee,   and 
6 


■-^ 


M  I.IN 


\  e  ih-nk  thee,    and 


iliai.k  thee,   and  praise  thy         name,         we  thank  thee,  we  thank    thee,  and  praise  thy  glo     •     rioua 

we  thank  thee,     we  thank  thee,  and  praise  thy  glo     -     rious  name,         we 


praise  thy  name, 

v     -  (  - 


we        thank   thee,  we  thank  Uiec, 


we 
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^^ri—rilpEEiSJ^i^^r-F^i^^-t^ 


=±=tfl=t: 


Q P— T — © — — 


P-O: 


© © 


prai 


se  •  thy  glorious  name,  we     thank  thee,       and     pr  •  se        thy 


glo    -     rious 
-©- 


name,  we     thank  thee,  and  prai     - se        thy  glorious 

thank    thee,  we     thank  thee,  ^~>        .q_  and        praise         thy  glo  -  rious 


Z7jiePa"' 


thank  thee,     we  thank  thee,  and         prai 

6 


6— 


se     thy        glorious 
6— 


name,    and 


prai 
Slow. 


6—     6- 


se        thy 
6— 


y. P-,-Q- 


name,    thy     glorious  name,     we  thank  thee,     we  thank  thee,    O  God,     we  thank  thee,    we  thank  thee,     O     God,  and  praise  thy      glorious    rame. 
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ANTHEM. 


Mason. 


Lord     of      all         pow'r  and     might,     Lord     ot       all  pow'r      and         niight, 

Thou  that  art  the         author,  Thou  tl*t  an     the 


•^  f.  c    - .«  r  r        c  ; 


6 4 


4  6  6     6         5 

3  4.       a 


i     that  art  the             giver               oT                 all       gofd         things,     gtaft    in    our     hearts  the         love     ol     tby         rant,    the 
author,  v '  ' * 
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love    of     thy  name,    in    -    crease    in    us  true  re      -    -     li    -    gion,      Lord    of       all  pow'r  and 


might, 

PIP 


6         6 


6 4 
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3S 


nourish         us  in  all  good  -  ness,         Lord    of      all         pow'r    and    might,    and  of    thy    great 


:$*z 
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mercy,     and 


m 
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of      thy       great         nurc\,                         keep             us,                   keep                 us,                 keep  us,  ket-p  us      in        the         same,  thr  u^li 

99       7  '• 3  3  ~  ~6  1  6         '    "*-        ~6         —  "~ 


Je     •    mis  Christ    our  Lord,      through  Je      -      sus  fchrist  our        Lord.  Air.cn,  Amen. 


i. 

4. 
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THE  STORM. 


Whitaker. 
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For.     Maestoso. 

~tnzz:rsz»zi 


When  the  fierce  north  wind  with  his    airy  forces,  Rears  up  the       Bal  -  tic  to    a  foaming      fury,  And  the  red  lightning  with  a 


6  7    6 

5 


(f: 

1/ 


6    B6  6         6      5 
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Pia. 


6  7     6 

S 


fc^^Eicz'fiEezzgziLeE^zel^z^ 

storm,    a    storm  of    hail,    comes       Hushing  amain  down,  comes  rushing,  rushing  amain  down.  How  the  poor   sailors   stand  amaz'd  and  tremble  ! 


6      5       4  5 
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For. 
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bl>  tct  irr-irrfr  i  rr~i  r  ^lrrrrrrrrTiTT^-Tr  rrrrF 

While  the  hoarse  thunder,       like    a  bloody         trumpet,         roars     a  loud  onset  to  the    gaping       waters,  Quick  to     devour  them. 


m 
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Q  lick  to     devour     them.         Hoars  to  the  gaping  waters,  Quick  to     de     -     vour    them.  Such  s-hall    the       noise  be, 

r»r  o — -=6  S  5  7    6  6     ¥  ■  •> 


O—  -=6 
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n 


and    the    wild      disorder,  If    things    e    -    ternal    may  belike,  be  like  those  earthly,  Such  the  dire  terror,  when  the  great,  when  the  great  arch- 


S    —  6 6        #6  —    6    —  6       5 

#   —  5  —  *       * 


6 

1st  time. 


7    6 
5 


6     «     ft 
4     3 


:S:         2d  time. 


angel  Shakes  the  ere  -  ation,         Shakes  the  creation.         When  the  great  archan  -  gel  Shakes  the  ere     -     a  -  tion. 


a    -    tion. 


_Q , „ p 
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6       4. 

3 


6     4. 
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Allegro.      PWi 


STRIKE  THE  CYMBAL.  Pucitta. 

The  instrumental  parts  to  thil  piece  will  be  found  in  the  Old  Colon)  Collection.  (  IIORUS. 


' 


.~r 


1'ou'rful  slinging 
Strike  the        cymbal,  roll         tte        tymbnl,  let       the         trump         of  triumph  sound. 


°:%jt 


6         6 


headlong     bringing!        proud    Go-  li  -  ah        to     the    ground.  Solo. 

From  the        river.  re    -  jeet    -     i->g        quiv-r,  Judali's 


•>        7 


6  6" 


CHORUS. 
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_*.,_* 


Spread  your    banners,  shout    ho    -    san  -  nas,  Battle  is    the      Lord's    alone 


L-pzi: 


it=; 


he    -     -     ro         takes      the      stone 


6       7 
4 


Solo. 


& 


All  the    band    of        Israel's     daughters,         Catch  the  sound  ye     hills    and    waters. 


Solo. 


See,    advances,         with      songs  and  dances, 
||" 


IHgEBBB 


— .—     * 


SS^iifeiErF^iEfcE: 


3B 


6 


6  —  7 


6  —  7 


•>s 


CHORUS. 


SiuW. 


Spread  )our      banners,  shout       ho  -  .san  -  nas,  Hattle  i9         the     Lord's     a  -  lone.  God      ot  thunder,      rend       a- 

!f§z^£z=fz*=*=fzfzfzz^fzizz? 


|  *         7  J 

T$£$  CHOHUS. 

JTTTIT7T T rrfl  r  t  I J  r  K-J 1 1  f  TTfTTIrTITWf^ 

gtrrffrffrrrif  r  if  r  1 1  c  rVrmHTTflWlTfi 

blinder.  All  the     pow'r     Phi  -  lis  -  tia  boasts.         What  are        nations  ?  what  their     statiuns  '  Israel's     God     is     Lord     of    hosts. 

#46  —  .6,"  6  7  I  C 

2  £l  *  * 
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CHORUS. 


To  the      dust  Jehovah 
Solo.     Slower.  Faster. 

y izj*"-^"!^-1^! — i — h"-srT~l*"~fc:-£r~i5"T x 1 m~m~  i~w~w~w~m~ 

t— «v-"-tH— _iv-r"Hs""f~H~»r-rivH — — r~-p— n"T — h*~~m~T~m~s'~&~<i~T-K-~-P—T~r-~r~~~~~ 

?-»—«-*-- — 3ttsa — ::_::t_^_::_::*;.i« i___,  _t:^rrr:  _.   i„t:-brte-l-te-lB-te-te- 


« ^ 


brings. 


Praise  him, 


\\  hat  are  haughty  monarchs  now  ?  Low  before  Jehovah 


bow.  Pride  of  princes,  strength  of  kings, 

- ^zrrir.~:j~iT jt~t — j~~i~:T:r] — — — j-  -1        ■:  -r r~n^ jr  t rzfzf  zfzf 


Ilill 


tEzzz:f: 


iTto 


6        — 

4,        _ 


pE^Ez:f~z::z*Ei:iEzE!i^ 

praise  him,  exulting      nations,     prais 


eIsS* 


g~T--J*-^-l — ) — A. 

:2z£ 


Praise  him,     praise  him,  exulting     nations,  praise,  Ho  -  san  -  na,     Ho  -  sari  •  na,     Ho 

zip: 


!Ei4:Sz:i-Fi-~€-Kl:PI£-FH¥*:Ei£-TFi:*;i: 

E==?E?5EE:tESEEK^=E£;i53;B5felE?:teiK 

:zfcz^z£|rzizz^£:iiz:l:i:^tS 


san  -  na 


B- 


+_ — -i-iot 


6  — 
Exulrino 


IH£ 


:zzl:rzzi:*i 


-37 


6  — 

Exulting 


2  {JO 


ANTHEM. 


Dr.  Callcot. 


Allegro  con  «pirito. 


we     will 


Air. 


MN^|prrTfTfTrrrl'NJI['rrirfrlJiurrl|  frln  M 

I  was       gl*d,    I     was    glad,  wlien  they     said    unto  me,  we  will     go,  we  will  go,  we  will  go         into    the  house  of  the     Lord,  we     will 


Inst.  667  66—6—6  67  •  6  5  Voice.  ■£      6       6  6       S 

5  4  4     r: 


Inst. 


go      into      the       house, 


we  will  go        into    the       house, 


into    the  bouse  of  the     Lord. 

— m-i 


>\  in. 


go        in  -  to  the  house, 


we  will  go     in  -  to  the  house, 


into    the  house  of  the  Lord,  we  will 


K^^ffS^'tite^y^irrir  I  11 J  J  J  JiaTTlfTTTS 

u 1 — ifc-i — #-#ir — 1 — i_uih — i-^L. — : ip — B_#i:*_~ 1 1 ^— l 

—         #6    6     fj  6-  56         7  —  —    •    6       6   43  0-  Voice.  £ 

5*  44,5—  fi4 


__r — -.T r-_-T____J-,.T-e,--^-^-T.*,-£-* 
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^S-33^SEiiS£^;^^^^S^g^^^ 


we  will    go      into      the    house, 


we  will    go        into      the  house,  into    the  house    of     the    Lord,  into    the  house  of    the      Lord. 

-e — . 


go 


we  will 


go 


into    the  house    of      the    Lord,  into   the  house  of    the      Lord. 


we  will    go        into      the    house, 
6 


we  will    go      into       the   house,  into    the    house   of      the    Lord,  into    the  house  of     the     Lord. 

6 4.66  6         7        —         5 66        65       7 

2*4  *      tj 


..  Duet.  Pia.  Grazioso. 

II  "£V~"35r — • — I — 


Pia. 


Peace  be  within  thy  walls, 


Peace  be  within  thy    walls, 

1 — 'A-r-\ 


y  T"    ~      r  —  zj  I  ~~  _hj£ 


=t 


sm 


and    plenteousness   within    thy         palaces,        peace 


For. 


For. 


ink  T.S».  *  T.a.  °  I    U  


be  within  thy     walls,     peace     be  wilhin  thy      ualls, 


Amen,  A  men,  Amen. 


■  _■_* *  *  -        ......    »-  _     . »_ 


and  ptenteousness,  and  plenteousness  within  Ihy  palace*.  Amen,  Amen,  Amen. 


i  zzS= 


'.'#5 


L"T~LTirzgIEiaSIfiai^^iiSl^i 

7  I     j  7  9  8#Voice.  6  ^  6    .1  6  6  7 

4      3  4   3  4    J  5 

SAXONY.  Naumann. 

I'oco  lento.  l'ia.  For. 

jbttt^zi  r  p.  f  r  nijrTi"=rrpffrr"r^ir'3:3,rfi£^^ 


C  '    7    ~T  6  766  6^7 


203 


Pia. 


#-=:-»-•- 


'-rW-f-VT- 


'Tis  a  sword  that  cuts  asunder  All  my  pride  and    van  -  i     -     ty.         When  abas'd      I  lie    and  wonder,       That  he  spares  a     wretch  like     me. 


3£— ~~—z: 


I  lie,  &c.  " 


* — h 


-r-r-^T-r 


II 


s=e= 


«a 


When  abas'd  I         lie  and  wonder,    That  he  spares  a  wretch  like  me. 


This  confirms  me  when  I  waver  ;  Sets  my  trembling'  judgment  right. 


Ij  •- - : ,     


7       7  7  66  6     57 


6  77  7*4       66  6     57  767667" 

#32  4    3-  4*5 


BLISS. 


Whitakcr. 


u    Andante.    For. 
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3d.        O  !  could  we  make  our  doubts  remove,  These  gloomy,  gloomy  doubts  that  rise,  And  see  the  Canaan  that  we  love,  With     unbe  -  clouded      eyes  ! 

A.  _?_ii_*_i_b-, — c._, — i_j__t_p_p_i.p_  _u_i — j. j — p_.B_.3_i_! — , — ^_^_^_i.p___l0>,_p_f:.i_p_i — p — p_i_p__| 
gpEEEE£_iEEE_^^ 

1st.     There    is    a    land  of  pure  delight,  Where  saints,  where  saints  immortal  reign,        Infinite    day  excludes  the  night,  And  pleasures  banish       pain. 

i_2-^l_j    i — ^_i — ^_-_i ^|_i..|_   -,_i — ^---U *-^— ^-^-1 — <*-Jl_ — _#- -1 * *    J--«v-i 

2d.     Sweet  fields  beyond  the  swelling  flood,  Stand  dress'd,  stand  dress'd  in  living  green,  So  to  the  Jews  old  Canaan  stood.  While  Jordan  roll'd  between, 

— -*E___3____ii^ 


5  6     7 


#6  -  8_ 6  6 7 

4—7  5 # 

3  — 


Fia. 


For. 


Could  we  but  climb  where  Moses  stood,  And  view,  and  view  the  landscape  o'er,  Not  Jordan's  stream,  nor  death's  cold  flood,  Should  fright  us  from  the  shore. 

_i_£_HE-___E.^ 

There    ever  -  lasting      spring  abides,  And     never,    never    with'ring  flow'rs ;  Death,  like  a  narrow     sea  divides  This     heav'nly     land    horn     ours. 

---i_T_izj_-^-Cj_-w,-i.[j _. — i~g_  -*-y--U-Tu: ;.i_i«-5___'*,.ij_,' — ^-lc-^-t-u.  :-_?— u — ,*_t  _..__,  ii_. 

But       tim'rous  mortals     stand  and  shrink  To  cross,  to  cross  this  narrow  sea,     And  linger  shiv'ring     on     the  brink,  And  fear     to  launch  a  -  way. 


6  6 

4 
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HANOVKR  CHAPEL. 


Mozart. 


Pia.     Andante. 
»ir- 


For. 


JT7[rTZY^mT7llJS^S^S^BS^^^i 


**pt-: 


-» , 


1st.     Let  ihy     various     realms,  (>     earth,   Praises  yield  to  heav'n's  high  Lord ;  Ptaise  him  all  ot         human         birth,  And  his       wond'roua       acts       re- 
2d.     See  his       meiiv         o'er     our     land,  Spread  its     ever  -  healing  wing,  And  his  truth  thro'     ages         stand;    Praise,  O  ].  _  tliV.er  • 


6  ■     V       .. 

4  2 


Pia. 


6 
For. 


6  5  C 

*  3 


Pia. 


6  i.  «•     C      ' 

4  2  5 


For. 


*        3 


i!      cord.     And  Ins    wond'rous  acts     rccoru.  S)m.  t'raise  mm  all  bym.  ot  iiuman  mr.n,     Ana  nis     %v  -      ;•>         r<.,.ora. 

King.  Praise,  0  praise    th'eter  -  nal    King.  And  his  truth  thro  ages  stand,  Praise,  U  praise,    th'etetasJ        I 

z:z=zziZjEzi=z^zz^:z^z^i*zzz-z:idq»zi!rzzJ!:i=zz-*z?zipEzis*z»z=zi  zz"  zzrz^izazi :  z5:~?::z^:i:z;iir 


6         -       fi         S 
4 


^7  * 


6        7 


ANTHEM. 


Bond. 
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O       Lord, 


in        all 


1 — =-1 1_| !_-!_ ^— f.i f_I^_.  p — U_4_ — |_-J 3 J  _»_*_» ± |__1_| — | B-J— | -■ 

O  Lord,  our        Governor,  how      excellent        is    thy  name,      how     excellent    is  thy  name  in    all  -  -  -  -       the    world. 


O       Lord.  5 fe6  6      6  in  all        5 


O       Lord, 
5 


5 -&6 

4. 3 


Thou  that  hast  set       thy       glory  a  -  bove         the     heavens,  O       Lord,      oar  Governor,  O  Lord,  our  Governor, 


m=m^^ 


i  n 


Lord,  our  Governor,  our  Governor. 


O         Lord,    tf tr 


O  Lord,        8b  7 


38 


£[}*> 


How         exoeOent     i''  tl.\      narur,     how         excellent     i«  thy         name  in  ull  the       v.  Thou  that  ha«t  ret,         hait 


7     6     6 


i 7     6  7  5 

+ 5     + 


6         \ 


|^ii^f:HI!!il!^liiiiillll^i^iliil?iplll 


thy  glo 


ry         a     -     bo\e 


^^Jg^EESJZlj.txd^^^^^^^g^ 


•■it        thy       gl|,ry,  thj       glo 


IT,  thy  glo 


ry         a     -     bove         the     h< 


^6       to  —  -Q  6_  thy         e]0 ry       a      .      bo»e 


thy  glo 

333         3     3      3  3 


ry       a      -      bo»e 
6         6  65 

•5 
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CHORUS. 


Iggcs^p-fz^^ 


O       Lord,  our 


i^.  _d_tr D 


Lord, 


O         Lord,  our  Governor,         how         excellent    is  thy     name     in  all      the     world.     O  Lord, 


Lord,  our 


~£~  * — £" 


5     t-— 
4.    &3 


76      — 


6 

5 


ff^-fczqzzzp- 


Governor,         how        excellent    is  thy         name     in  all         the       world,  how        excellent       is      thy      name    in  all     the       world. 


6       532 


6  5 

4tr  — 


6         6 b6     6      6         q& 

t>3 


e,       —  _ 
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Ri  i   Latire. 


Lonl,  what     19  niau,     that        thou  art  mindful         of  him,  and  the  son  of      roan,  that     thou         rkiteft     him. 


I 


Treble 


Thon  m.ik\-t  him  to  have  dominion,        to  have   dominion         of  the       works  of      thy     hand,     of      the  w<.>rk-  of      thj         hand. 


76  6  4  6 


Tenor 


i  *" 

And  thou  hast  put  all  thing*,  and  thou  hast  put  all  things,  all  things  in  subjection      under  his  feet,  thou  hast  put  all  things  in  subjection  under  his    feet. 


4     6 


6        C     4     J 


0      4      I 


301 


w=t-: 


All         sheep  and         oxen, 


yea,       and  the     beasts  of      the 


:=t: 


:£-*=& 


§"»-  -p-  -p- 


field,    the       fowls     of        the  air,        and    the  fishes  of    the 


6  5       6         6 
43       4 


6        6         7 


Q P_,-  P-„  ff  ,.P  ?"  T_p — p. 


p_:eLT_p_.p_ft_.-T.»_-p--^^---,^— 


sea.  And  whatsoever  walketh     thro1  the        paths     of     the     sea.  whatsoever  walketh     thro'  the      paths     of   the  sea. 

Lz*z.sz:pz:£zi:pzszszzzzz 


,.  -e-  -p-    jfcjftl^; ^z_*fe .^Z^_ ""(•z'Pz'g- ._    :£~_;zTz: .rTTz:-  _.  - 


6        6  665  —  6        5 

3  -  *        3 


6         6         665—6       5 
3-4       3 


302 


CIIOKl  - 


O        Lord,  our        Q«renior,   how      excellent     is   thy   n.tnie  in 


()  Lord,  oof     Governor, 


*EE 

how 


§i 


4     &3 


6  5 

I 
2 


6      7  -g. 


■be       6  — 

*      $  — 


ZEiEEi 


lent    M  Ihj         name    in  all      the  world.  O    Lord,  our    Governor,  how     exeeDeat    i»  thy     name         in  all  the 


•■fi+r- 


Q 


all  the   world. 


^ 


t?o 


G  => 


*1 


^    - 


CHOKUS  ANTHEM. 


Rev.  C  (rregore. 
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Ho  -  sanna,  blessed  is 


Ho  -  sanna,  blessed  is  he  that  eomes, 


Ho  -  sanna, 


AIR.^  •— v  r^ 


m- 


Ho  -  sanna,  blessed  is    he  that  comes, 


Ho  -  sanna, 


Ho  -  sanna, 


blessed    is  he  that     comes, 


he  that  comes,  he  that  comes  in  the  name  of  the  Lord. 


Ho  -  sanna,  bleased  is  he  that  comes,  Hosanna,       Ho- 


he  that  comes  in  the  name  of  the  Lord. 


Ho  -  sanna,    blessed  is  lie  that  comes, 


Hosanna,         Hosanna, 


sanna, 


in  the    highest, 


EiE  TtTj^T^pEFfiS 


i         i         V    v_> 

Hosanna,  Hosanna     in    the  highest,  Ho  -  sanna      in  the  highest.  -  - 


Hosanna    in  the    highest,    in  the    highest,  Hosanna, 


Hosanna, 


Ho  -  sanna    in  the    highest. 


064 


blessed    is  lie         that     comet,  Pia.      | 


r>  r(if«irao. 


Z_J 


rf^-A— 


f  fl  p  «  I 'n  7np"rrrT"rT7Trr3'lFiJjj^^-  ^l?r*t%foff  "fl'fgEEga 

.L.l  I  L  C  1 1  IT  T  a  *i  I  E.I.L  gj[T  ff'N-^y^-fc^^il-uIU-g4^H:= 

IIo  -  tanna,  blessed  -  -  i-  lit  that  come*,  Hosanna,  blessed,  blessed  i-  be  t K .» t  comet,  [foKanna,  Ho  -  -  sanna,  Ho  -  - 
Ho  -  sanua,  bleated,  blotted  is  be  that  comes,  Hosanna,  blessed,  blessed  it  be  that  comet,  Hot  rlotamia,  Ho- 
llo -  «:inna,  blessed  is          be       that      comt«,  Hosanna,                                                               llo   -   tanas,                 Hosanna,            Ho- 


Ho    -   (anna,       blessed,     blesti  d  ii    lit  that  comet,  Hotanna, 

6        -    6  -     6  6 

Fort  i- . 

[gflrgpT r — rrrm 


Ilnsannn, 

7 


una, 
7 


auna,  Ho     -     tanna,  blessed  is  he     that     comes  in  the  name  of  the       Lord,  in  the   name  ol  the   Lord.   Ho      -       ■ 

rrriffTrrrE^=^iri  r  r  \Tn\Trn^mmm=z 

sanna,         Ho     -     ;anna,  blessed  is  he     that    comes  in    the    name  of  the  Lord,  in  the  name   of    the  Lord. - 

'•••in  i.i.  Hosanna,        blessed  is     he  that        comes,  -  -  -  he    that     comes  in  the  name  ol  the  Lord,  in  the     name  ni  the  Lord,     Ho    -    tanna, 


Hu«.inna, 
7 


tlessed  is  he      that  comes  in  the     name  of  the     Lord,  in  th<  the       Lord, 

6        ■*■  6—6     5 C 65 

4     «• *     * 


Pia. 


Cres. 


Fortis. 
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Blessed    is         he    that  comes,  Ho    -    sauna,      Blessed   is         he    that    c&m'es,  Hosanna,  Hosanna,  Hosanna,    Hosanna,     Hosanna      in  the    highest, 

Ho    -    sanna,  blessed  is      he    that    comes, 


Ho    -    sanna, 


Ho    -    sanna, 
.-_-- p- 


Blessed  is        he    that    comes, 


Hosanna, 


Ho     -     sanna, 


in     the      highest, 
Ho  -  sanna     in    the    highest, 


Ho    -  sanna,  blessed  is        he      that  comes, 

6     6  6     6  *6    7 


Ho  -  sanna, 


«= 


Q  ™ 


-rt 1 — e~i- 


TTlL  rtffr  ^liTBESgi 


a 


Ho  -  sanna,    -  -  -        in     the  highest, 

7  5     6 5     6 

4 3 

— i — ftp  "y*F-; 


Ho    -    sanna,        Ho  -    sanna,  Ho   -   sanna,        Ho    -    sanna, 


Hosanna    in    the    highest,  Ho- 


-sntl 


r-Q-, 


in      the  highest.  Ho    -   sanna,         Ho    -    sanna,  Hosanna    in  the      highest,  Ho- 


'o.the«  highest.  Ho     -    sanna,       Ho    -    sanna, 

-H—  -F  in  rt\ 


-•.Fortissimo. 


Hosanna    in  the     highest,  Ho- 


*  39  Obg.    6 


S:)6 


•anna         in     the        hipli   -   i  it,  Mo    -     tanna    in  the      Men  -  est,    llo   -   laona        in  t tie  bich    -    -    i-t. 


^g^itE&B^^^pMBBB^^^i 


ianna        in    tin        Ugh   -   est, 

• 


ianna    in  the      high  -  est,     Ii'>    -   ianna      in     the        bigh 


§— ^~E~;t3fcE:lr=drz=rztd:fr«rir^i:F^s=l=:lrEr^~-t:f;=7^~-:izz:igrgl:r|r:W 

ianna      in  the        bigh    -    est,  Ho    -     tanna      in  the    bigfa    -    eat,     Ho   -   ianna        in  the        high-  est. 


G  j    7 
4- 


fi  5  7 

4 

Whitaker. 


THE  LAST  DAY. 

l.-ir; 

Ez?E3EiE?E?EIE^rEE?E*=^TESE?EyEEEEiErE^^^ 


-H;-^7-r-3 -|->3— p-j-F — p— [--  & — p~T-Q- --'—[-[- — r~f~F~~r~T~i — r~T~i — ~t  ~fT~l — — t*  r"'""r"r  i 

That      daj     of      irrath,  that      dreadful        dar,     When  hearr*n  and     earth  ihaJl      pan     a    -    way,   When  beat'n  and  earth  rhall  .What 


6     -  0       87 

4 


307 


For. 


^         Pia. 


pow'r  shall       be      the  sinner's  stay  ?  How     shall    he       meet  that        dreadful        day,     When     shiv'ring,        like      a  parched      scroll, 

_ji.# _/"l_.^7i_  „:? e_ _ J* .  _^_ 


Allegretto.  For. 


6  *> 
4* 


T.  S. 


I  g      -ff  -|  — e — -(9  —  T~|l>~~|» — P —  mZT e T~P — j* — p — 1»— T~p~ iff — T~~ 


• — *  —  »■ 


~t — t_i : 


The  flaming  heav'ns    to  -  geth  -  er 


I*    -ft        .pi     .a 


roll, 


to  -  geth  -  er  roll,         The  flaming  heav'ns  to  -  geth  -  er 


mM=mgmm: 


irMhffater--  H-r— :E-i; 


£tE±rE=! 


gpl?* 


4     5 


*  6 


pgii^ii; 
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fj  »'frrr"i"f Trr"r3"J"rjTT~r  i  r  p  r  r  i  rr^fTTf  "fTpTTf^ 

fj-M_jg"_ ft.  _"§L"*i«."fi  _  _.»__«__*_  —Bt :£:_  .-gyp-  :Pl"!*i    ~&~. :ti    "£"_"§"_"£:_:£:.    -fs-  »n     ~p; 

roll.       The     flaming  heav'ns  together         roll,    to     -     geth    -    er  roll,      togelhei  roll,      When      louder     yet  and       jet     more     dread, 

r&n — f9 •-T_F   rf-U'ri-r ri — f  I'lM  .mi*»i  »"-E    »   ■ •-I-P— •— P— •-j-P -r— e -> 
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'i.'.n'ns           the      beaVns,          the  heav'ns  together          roll.                                                         Th<    heav'nf,         the      heai'lif,            lhe_ 
->■.     .    Ihe  hi<h  (ramp,  _     -         -         -         -         -         "»""»*     "  •      "  Swells  the  high  trump, 


The  hehr'ns,         the    heav'nt,         the  beav'us  together         roll. 


the  beav'ns,         the       heav'us,         the 
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heav'ns  together  roll. 
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Trumpet. 


heav'ns  together  roll. 

Larghetto.  Pianissimo 


Pia. 


The         trump  that    wakes  the       dead?  Oh!       on    that       day,  that         wrathful       day,  When  man   to        judgment  wakes  from  clay,  Be 
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\       r.  . 
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thou  the     trembling      sinner's  stay,  Tho'  lieat'n  and  earth  (ball  pail  away,  Tho'  heav'n  ami      earth  shall       pass      a      -     way,     Be   thou  the  trembling 
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tinner'1!  stay,     Tho1     heav'n     and      CHrth     shall      pass  away,  Tho'     heav'n    and         earth       shall         pass         a      -       way. 
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CHORUS,      i  Ppirifn. 


ANTHEM. 
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/-s        ^ — .  CHORUS.  For. 


3  give  thanks,  give  thanks  unto  the  Lor 


O  give  thanks,  give  thanks  unto  the  Lord,  O  give  thanks  unto  the  Lord,  For  he     is       gracious,         he         is  gracious,         And  his         merry     en- 
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CHORUS.  For. 
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dureth  for  -   ever,  And  his        mere}'  en  -  dureth    5or   -    ever, 


O  give  thanks  unto  the  God    of    all     gods,  for  his     mercy  en- 
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Verse. 


CHORtS. 


SlliiHiiglSiiiiiiilfel^illliilli 


durcfh     fur     -     ( vcr,  O       thank  (he  Lord  of  all  lords,  For  bis  merey  en  -  dur  -  eth  for     -     ever,  For  his    mercy     en  -  dureth  tor    -    ever, 
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Ven  ,      ,  CHORUS.     For 


Verse. 
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Who     only  doeth  great  wonder?,         For  his     mercy     eadureth         for  -  ever,  Who  by  his  excellent  wisdom  made  the  beav'at,  And 
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c^T-r 


laid  out  the  earth  above  the  waters,  For  his     mercy     endureth      for  -  ev  -  er,         For   his     mercy     endureth       for  -  ever,       Who  hath  made  great  lights, 


For  his     mercy     endureth      for    -    ever, 


-e- 
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CHORUS, 
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Verse. 
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CHORUS. 


Verfc.  Pia. 


ErESiS:*EBEr^ 

For  his  mercy         endureth  forever,  The  sun  to      rule       the         day,  For  his     mercy       en  -  clureth     for  -  ever,  The    moon 
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CHORUS.  For. 
Jts.  «.   «    _. 


km!  iLr     >t.,r-         to  gov  -  ern  the     night,         For  his    mercy     en  -  dureth     (or        ev  -  or.  For  his     mercv     en  -  dur  eth     for     ev  -  ir. 
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arm,    With  a         mighty       hand,  and  tirclch'd  out    arm,     "With  a  mighty         hand  and  ttretch'd  out       arm,         Who      divided       tl  I   rw  I  lea  in 
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two  parts,  And  made       Israel  to       go  through  the     midst     of    it,       made         Israel  to       go  through  the         midst  of  it. 


CHORUS.     Presto  Moderato. 


But  as    for     Pharaoh  and  his  host,  But  as  for  Pharaoh  and  his  host,  But  as  for 

But  as  for'Pharaoh  and  his   host,  But  as  for  Pharaoh  and  his  host,  But  as  for  Pharaoh  and  his  host,  But  as  for 


I 


But  as  for  Pharaoh  and  his  host,  But  as  for  Pharaoh  and  his  host,  But  as  for 


^ut  as  for  Pharaoh  and  his  host,  But  as   for    Pharaoh  and  his  host,  But  as  for  Pharaoh  and  his  host,  But  as  for  Pharaoh,  as  for 
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oh  and  hi«  host, 
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He    over  -  threw    them,  He    over  -  threw  them,  He   overthrew  theiu,  as  for  Pharaoh  and  his  host,  he  over- 
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Pharaoh  and  hia  host,  He  over  -  threw   them,  He     over    -    threw     thiui,  He  over  -  threw  them.  But  at  for  Pharaoh  and  his  host,  he  ovir- 
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lint  a?   lor  Pharaoh,  But  as  for  Pharaoh,  as       for  Pharaoh,  but  &<•        for     Pharaoh  and  his  host,  he  over-threw  them,  o\tr- 

tl.rew  11, Lin.  But  as  for  Pliaraoh,  as       for  Pharaoh  and     his  host,  he     ovtr- 

But  as  for  Pharaoh,  But  as 
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But  as  for       l'haraoh,  But  as  for       Pharaoh,  But  as  for     Pharaoh,  for     Pharaoh  and  his  host,  he  over-threw  them,  over- 
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threw  them  t      i         i       i  Cut  as  lor 

threw  them  in  the        Hed  sea,    in  the  Red  sea,  He      over  -  threw  them  in    the    Red  sea,  Rut      as      for  Pha    -     -     raoh 
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But  as  for 
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as                      for    Pharaoli  and  his  host,  Hat  as  for  Pharaoh  and  his  host, 
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First  and  Second  Trebl 


host, 


his 


ho 


st,  lie  overthrew  ihem  in  the  Ktd  sei    - 
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But  as  for  Pharaoh  and  his  host,  But  as  for  Pharaoh  and  his  host,  his  ho     -     -     -     st, 


Pharaoh, 
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Rut  as  for        Pharaoh,        But  as  for  Pharaoh  and  his  host,  But  as  for  Pl.araoh  and  his  hos»,  £     *     6  *£     6     -^-6    7 
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ANTHEM.         For  two  voices. 


J.  Kent. 


1-irM  Treble.     Mm. 


Hear,     bear,  <5cc 
Second  Treble. 
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Hear,  hear       my  pray'r,  hear,     hear      my 


Organ. 
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pray'r,  my  pray'r,       O       (iod, 
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prav'r,  mv  pra\'r,       O       God,  Hear,  bear         my 
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hear,  hear       my         pray'r,  my  pray'r,     O     God, 


and  hide     not,  hide  not  thyself  from  my    petition. 
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pray'r, 
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and,  &c. 
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Sym. 
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hear   my  pray'r, 


hear  my         pray'r,         O  God,  hear    my     pray'r,      O 


God,     and 
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ile      n  >t         tit v     -     «i  If,     and       hide         not         thy     -     till",       ind  hide       not         thy    -    self        from  my         pe 


UtJOD. 


^ T_»_T_a 1 1-  i-.|.-i — i — (~t 2 — 1._.»_»  •  •F^T?0 — © — ■»-© — TO — I-e— s J 

*      7    —    C S  6 7 6 S  9     8   —   76  R  -, 65  -©- 


8      7-6 9 

t>      5    —   * 9 


>>  m. 


* 5 i 3 


9     8  —   7         6 
7     6—5     ** 


6       5 

*        6     ■  4      ♦ 


'§^l^p^^=^^rjJTj3T  J.,  t  -  l     -  "7jvef~r~n 


Andante. 


^^g=F=^3tC^d^feig^feayi^^ 


Take  heed  unto    me    and  hear  me, 
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Piilli^lfiilfi 


Take  heed  unto  me  and  hear  me,  take  heed  unto  me  and        hear  me,  how  1  mourn,  how  I  mourn, 
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how  I  mourn  in  my  pray'r,  and     am  vexed,  how  I     mourn,       I  mourn  in  my     pray'r,      I  mourn  in  my     prav'r,  and  am      vex- 
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i  ■!.  how     I      mourn,     1  moum  in  in\     pray'r,      1  mourn  in  mj  pray'r,  and  am        vex  -  ed. 
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Re<  it. 
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My  heart  i»  dis   -   qui*  t  -  ed  within  me,     my         hi  art,  my  In-art  ii  dii   -  quieted     «  it  1 1 1 ii  in' .      and  the  f<  sr  ol  d<  alh  ii  tali  u.  ii  tolPu  upon  a  •  - 

Then    I  said,  (hen  I        said,     I         Mid,  O  U 

0  r^"|};^f:|;p|Ef||g|^p°;|Ep|^ rSEpoE^pEp=Ep||rp||E|EErEz§Er; 


O  U  „t     1     had 


::»::«" 


4       6     6 
2 


6      6      5  5      4 3 

*     3  3 


+ 5 

3      8 3 


6      5        3 

*      3 


323 


wing? 


O  that  I  had  wings  like         a 


dove,  O  that  I  had  wings,  had  wings  like  a       dove, 
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Then  would  I      flee     a- 
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way,  then        would  I  flee     a  -  way,     and        be  at  rest, 


flee  a     -     way,     and         be  at       rest. 
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Treble.    CH0R1  B. 

and        be       at  rt     -     -  ;■(.   would,  tic. 

Con  lit  t-  r. 

Tenor.  2d  Treble. 


0  (hat     I  had  wingf,  had  Wingl  like  a  dove,  then  would  I     flee       away,                           then  would  I     flee                -     wav,   would                            a- 
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u  a\ ,  and 


be 


it         ret,  then  would  I  flee       a     -     way. 


would  flee  away,       and     be  at  reft. 
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Then   would  1       See  a  -   way,  would,  kc. 
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Treble.     CHORUS. 
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Counter.     Then  would  I  flee       a     -     way,  and  be  at  rest,    flee       a  -  way,  and     be       at  rest,     then  would  I     flee       a- 


Tenor 


Then  would  I     flee       a     -      way,         would  flee  a   -    way,  and     be       at  rest, 


Then  would  I     flee         a     -     way,  a    -    way,  and      be      at       rest,     be        at  rest,  then 
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Then  would  I      flee       a  -  way,  and    be         at       rest,  be         at  rest,         Then 
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way,         and  be  at         rest,  would  1  flee  a  -  way,  flee      a    -    way,  then  would  1  flee       a-way,  would  flee  away,  and  be  at  rest. 
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then     would  I     flee         a    -     way,        would  flee  a     -     way,  and      be      at       rest,  would  flee  away,  and  be  at     rest. 


would  1     flee         a    -     way,         then      would  I      flee         a  -  way,  flee       a-way,    and  be  at        rest,      and  be  at  rest,  be  at     rest. 


would  I     flee         a    -     way, 


would  I  flee  away,     and  be  at         rest,  would,  &c.         0     6    57     -©v 

6 6  5    6-  2        6-  64  *    3"~ 

43  3 


326 


ANTHEM.         Psalm  xl. 


.     Tnlilo  rind  Base. 


Cliapplc. 
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Ar.ii.iiitf. 


I     waited  patiently,  I  waited     patiently  lor     the 
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Lord,  for      the   Lord,  and  tie  in  -  dined      mi  -  to  me  and  heard  my  calling ;      I  waited       patiently,  I   waited     patiently  for   the 
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Lord,  and  he      inclined      unto    me     and        heard      my     calling;         And  lie  hath  put  a     new  song      in      my     mouth,  ev'n  a     thanksgiving, 
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ev'n  a   thanksgiving, 
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CHORUS.     Lara 
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Blessed,  bli  d  it    the  man,  led  it  the  /nan,  Bleated  i  *  I  ;  e     in  the 
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Bleated,  bl<  •■  J,  bleated,  blessed  is  the   man,  Bli  i    Ihe     man,        Bleaaed  u  the      man  that  hath  tel  bit      hope    in   the 
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Lord,  Great,       Great,       Great,  Great  are  the  tvond'rous  works  which  thou  hast  clone,  which  thou  hast  done,  u Inch 

0    Lord,    nn    God,  (.reat,      Great,      Great,     (.icat 

i  'J     l-ord,    my  God,  Great,        Great,  Great,  Great  are  the*  wond'rout  .ti.rks  which  *hnu  hast  done,  which 


Great,      Great,      Gn  ■  ,     Great  arc  the  (Voa-J'roua  woiks  which  thou  ha>t  done. 
*  1.  S. 


thou  hast    done. 
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thou  hast      d< 


Great    are    the        wond'rous  works, 
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Great  are     the       wond'rous  works, 

Great    are     the       wond'rous  works,  Great  are  the    wond'rous 


Great  are     the        wond'rous  works, 


Great  are     the       wond'rous  works, 


Great    are     the        wond'rous 


works, 


Great  are  the     wond'rous 


Great  are     the  wond'rous  works  which  thou,  which  thou      hast  done. 
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works, 
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Great  are    the         wond'rous 


works, 


wond'rous  -  works -     -     which  thou,  which  thou      hast  done. 


Great  are      the         wond'rous 
8 


42 


works     6 
4 
3 


«  5  7 

4,  3- 


330 

Recit  :   Tenor. 


m^^^^^m^^msm§^m^^M 


t*-~9>  ~-&~  9' 


If        I     should      declare      them  and  speak   of    them,  they  would  be  more,     more,     more  than   I     am  able         to    express. 

I"  * <?  -     "        I     r       —J     I    f       I     1    F — 'f '  r  I    J.-JJH 


^  *--, 


I      have  not  kept  back  thy  loving   mercy  and  truth 


from  the  great     congregation. 


I         have  not  kept  back  thy    loving  mercy  aod  truth 


33t 


f-f» 

»— — i — 

from  the  great  congregation 


"-# 


Withdraw  not  thou  thy  mer  •  cy  from  me,     Withdraw  not  thou  thv 

6  —  g- 

*  !  I  1   ft  L  J  T la'j!  J-a  - 

mercy  from  me,  O  Lord  ;  let  thy  loving  kindness  and  thy  truth .     always  preserve  me. 

Tit                                      -3-  "■*"" "        '    ~~~-m- 

CHORUS.    Vivace.  For. 

Let  all  those  that  seek  thee,  be   joyful     and  glad,       be            joyful           and       glad,       be 

Pia.  be         joyful, 


iill?Epiilllfig^i!PlliiiSiIpgi^g; 

Let  all  those  that  seek  thee,  be  joyful      and     glad,       Let  all  those  that  seek  thee,  be  joyiul      and       glad,       be 


joyful  and      glad,       be 


be       joyful, 
# 
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\mmss^mmmsspmnm.\rrr\  f=ff^m^ 


joyful         and     glad,       be      joyful,  be      joyful,  be        joy 


i'ul,  be    joyful,    be    jo\fu!,    be 


ful,     be  I  and 

S 


be        jo\lul,  be      joyful,  be      joyful,  be                joy    -     -     -    ful,  be    joyful,  be      joyful,  be        jov      ....      ful,     be  i'.wul    and 

joy  -  till      and     glad,       be      joytul,  be     joyful,    be      joy     ....      ful,  be  joy Jul,    be         jo\lul   and 

e^E-EEJezE-z"!  *zdzff:I  EzpzzEizE°z^JEzEEzzE:i"*z!Ea:i  •zzi*l  Jzz:^J:?*-«?*  I^p-:::z  •ElzEz^zEi"' 

be         joyful,  be  joy     *'■     -i    -         6      * ful,  be      joyful,  be     joyful,  be      joj     ......    ful,  be  *>     6     S 

4     o  4       i>  -6' *_'__      :_ '_____      _  • 

I'm.  Tenor  or  2d  Treble. 


fflsd      in         tbee.  And  let         sucli  as       love  Uiy  sal    -    vatiun, 


let  such  as  luie  th\   sjil     -     rati 


fczzzz:  z:j:  z?:s*: 


EzEErzzElEr  *E^zi^EE:iEcE-riE5:zzfc  ?E?rizz:*z^i  zzz:f  Ez-E-izrEzziEhz  E:±;iz^&EE9 


.be  .in         ill  An  I  let        sucb  as       love  Lh)  sal    -    vation, 


let  such  as  love  thy  sal  -  vation, 


say 


I^^S^gWSBBJ=kSgi 


6      i      #- 


Inst.    '; 

* 


6  5  *)        37       ' 

4  3  1.  !      * 
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For. 
:#=£= nZZZlZ. 


zz§z?zz§zz  *z±zpzz:  Ez|z^=pE|E|zzEz|rpzipr|"E^pzzii|r3~?zd 


>-T:-» — ~-m — jj 


t: 


always,      the      Lord    be    prais'd ;  the    Lord    be      prais'd,  let        all    those  that      seek  iliee    be  joyful  and        gl&d,      and    let 

■»r..: r.  A  B^         * 


Voice,     J? 


Adagio. 


such       as         love     thy     sal     -     vation,        say         always,      the       Lord     be     prais'd,  the     Lord     be       prais'd,  the      Lord     be         prais'd. 
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